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Shadow-Work 
Embroidery on Sheers 
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the Home Dec Theme 
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Tell us your sewing interest and we will 
guide you to the perfect sewing machine, the 


Husqvarna Viking Designer II. 


Design your own Designer II and make it a 
Home Dec Designer with the optional Home 
Dec Theme. Designer look-alike home 
fashions are easy to achieve with the 1/4" 
Welt/Cord Foot, 1/4" Double Welt/Cord Foot, 
1/2" and 1/4" Bias Binder Feet, Pillow 
Template, special T-pins and a table size 


pressing mat. 


Best of all, your new Home Dec Designer 
includes the Husqvarna Viking Exclusive 
Sensor System that automatically raises and 
lowers your presser foot, senses your fabric 
thickness and cuts the right thread at the 


right time. 


Automatic features that sense your wishes 
with accessories you select—a sewing machine 


designed for you, 
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Extraordinary! 


EXCLUSIVE SENSOR SYSTEM 


For more information and the dealer nearest you, visit our web site www.husqvarnaviking.com 
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details 


Shadow-Work Embroidery 


This easy hand-embroidery technique produces exquisite effects 
on sheer fabrics 





Online extra: A vintage shadow-work gallery 


BY DEBORAH YEDZINIAK 


fit & fabric 


Making Your Own Custom Pants Form 


Fitting and designing pants is a lot easier when you can step back 
and take a look at “yourself” 


BY SHIRLEY BOTSFORD, LYNDA LOZANO, AND CAROL STITH ZAHN 





Smooth Sewing on Silk Charmeuse 


To get great results with this lovely, slithery fabric, 


start by cutting it out right Find out two 
methods for 

BY ANNA MAZUR creating a custom 
pants form, starting 
on p. 40, 

techniques 





Mitered Corners, Maximum Elegance 


Turn simple hems and bound edges into crisply tailored borders for 
table linens and garments 


Head to p. 45 to see the 
best in summer patterns. 


BY LINDA LEE 


55 Elastic Comfort for Tailored Trousers 


A stylish new twist on elasticizing the waist, 
straight from the French Riviera 


BY KATHY RUDDY 


58 5 Foolproof Bound Buttonholes 


Tackle these challenging closures with confidence using approaches from four experts 


BY JUDY NEUKAM 


See the full ensemble that accompanies this purse 
from the Threads Design Challenge V on p. 24. 





On the cover: Shadow-work 
embroidery works only on 
sheer fabrics. Find out how, 
beginning on p. 36. 


design 


45 Best Bets in 
Spring/Summer Patterns 


Tropical colors, drapey fabrics, and shirtwaist dresses 
fill the fashion headlines 


BY PATRICIA MOYES 


62. Updating Photo-to-Fabric 
Memory Quilts 


Here's how one designer works with a single photograph 
to create unique keepsake quilts 





Silk charmeuse is everywhere 
nowadays. Learn how to sew it with 


Online extra: The author shares her award-winning quilts confidence, starting on p. 71. 


Whimsical drama begins BY BRENDA GROELZ 
with simple rectangles. 


Turn to p. 66 for details. 


66 Designer Issey Miyake’s Winged Skirts 


Skirts with wrap-around extensions offer quick, easy-to-make Beautifully mitered hems and 
elegance, practicality, and a surprise or two borders signal quality 


construction. Mitering details 


BY TARA ARNOLD Start on p. 50. 
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Letters 


We welcome your 
comments, criticisms, 
advice, and ideas. 
Letters may be 
edited for brevity 
and clarity. 
Please write to: 
Threads Letters, 
63 S. Main St., 
PO Box 5506, 
Newtown, CT 
06470-5506; 

or via e-mail: 
th@taunton.com 
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Winterizing details welcome 
My latest sewing project was to 
make a winter jacket for my teen- 
age daughter, one that would keep 
her warm, yet fit into her school 
locker. I found a pattern I liked, but 
unfortunately it wasn't “winterized” 
for our climate. What a stroke of 
luck to find in the March 2001 issue 
(No. 93, pp. 39-41) Ron Collins’s 
article “Winterize a Coat or Jacket,” 
which was very informative. I've 
attended a couple classes given by 
Ron Collins, who’s a dynamic, en- 
thusiastic teacher. It was a real bonus 
to find my favorite teacher writing 
in my favorite sewing magazine. 
—Helen Griwkowsky, 
Sherwood Park, AB, Canada 


More fabric resources 

in the Big Apple 

I was excited to see your recent 
foldout in No. 93, “A Sewer’s Guide 
to New York City,” but was disap- 
pointed that you missed one of the 


best fabric stores in the city: 


Mendel Goldberg 
Fabrics on the low- 
er East side (72 
Hester St., 212- 
925-9110; closed 
Sat.). Itisn’ta very 
big shop, but the 
quality and selec- 
tion of its fabrics 
is like nothing else 
I've ever seen. Al- 
ice Goldberg, the 
daughter of the 
founder, is now 
the buyer, and she’s a joy to work 
with in picking out the right fabric. 

—Liesa Nichols, Atlanta, Ga. 


I really enjoyed the “Sewer’s Guide 
to New York City,” which I will tear 


Experienced editor 

Threads magazine seeks an ex- 
perienced editor to join its 
staff. The candidate must have 
a solid knowledge of sewing 
and garment construction as 
well as several years’ experi- 
ence in newspaper or maga- 
zine editing and writing, or a 
substantial background in lan- 
guage and communications. 
A design eye, photography 
skills, and management expe- 
rience are assets. Travel is re- 
quired, and relocation to West- 
ern Connecticut is necessary. 
We offer a competitive salary 
and excellent benefits. Send a 
résumé and photos of your 
garments to: Personnel Dept., 
The Taunton Press, 63 S. Main 
St., PO Box 5506, Newtown, 
CT 06470-5506. EOE. 


out and place in my vacation file 
since one of the first things I do 
on vacation is check the local yel- 
low pages for sewing-related shops 
to visit. Please do this for other 
large cities like Los Angeles. 
—Peggy MacArthur, Salem, Ore. 


We were excited to see your “Sew- 
er’s Guide to New York City.” The 
only disappointment was your list- 
ing under Dress Forms/Sewing Ma- 
chines. We believe you do a great 
disservice to your readers when 
you list sewing machine dealers 
that offer no service and have poor 
local reputations. Sometimes a lit- 
tle more research or a quick visit to 
the location is necessary to do 
proper article. Obviously we would 
have liked to have been included 
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To contribute an article, give a tip, or ask a question, 
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Customer Service: 


For subscription inquiries, you can: 


* Visit our subscriber service section at: 


www.threadsmagazine.com 
«E-mail us: thservice@taunton.com 
* Call our customer support center: 


To report an address change, inquire about an 
order, or solve a problem, call: 

(800) 477-8727 
To subscribe, purchase back issues, books or 
videos, or give a gift, call: 

(800) 888-8286 


Advertising: 
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Occasionally we make our subscribers’ names and 
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products or services we feel may be of some 

interest to you. Most of our subscribers find this to 
be a helpful way to learn about useful resources 

and services. If you don't want us to share your 
name with other companies, please contact our 
Customer Service Department at: (800) 477-8727 


The Taunton Guarantee: 

If at any time you're not completely satisfied with 
Threads, you can cancel your subscription and receive 
a full and immediate refund of the entire subscription 
price. No questions asked. 


Copyright 2001 by The TauntonPress, Inc. No 
reproduction without permission of The Taunton Press, Inc. 
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Designer 


Fabrics 

Wholesale & Retail 
Large 

Selections of: 


Wools - Silks - Bridal 
Ultrasuedes - Faux Furs 
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t 
1431] W. 117 St, Cleveland, OH 44107 
(216) 226-6484 


www. VirginiaMartifabrics.com 
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“U” as in: 

- an almost Unlimited number 
of custom patterns 

- that are Unique to your own 
shape and measurements 

- in Under an hour to select a 
style and then print it 

- all for the Unbelievable price 
of $195 


PATTERN MASTER 


_* J . 
SY, OuLIque 


— 





www.wildginger.com 
(888) WAY-WILD 
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Accounting and 
Record Keeping 
Got You On 

Pins & Needles? 





SOS Survival Kit 
To The Rescue! 


Your complete 

Small Office System 
designed to organize 
your business life! 


Save time and 
increase profits! 


= Organize Your 
FINANCES! 


2 Maintain CLIENT 
“INFORMATION! 


= Keep Track Of 
EQUIPMENT! 


m GET PAID What 
You're Worth! 


small office 
SOLUTIONS 


866.767.5943 toll free 
410.799.5876 fax 
www.the-sos.com 
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LOTT ALS ccmnue 


since Sew Right (223-20 Union Tpke., Bay- 
side Queens, NY 11364; 718-468-5858, 
www.sewright.com) is the best known and 
largest full-service sewing-machine dealer 
within the New York City limits. 

—Harvey at Sew Right, Bayside, N.Y. 


Editor Chris Timmons replies: As you can see 
from the map on the sewer’s guide, with 
the exception of the Brooklyn Museum of 
Art, we limited the listed to Manhattan. 
There are, of course, endless resources in the 
other boroughs, but we simply didn’t have 
room to list them all. You'll be pleased to 
hear that we're working on guides to other 
cities. Stay tuned. 


Book-review errata 

There is some incorrect information in Books 
in No. 94, p. 90. The phone number for or- 
dering Claire Shaeffer’s Sewing for the Ap- 
parel Industry is no good, the 2001 extension 


Vala Tatar“ Cee Tee ra || 





On the road 


Threads will have a booth 
at the shows listed here. 

If you attend, please stop Center 
by to say hello. 


800-547-4176 


www. marthapullen.com 


June 21-23 
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Martha’s Sewing Market 
Arlington Convention 


Arlington, TX 


Try it out! 

This issue debuts our new “Try it out!” 
sidebars, which you'll find sprinkled 
throughout the feature articles. These 
sidebars are designed to give busy 
sewers, and those newer to sewing, 
small projects for trying out a tech- 
nique before tackling a full garment or 
large home-furnishing. We hope you 


enjoy “Try it out!” 


isa mystery, and the cost of the bookis way 
off (it’s $51, not $36). I'd like to suggest be- 
fore things like this go to print, you actual- 
ly try to place an order to see if the info you 
are publishing is accurate. 

—Carrie Holmes, Campbell, Calif. 


Book-review editor David Coffin replies: Sorry 
about our misprints regarding Claire Sha- 
effer’s book. Of course, I did verify all of 
this information with publisher Prentice- 
Hall before the issue went to press, and at 
that time I was told that the price of the 
book was $36, not $51. Perhaps the person 
I spoke with gave me a wholesale price in 
error, although I was very explicit about 
how the information would be used. The 
“2001 extension” is simply the year of pub- 
lication for the book, given in our standard 
format, as is the case for every book we re- 
view. The phone number for ordering did 
have a typo and should have been 800-282- 
0693. Apologies. 


Embellishment 

Oregon Convention Center 
Portland, OR 

713-781-6864 
www.embellishment-show.com 
July 12-14 
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Now you can recreate period elegance with our catalog of : | a ans 
historically accurate sewing patterns for APT OAS 
") the entire family -- Medievil, Regency, 
et Civil War. Victorian, Edwardian, 

1920's, 1930's, 1940's. Also 

offered -- hard-to-find books and 
sewing tools 
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Harper House 


P.O. Box 246, Dept. THDJ-9 
W. Sunbury, PA 16061 


(724) 637-0157 
www.longago.com 
e-mail: harper@longago.com 


Thousands of items including zippers 
nd hardware for ati 9 PPE 
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This tool will revolutionize the way 
you cut fabric! 
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When you order from 

Alto’s mention code 
“TMO06" and receive a 
5% discount. 


“1-800 -225-2497 www.quiltcut.com 
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Altos 


Quality Tools since 1974 








¢e Handbag Hardware « 
¢ Handbag Patterns « — 
¢ 3-D Embroidery = dutie Parker's 
¢ Books & More! ¢ 
FABRIC 
REFERENCE 


SERIES 


This award-winning series 
explains fabrics and fibers 
in plain English instead 

of confusing technical jargon. 
A detailed description of each fabric is 
illustrated with a real cloth sample, right 
there on the same page, which clarifies in 
the simplest way what a silk shantung, 
cotton seersucker or boiled wool actually 
looks and feels like. Threads called this 

a “Great idea!” We think you'll agree. 


Best buy: All three books + 107 fabric 
samples, $107.50. Price includes 
S&H to all U.S. addresses. 


Rain City Publishing, Dept. 102, 
P.O. Box 15378, Seattle, WA 98115 


PHONE: 206-527-8778 
FAX: 206-526-2871 


Shop our website for 
a fabulous array of 
products & plan a 
seminar with Linda 


(318) 226-1701 








www.ghees.com 


modern, casual style 
www.tabriccollections.com 


NEW PATTERNS 
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CUTTING CORNERS 
930 Orange Avenue 
Winter Park, FL 32789 
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Share a tip, a 
useful trick, or 

a great sewing or 
embellishing 
resource. Send 
details, sketches, 
photos, or samples 
(if you like) to: 
Threads Tips, 

PO Box 5506, 
Newtown, CT 
06470-5506; 

or via e-mail: 
th@taunton.com. 
Be sure to include 
a phone number 
in case we have a 
question. We'll 
pay for each item 
we publish. 
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Jeans get help from leather 
I make my own jeans and would 
like to share a tip that makes hem- 
ming them easier. The double row 
of stitching in jeans hems are tra- 
ditionally narrow to match the flat- 
felled seam’s double row of stitch- 
ing on the rest of the pants. The 
problem is folding up the flat-felled 
seam at the hem’s side and inseam— 
twice. The accumulated bulk makes 
for difficult stitching. I avoid the 
problem by sewing thin leather on 
the inside of the hem. Here’s how: 
Cut a narrow leather strip (I get 
leather scraps from a local leather 
store that sews their own goods) 
about 4 in. wide by several inches 
more than the circumference of the 
jeans hem. With the jeans right 
side out, fold and pin the pant-leg 
bottom to the desired length. Using 
a jeans needle (size 110 works for 
me) and heavy polyester jeans 
thread, edgestitch the leather to the 
pant inside the pant leg and flush 
with the hem foldline. Overlap the 
leather ends by a few stitches, then 
cut off the excess leather (see the 
drawing above). Fold up the leather 
strip and trim the denim hem al- 
lowance to % in. from the edge- 
stitching. Fold under the pant bot- 
tom and stitch the leather % in. from 
the hemline, concealing the denim’s 
raw edge. You'll have fewer layers to 
sew at the side and inseams, and a 
clean finish. To add a design ele- 
ment to your jeans, stitch the leather 
so it turns to the right side or ex- 
tends below the hem. Or even make 

fringe from the extension. 

—Jim Ryerson, 
Victoria, BC, Canada 


Dyer, beware 
Inspired by a tip on reviving a 
wardrobe by dyeing groups of gar- 


LEATHER HEMS FOR JEANS 


A narrow strip of thin leather (sheepskin is perfect) makes a durable 
hem facing that avoids bulk at side seams and inseams. 





Stitch leather flush 
with hemline. 


ments (Threads No. 76, p. 16), Pve 
become an enthusiastic dyer. I love 
the look but learned the hard way 
that topstitching often doesn’t ac- 
cept dye as the garment fabric does 
(especially in ready-to-wear clothing, 
since thread is usually synthetic and 
won't dye). To avoid unexpected and 
even ugly effects, think through what 
a garment will look like if the top- 
stitching doesn’t change color. Dye- 
ing results are always slightly un- 
predictable, but this visualization 
exercise will increase your chance of 
a successful outcome. 
—Linda Przbyszewski, 
Charlottesville, Va. 


Waste not 

I always feel a twinge of guilt when 
I throw away the plastic 35mm film 
containers that aren’t needed after 
loading my camera. But | found a 
terrific use for them in my sewing 
room. | fill the empty canisters with 
sand and, with the cap secured, 
use them as pattern-cutting weights. 
When extra-heavy weights are called 





Fold out leather; pull 
down hem allowance, 
and trim to % in. 





Hemline % In. 


Stitch % in. 
above hemline 
to finish. 


for, I fill the canisters with fishing 
sinkers. Pattern and fabric stay put. 
—Nancy Shriber, Springfield, Va. 


There went the bride 
I was married in 1957 in a long 
gown of embroidered tulle, which 
my three sisters also wore at their 
weddings. While cleaning closets 
this year, I found the dress. My sis- 
ters and I decided to recycle it. Here 
are a few projects made from our 
gown that will perhaps inspire oth- 
ers to honor special garments: 
¢ A stole, appliquéd with embroi- 
dered floral sprays and the neckline 
bound with the gown’s satin; 
e An evening purse, embellished 
with silk-ribbon embroidery; 
¢ A ring bearer’s pillow and wed- 
ding hankies; 
¢ A bridal doll’s gown; 
¢ A framed shadow box containing 
small items from the wedding; 
¢ A christening dress featuring the 
gown’s appliqués for my future 
great-grandchild. 

—Jane VanBemden, Oviedo, Fla. 


ations: Linda Boston 
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A FULL SERVICE RETAIL STORE WITH 
DISCOUNTED PRICES ON 
SEWING/EMBROIDERY SUPPLIES 
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SEWING 

















SPECIAL PURCHASE BRAND NEw! SCHMETZ NEEDLES 
Pro-Sew Dress Forms Embroidery 
MAKE IT YOURSELF - AND IT WILL 










Cards - Floppys - CDs 
| For all Brands Machines! Are On Sale Now! 


FIT! 12 dials provide custom shape 
adjustments. Full shoulders provide a 
Perfect drape. (Retail 5219.00) 

No. Bust Waist Hips 
#150 33”-40” 25”-32” 34”- 40” 
#151 40”- 46” Resa 37” 40”- 47” 


33% OFF OLFAB E 


CUTTING SUPPLIES 


ALL SIZES INCLUDED 











SAVE OVER 50% ON HUGE SELECTION OF | BRAND NEw: 
SEWING FURNITURE BY HORN OF AMERICA | EMBROIDERY 
Many More To Choose From, Not Pictured. Call For Brochure. MACHINES 


. jee. YOUR CHOICE on 
> JUST ——- 





| NEW HOME® 
CRAFT-MATE 















EI 





Rar: 
Was *500” ee 
* Perfect for Home Dec. $ & - 9° B ied 
* Multi-Stitch Sy rN, 
oe ae WHILE THEY LAST! \r vs 
be cae ee | CRAFT AND CUTTING TABLE Was *1200” ‘ et 


* Built-in Buttonholes —_- 






* Built-in Serging a -— ‘ 
* Blind Hems as ( 
> Much ae $399 1 La Includes Shipping To | | |: et eee 
Your Door In — 
Just °128 saci Continental Was 51499 be CARDS 
While They Last! | JUST While They Last! 


BRAN D N KW 
COMMERCIAL 
EMBROIDERY 

MACHINES 
STARTING 
AS LOW AS 


“# °7,999 


Compare at *15,000 to *25,000 


BEST SEWING ___ To order by phone call Shelia 
ALIS Circ B alc 1-888-683-5362 


| ' A All Items Subject To Prior Sale. 
Knoxville, TN 37919 www.bestsew.com Prices Good Through July 31 
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Questions 


Do you have a 
question of general 
interest about 
sewing, quilting, 
embellishing, or a 
garment-related 
craft? Send it to: 
Threads Questions, 
63 S. Main St., 

PO Box 5506, 
Newtown, CT 
06470-5506 

or via e-mail 
(th@taunton.com). 
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Bust alterations 
in swimwear 
Id like to adjust a basic swimsuit 
pattern for my larger bust size, as 
shown in Threads No. 77, p. 66, but 
my pattern does not mark the bust 
point. How do I determine where to 
alter the pattern? 

—Bev Parton, via e-mail 


Joanne Molesky replies: Most swim- 

suit patterns are designed to fit up 
to a C-cup bust. So you're ab- 
solutely correct that for larger bust 
sizes, altering the bustline to add 
extra fabric in the width and length 
will result in a much more com- 
fortable and well-fitting suit. 

The bustline is the horizontal line 
that marks the location of the 
widest measurement across the 
bust. To find out where to mark 
this line on a swimsuit pattern, you 
first need to locate your bustline. 
Next, measure the distance from 
your shoulder, just at the base of 
the neck, straight down to your 
bustline with the tape perpendic- 
ular to the bustline, not slanted. 
Transfer this measurement to the 
front pattern piece by measuring 
from the shoulder down, as shown 
in the drawings at right, remem- 
bering to account for the pattern’s 
seam allowance. Draw the bustline 
on the pattern at the measurement 
point, perpendicular to center 
front. Next, draw a second line that 
runs from the armhole to about 
the middle of the front pattern 
piece, then slash and spread, as 
shown. After altering for a larger 
cup size, be sure to follow up by ad- 
justing your overall torso length, 
if needed. 

This process works well, provid- 
ing your pattern is a basic tank 
style. If your swimsuit has spaghet- 











ADJUST SWIMSUIT PATTERN 
| FOR LARGER CUP SIZE 


For cup sizes larger than C, alter pattern to add more room, improving 
comfort and fit. To locate bustline, measure largest part of bust, then 
measure from base of neck to bustline. 






measurement on 
pattern, then draw 


CF at bustline. 












Scena —EE 


ti straps, the best approach is to 
figure out where you want the 
neckline of the suit to sit on your 
body and mark the bustline from 
there, similar to the way you mark 
a tank style. 

One great feature of sewing with 
Lycra-blend fabrics is that their 


1. Mark neck-to-bust 


line perpendicular to 


4. Redraw curve of seam from 

waist to armhole. Gather added 
amount at side seam in bust area (or 
add to existing gathers) to match back. 


2. Draw a line from bust point 
to armhole, then slash horizon- 
tal line and spread ‘% in. for 
each cup size above C (D cup, 
add ‘4 in.; DD, add 17 in., etc.). 


3. Cut diagonal line just to 
armhole, and without changing 
armhole length, spread 
— “In. for each cup size 
above C. 








stretch properties are very forgiv- 
ing, so the fit doesn’t have to be as 
perfect. If your adjustment point 
is slightly off, no one will notice. 


Joanne Molesky of Calgary, AB, 
Canada, Is an avid sewer and teacher 


who specializes in active sportswear. 


Linda Boston 


Creative Sewing 
CENTER 


ThimmblePack: 


¢ Fine Imported Fabrics 


¢ Heirloom Laces & Supplies 
¢ Silk, Ribbon 


¢ Sewing Embroidery Machines 
° Classes 


ThimblePack* 
ThimbleCase, ThimblePads, 
UnderThimble and Adhesive 
Replacements. Storage 
pouch features metal knobs 
lor “parking ThimblePads 
and Underlhimble 


2349 South Oneida Street 
Green Bay, Wisconsin 54304 


1-877-805-0118 
Ph: 920-499-7003 


e-mail: rosey] @tenmegs.com 





READER SERVICE NO. 206 


ARY QUILT 
Magaz ine 


Behe magazine devoted to the Art Quilt 
4 quarterly issues $28 


Sample copy $8 
($10 overseas) 


PLUS BOOKS! 
Send SASE for our list of Art Quilt books 


To subscribe, send $28 ($38 overseas) to: 


WARY OULPT Magazine - Threads Offer 
PO Box 430927 / Houston, TX 77263-0927 
phone orders: BOO/ 399-3532 fax: 713/975-6072 
e-mail: ArtQuiltMg@aol.com MC/ Visa accepted 
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PLUS SIZE PATTERNS 


ThimblePad* 


Comfortable leather pads backed 
with long-lasting reusable adhesive 


UnderThimble® 


Patented stainless stee 
needle deflector crafted 













A complete collection 
of patterns sized 1X to 7X. 


In an effort to help those who want to 
"Sew and Go", our patterns are created 
on the full-figured 3X & 4X ladies 

to provide you with correct fit AND 
showcases you in styles that will enrich 
| ~your life. 

SEND $4.00 FOR CATALOG TO: 


FASHION PATTERNS by Coni 
2370 West Hwy 89-A, Suite 11, PMB 128 
Sedona, Arizona 86336-5349 

| Phone: 520-204-9362 
www. fashionpatterns.com 


to Tingertip shape, secured 
Dy long-lasting reusable 
adhesive. Adhesive 
Replacements also sold 





separately 


SEWING NOTIONS: ae 


Waker of Hand NeedlePack™ and Machine NeedlePack™ 
PO. Box 980707, Yosilant, MI 48198 * 800-334-424) 
www. SewingNotonsinc.com * Made in the USA 
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Herik Si aeines eon 


Box 428, Moorestown, NJ 08057 « http://members.aol.com/heirlooml 
Phone (856) 722-1618 * Fax (856) 722-8905 | 
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Order One or More! CUSTOM-MADE 


ZIPPERS 


No order is too small or too complex for Zippersource the 
made-to-order quality zipper specialists. We are your one-stop 
source for those impossible-to-find, one-of-a-kind zippers and 
zipper components. All delivered quickly and guaranteed. 


ZIPPERBSOURCE ; 


- 
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Circle style and/or motif 
Style: A Motif: 


96 moe 


Style a Motil: 
ee 


xe Rosalie FT. Spurlock 





Circle your choice 
Not available with Style E or R. 













‘G08 We Kinzie = Chicago, IL 80622 


Phone: 312-492-7200 Fax: 312-243-1600 
www.zippersource.com 


vba 





ARRAS] AKA LAR RRR AAA A AAA 





Style: T Motif: SN 


(FiO HICKLAUS 
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Sryle: E 








Enclose CHECK, MONEY ORDER, or VISA/MC/AMEX #: | 




















































___ expires _ ont Ss 
PLEATED Be scis, 
VALANCE Lee) Bi) b- Circle one for lettering, one loriuaergpaurid ele 2 Please do hot split up. orders. 
| LETTERING LABEL BACKGROUND 
! labels for $21.00 
PATTERN | Red, Gold Lurex on___ White, Cream, Grey, Black, Green, Navy 28 cabe's or$ 
| Green, Goldenrod on __ White. Cream, Black 72 labels tor $27.50 
| White. Gold Lurex on Grey, Rose, Sky, Lilac, Black Green, Nawy 144 labels for $40.00 
fe } Blue, Brown, Black, Pink on White, Cream hil mecidanteade 








De Anna’ S 5 SEW EASY 
1516 Skylark Lane 
Albany, Georgia 31705 
(229) 431-1074 


$10.00 Postage Paid 


6% sales tax 


iP eaimacqe and handiing| $2.95 


TSR tele wate], please print 











Lire 7 Total $ 


‘Allows 3:4 weeks delivery; 
THGO1 
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Basics 


We’ve set aside this 
space to explain 
sewing techniques 
and terms that may 
not be familiar to 
everyone. {f you’ve 
ever been stumped 
by an instruction 
to “clean-finish the 
edge” or “find 

the true bias,” this 
column should be 


a handy reference. 








PRESSING 101 
by Mary Roehr 


Pressing is a surefire way to improve 
your sewing, regardless of your 
sewing level. A few good pressing 
tools combined with basic tech- 
niques and a little time at an iron- 
ing board can give a professionally 
finished look to everything you sew. 


Three ways to use your iron 
Be aware of the different ways you 
can use your iron—pressing, ironing, 
and steaming—and learn which is 
best for what you're sewing and the 
type of fabric you’re working with. 
Pressing involves applying heat 
and pressure to fabric with the iron 
and lifting the iron away, continu- 
ing this up and down motion along 
the fabric (see the photos below). 
Pressing is used to flatten seams, 


kles. But steaming is also used to 
mold and shape fabric. For exam- 
ple, before setting in a sleeve, you 
can steam the top of the sleeve cap 
to shrink it slightly, so it more eas- 
ily conforms to the armhole. 


Make it a habit 

Pressing should be a routine part of 
your sewing process. Press each 
seam and dart as you go, so it will 
lie flat and smooth before you stitch 
across it with another seam or a 
hem. To set the stitches, press the 
seam or dart first in the direction it 
was sewn. Then press it open, or to 
one side, as indicated by your 
pattern instructions. To prevent 
stretching or distorting the fabric, 
avoid using a circular motion and 
try to press in the direction of the 
lengthwise grain of the fabric. Set 
the press by allowing the fabric to 


cool thoroughly before you move it. 





The action of pressing is different from ironing: lroning slides along the fabric with a back and forth 


motion. To press, apply heat and pressure to fabric with the iron, lift the iron, and move on down the fabric. 


14. THREADS 


set permanent creases, and apply 
fusible interfacings and stabilizers, 
for example, to all types of fabric. 
In contrast to pressing’s up-and- 
down movement, ironing involves 
sliding the iron back and forth di- 
rectly on the fabric. Ironing is used 
to remove wrinkles. 
Steaming—holding the iron above 
the surface of the fabric so the 
steam can penetrate (see the photo 
at top on p. 16)—also relaxes wrin- 


Choosing an iron 

Irons have come a long way since 
flatirons and sadirons, and nowa- 
days there are lots of options. But 
whichever type you choose, look 
for one that’s comfortable to hold. 
Select a soleplate with a horseshoe- 
shaped hole pattern at the tip half, 
which gives a more powerful burst 
of steam, and a solid area at the back 
for faster drying of the steamed 
area. I prefer an iron with a stainless- 


steel soleplate, because it resists 
scratching and sticky build-up from 
fabric finishes, spray starch, and 
fusible interfacing. And I also like 
the convenience of an iron that 
operates with tap water. The new 
steam-generator ironing systems 
provide powerful steam from a base 
that holds the water, thus allow- 
ing the attached iron to be lighter 
weight than traditional irons. 


Use a stable 

pressing surface 

If you use a standard ironing board, 
it should be a comfortable height 
(hip height is ideal) and stable 
enough to provide a firm pressing 
surface. Metal ironing boards should 
have sufficient holes to allow mois- 
ture to easily escape. 

You can also make your own 
pressing table by padding and cov- 
ering a large piece of plywood or an 
unfinished door and placing it on 
filing cabinets, a table top, or some 
other means of support. 

An ironing pad should be made 
from wool or cotton, which absorbs 
moisture (4 in. thick for ironing 
boards and # in. for pressing tables 
is ideal). Or consider one of the new 
synthetic, hydrophobic pads, which 
wick moisture away from pressing 
surfaces so it can evaporate without 
being absorbed first. Use a 100 per- 
cent cotton cover for your ironing 
board or pressing table, because 
cotton dissipates the heat evenly 
and allows moisture to evaporate. 


More tools 

for perfect pressing 

There are many aids that can im- 
prove your pressing, but here are 
three I couldn’t live without: 

1. Apress cloth, which I use to pre- 
vent shine or iron marks on fabrics 
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Hirsch International can show you how to make money 
doing what you love — Sewing Beautiful Embroidery! 


Come to our “How To Start An Embroidery Business” seminar and learn everything you'll need to know about starting your own 


embroidery business. Seminar speakers include people just like you who have discovered how easy it is to start a successful 
business with Hirsch. The opportunity is coming to a town near you. 


San Diego, CA................... 5/03 & 04 Kansas City, MO................ 7/10 &11 Cincinnati, OH................... 8/23 & 24 
Indianapolis, IN................. 5/10 & 11 Denver, CO...............2cececeee 7/12 & 13 Salt Lake City, UT ............. 8/30 & 31 
Baltimore, MD .................. 5/17 & 18 Columbia, SC.................... 7/17 & 18 Green Bay, WI................... 9/06 & 07 
Greensboro, NC................. 5/24 & 25 Worchester, MA................. 7/19 & 20 Dallas, TX...................cceeees 9/13 & 14 
Atlanta, GA....................005 6/07 & 08 Seattle, WA....................005 7/26 & 27 Pittsburgh, PA................... 9/20 & 21 
Chicago, IL ....................00. 6/14 & 15 Syracuse, NY.................0685 8/02 & 03 Jacksonville, FL................. 9/25 & 26 
Las Vegas, NV.................... 6/19 & 20 Newport Beach, CA........... 8/09 & 10 Boxborough, MA............. 10/04 & 05 
Detroit, MI....................... 6/28 & 29 Orlando, FL....................... 8/16 & 17 Hauppauge, NY............... 10/11 & 12 


Call Hirsch Today at 1-800-394-HICO (4426) 
or Visit Us at www.hirschintl.com and 
Let Hirsch Put You In Embroidery! 


hirsch Ask for Dept. T601 
international 
cor 


www.hirschintl.com 
Join us at the METS East Seminar 2001 — June Ist & 2nd — Providence, RI. Call 1-800-394-HICO (4426) for 


- 


details. 
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Don’t Forget To Ask For Your FREE “How To Grow An Embroidery Bus 
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Steaming relaxes wrinkles by 
penetrating the fabric with 
moisture and heat. To steam, hold 
the iron away from the fabric; then, 
to set the press, allow the fabric to 
completely dry before moving it. 


Use a Seam Stick to press 
seams in hard-to-get-at areas. 

A Seam Stick’s half-circle shape 
keeps it flat on the ironing surface, 
while its rounded top prevents 
pressing the cut edges of the 

seam allowances, which would 
form ridges on the right side of 
the garment. 


that are sensitive to the heat of the 
iron. I use an 18-in square of fabric, 
which I try to match in weight to 
the fabric being pressed, using a 
lightweight cotton for lighter fabrics, 
like cotton, synthetics, silk, or blends, 
and a heavier cotton or wool for 
wools or thicker fabrics. I use the 
cloth dry or dampen it evenly with 
water to create steam when needed. 
2. A pressing ham provides a sur- 
face that simulates the curves of 
the body and is used to press and 
shape darts, princess seams, and 
collars as well as other curved areas 
of a garment. For details on how to 
use a ham, see my article, “10 Every- 
day Uses for a Pressing Ham,” in 
Threads No. 93, pp. 30-33. 

3. A hardwood Seam Stick, invented 


Universal Presser Foot 


by Belva Barrick, of Glendale, Ariz., 
and shown at bottom left, makes 
pressing hard-to-get-at seams in 
sleeves and pant legs easy. It’s use- 
ful for pressing all seams, because 
its rounded top keeps seam allow- 
ance edges from getting pressed in- 
to the fabric and producing ridges 
on the right side of the garment. 

Pressing takes just a little extra 
effort, but it can make a big differ- 
ence in your finished results. So 
be sure your iron’s always ready to 
go whenever you sew. 


Mary Roehr of Sedona, Ariz., writes 
and teaches classes on tailoring and 
pressing. Visit her on the Web at 
www.sewnet.com/MaryRoehr, or 
phone her at 800-291-6764. 


Lifter 


The Classics 


by Cecelia Podolak 


NEW fearless Shirt #103 


Fitted, Straight Lined Skirt 


Mock Wrap With Walking Vent 
Or Centered Walking Vent 


Comfort Waistband With 
Elasticized Side Back 


Misses Sizes 2-24 Inclusive 


G4 '/2’-53” Hip) 


Cardigan & Notched Collar Jackets Also Available 
$20 US + $3.00 S&H — $28 CAN + 7% GST + $3.50 S&H 
CHECK * MONEY ORDER « MASTERCARD 
MATERIAL THINGS: Phone/Fax (604) 469-6953 
60-101 Parkside Drive, Port Moody B.C. V3H 4W6 Canada 
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Paw Prints Pattern Co. 


Casual comfort, exciting design! eS 


#IOIl SAMURAI , 
Ca 
be Rh 





XS -5XL $15.00 ppd 





Ax 
88 page! - Catalog $2 Rm “wae UN 1 
free with order! Lp es XE rN he 
12323 99th AVE NE if RA Ay 
Arlington WA 98223 4 | AA 
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oy Sewing Prose 


The DIRECTIONS series o f sewing lessons guides your 
kids gently through all apes of garment contruction 
skills. Carol Hawkey, deve oper, took the time to design 
each project to minimize “ip ping, maximize learning, and 
still keep it all FUN. You'll be amazed at how fast your 


kids ages 7 and up willlearn real sewing! 


Each lesson pack has two projects, with patterns, focused 
ona specific skill. Level 1: Beginner (3 lessons). Level 2: 
Easy (3 lessons). Level 3: Knits (5 lessons). Level +; 
Basics (3 lessons). Level 5: Intermediate (4 lessons now 
+ 5 moresoon). Level 6: Advanced (9 lessons soon). 


www. kidslearntosew.com 


all you need to know about teaching kids to sew 
on site: store & teacher locator, samples, home catalog 


1-800-729-7182 WYOMING 


4161S. Main St, 
LA, CA 90037-2297 


Ipha 


impressions, inc. 
LABELS 


> HANGTAGS | [PRINTED 


IMMEDIATE 
DELIVERY for 
SIZE TABS 
CARE LABELS 
CONTENT LABELS 


24 HOUR SERVICE ON 
| ALPHACARE LABELS 


1000 MINIMUM ON 
CUSTOM ORDERS 


For more INFORMATION or BROCHURE 
CALL: (800) 834-8221 - (323) 234-822] FAX: (323) 234-8215 
E-Mail Alpha Imp@acl.com 
WE ACCEPT MASTERCARD, VISA AND AMERICAN EXPRESS 
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E Attaches easily to most new and 
old machines, instantly adding 
convenience of a knee-lift. This 
patented attachment is a snap 
to install. Comments from 
satisfied customers prove that 
ourinvention 1s a must-have in 
any sewing room. Ordering 
nline 1s easy and secure, but 
- don’t hesitate toemail or phone/ 
= fax us if you have any questions. 
= Only $54.95 + $4.00 Shipping 
Send to: J.I.M. Enterprises 
1048-A Brown Ave. Lafayette, CA 94549 
Phone-Fax (925) 299-0101 
www.presserfootlifter.com 
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Your Online Fabric Store 
1,000's Of Patterns 


Drapery - Upholstery- Bridal 
Foam Products & Custom Cuts 
Waverly Bedding Ensembles 
Cottons - Apparel - Eveningwear 
And Sew Much More! 


Secure Online Shopping 
From The Comforts Of Home 
Wholesale & Retail Purchasing 


http://www.FabricGallery.com 
CustomerService@FabricGallery.com 


WOD‘Ala||DH Duqnd4 
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Create Your Very Own 
Professional Workroom... 


With the Brother Nouvelle PQ-1500 
Sewing Machine and the PL-2100 Serger. 

On their own, they're outstanding. Together, they 
can give you the truly professional results you want. 

The rugged PQ-1500 is your best choice fora 
professional quality, straight stitch machine. It offers 
high-speed sewing at 1,500 stitches per minute and 
exclusive pin feed for working with fine and difficult 
fabrics. Plus an automatic scissor function for trimming 
top and bottom threads simultaneously. So every job will 
go faster and easier — even when working with rolled 
quilts and bulky fabrics. 





One of today’s most advanced sergers, the PL-2100 
provides an LCD display showing recommended settings 
for your current project. It also features the sought after 
cover stitch, five-thread overlock stitch and one-touch dif- 
ferential feed for a perfect professional finish 

on your edges and seams. 

With the Brother PQ-1500 and PL-2100, you can 
enjoy the same expert results as designers and profession- 
als who depend on Brother for consistent quality 
and durability. Visit your local Brother dealer today for 
more information anda free dergonstration. For thename 
of your local dealer, call 1-800-4-A-BROTHER, 
or visit our Wasite at www.brofther.com. 








rifting 


Here’s the place to 
get some answers 
to your fitting 
questions. If you 
have a better 
solution than the 
one we’ve given 
here, please write 
and tell us. Send 
your questions 
(include photos, 

if possible), 
comments, and 
solutions to: 
Threads Fitting, 
PO Box 5506, 
Newtown, CT 
06470-5506 

or via e-mail 
(th@taunton.com). 


CONVERTING DROPPED SHOULDERS 


TO NATURAL SHOULDERS 


Several patterns I ownand like have 
dropped-shoulders sleeves, which I 
want to change to a standard set-in 
sleeve. How would I do this? 

—Anne Kingsley, Cleveland, Ohio 


It’s easy enough to trace a set-in 
sleeve’s shoulder line and arm- 
hole onto a dropped-shoulder 
pattern, says pattern-drafting ex- 
pert Karen Howland. But because 
dropped-shoulder styles have ex- 
tra ease built into the armhole and 
are usually wider at the side seams 
compared to set-in styles, you may 


COMPARING SET-IN AND 
DROPPED-SHOULDER STYLES 


Traced 
armhole/ 


1 
side seam 
J 


Set-in-sleeve sloper 


Shift 
shoulder dart 
to armhole. 


Traced 
armhole/ 
side seam 





ao” 





also need to do a little additional 
restyling before you're happy with 
the results. 

To understand what’s involved, 
let’s see how a dropped-shoulder 
style is developed from a sloper in 
the first place, since youll be re- 
versing this process with your con- 
version. In the drawings at left, 
compare a normal bodice sloper 
(the shaded area) with a typical 
dropped-shoulder shirt pattern (the 
outline) underneath. Note that to 
begin the conversion process (in 
either direction), the sloper’s center 
fronts, backs, and shoulder stitch- 
ing line at the neck have been 
matched to those of the pattern. 
Also, notice that the sloper darts 
have been arranged so that the 
sloper side seams are nearly verti- 
cal, making them parallel to the 
dropped-shoulder side seams. This 
has placed the extra length and 
width required to cover the bulges 
at bust and shoulder blade (what I 
call the “dart control”) at the arm- 
hole and the waist on the sloper. In 


the armhole and side seams are 
drawn in as desired, making certain 
that each is large enough at all points 
to encompass the sloper, plus any 
additional design ease the new 
style requires. This incorporates 
the same amount of dart control 
into the dropped-shoulder garment 
as is in the sloper, and in the same 
places, but leaves it unstitched. 

Before we tackle the sleeve, let’s 
consider what will happen if you 
choose to return to the fitted shoul- 
der and armhole of the sloper with- 
out losing the width and drape of 
the dropped-shoulder garment that 
you already like below the bust lev- 
el. As shown in the same drawing, 
you could trace the sloper armhole 
from the natural shoulder point, 
leaving the armhole dart unstitched 
and extending to meet the dropped- 
shoulder side seam, leaving the 
width intact. But when the garment 
is made up, you would clearly see 
the unstitched dart as a loose fold 
of excess fabric pointing from the 
bust or shoulder blade toward the 
armhole. If you don’t mind the 
excess, then you're done... but if 
it bothers you, you'll want to con- 
sider stitching or folding some or 
all of it out. 

You could stitch closed the dart 
from the sloper as is, or pivot the 
dart control to the shoulder where 
it could be stitched as gathers, a 
pleat, or a dart, or use any of dozens 
of other dart-pivoting strategies de- 
scribed in books on pattern draft- 
ing. It all depends on how well you 


Unstitched 
dart control 
on dropped- 
shoulder 
pattern 


back, the shoulder dart has been 
pivoted to the armhole to straight- 


Dropped- like your results (a test garment is, 


shoulder 
pattern 


, | 
| 
i 
2 


of course, a must), which in turn 


Back en the shoulder line. depends on how radical a differ- 


° To draw the new outline for the 
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dropped-shoulder style shown, the 
sloper’s natural shoulder line is ex- 
tended the desired amount. Next, 


ence there is between your start- 
ing and ending garments, how 
much dart control your figure 
needs, and how much effort you 


Iiustrations: Carol Ruzicka 


PREC ORESS Fabulous Fit® 
No. 53 SOLVE Your 
Pesibe through Piet Fitting Problems! 

oo HENNE, 
LOES HINSE =“ 
NY 


$14 plus $4 S/h 
CA residents add 7% tak 
VisalMc Cheek 





RO, Box 1430 
Seaside, CA 93955 
888.554.LOES FAX 831.484.1451 
www.loeshinsedesign.com 
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Funk & Skirt 
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By Lyla Messinger 


* Celebrating 60 Gears of Quality * 
. * a 





e Long or short sleeve 





wo Snaien and Printed. ‘s 
Stock or Custom. 
Also, Size/Care/Content. 
Woven and Printed Ribbon. 
For free info call 


¢ 8 gore skirt; elastic waist 

¢ Multi-sized XXS—4XL ¢ / | | \ \ 

| J Call or write for free brochure 
www.sewnet.com/ljdesigns 


www.fabulousfit.com $15 + $3 S&H ° MC, Visa, check 
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L.J. Designs ¢ Phone: 775- 853- 2207 
P.O. Box 18923 ® Fax: 775-853-2217 
Reno, NV 89511-0863 
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P.O. Box 43821 * Atlanta, GA 30336 * Fax (404) 691-7711 
E-mail: threead@namemaker.com 






















Home Sewing 
Embroidery 
Threads 


per | Toll: 800-3THREAD 


= Metallic www.marathonthread.com 
Backings Fax: 973-772-7929 
Bobbins *Same Day Shipping 
Sprays *All Major Credit Cards 
Needles *FREE Shipping over $50 


Scissors (e-mail only) 
Hoops Marathon East, Inc. 
es 535 Midland Ave. # 1* Garfield, NJ 07026 


‘Do you like to sew? 
Then you Il Love... 


: poy. new sewing friends, learning new sewing 
skills, finding new sewing inspiration 


sewing meetings and classes throughout the year in 
over 100 U.S. cities 


annual sewing conference with exhibits, demos, 
fashion shows, seminars, workshops, tours 


manufacturer and retailer discounts on sewing 
products and publications 


So NS 





Notions newsletter with all the latest sewing 


READER SERVICE NO. 78 product and industry information 


LivingSoft.com 


Announces Dress Shop 4.0 pattern soliivarel 


THE MOST EXCITING drafting and fitting tool ever created! 
EASIER THAN EVER! 


Built-in video clips show you how to take each measurement. New pattern fitting 
techniques using professional DRAPING expertise. Built-in sewing instructions 
even accommodate beginning sewers! FUN new pattern swatching feature lets you 
see what your finished garment will look like in various fabrics! 


community service programs that spread the good 
sewing word through good sewing deeds 
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Software programs from $19 to $199. Price determines how many patterns you ; ia < 
get -- $199 is the package with all available patterns, or start small and upgrade to A OR CALL TO TT FREE 
the full program tater. Play with the free online demo at http://www.livingsoft.com 
Call 800-626-1262 for a free brochure or to order. 

Or order on the secure web store at http://www. livingsoft.com 
Or write info @livingsoft.com for more information. 


Published by LivingSoft, Inc. © 2000, 2001 Synergistic Software, Inc. 
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FOR MEMBERSHIP INFORMATION 


877-1 CAN SEW (422-6739) DEPT.TH 


june/july 2001 19 


PATTING nse 


TE 0S GA AR 


z¢ Xt 





20 


_ AD POD A (UE OH ES 





COMPARING SET-IN 
AND DROPPED-SHOULDER 
SLEEVES 


Change cap 
height by the 
same amount that 
shoulder seam is 
changed. Alter 
sleeve width 
and length of 
underarm 
seams as 
needed to 
match changed 
armhole and 
side seams 

on bodice. 


Traced armhole/ 
side seam 













Set-in sleeve — 


Dropped-shoulder 
sleeve 


CRC AC) GE 


FROM RAGS fd 
-<=5| TO RICHES & 


Four Harness and 
Two Harness 
Looms 
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YATRA 
sels 
JERE 
Turn rags and other scrap fabric 
into beautiful rugs with an easy 


to use Leesburg looms. 


CED CR SE PA a 


* We Carry A Full Line Of Supplies * 
* Send For A FREE Brochure * 
Order Your Looms and Supplies From 


LEESBURG LOOMS AND SUPPLY 


201 North Cherry Street, Van Wert, Ohio 45891 


419/238-2738 800-329-9254 
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e Feminine 
e Elegant 
e Versatile 


¢ Comfortable 


Send for a free 


brochure of ya | iv 


Email: sew-tech@chatlink.com 
ISLANDER SCHOOL OF FASHION ARTS, INC. 
P.O. Box 66 © Grants Pass, OR 97528-0006 
www.|slandersewing.com 
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are willing to expend. 

Once you've solved these dart- 
control issues, the sleeve will need 
to reflect the change in the position 
of the shoulder/sleeve seam. When 
the sloper shoulder is extended 
to create the dropped-shoulder 
style, the height of the sleeve cap is 
reduced by the amount of the 
change, so when working in re- 
verse, simply add back height to 
the cap to match the reduction in 
shoulder length. Then, measure 
the new armhole length and ma- 
nipulate the cap shape and sleeve 
width as shown at left to provide 
yourself with a matching sleeve 
cap, plus % in. to 14 in. of ease, de- 
pending on your chosen fabric. For 


es 


more information on sleeve ad- 
justments, see last issue’s Fitting 
column, “Sleeves that bind,” in 
Threads No. 94, pp. 32-34. 

If you plan to try this process, I 
recommend that you borrow the 
sleeve and natural shoulder line 
from a garment that fits you fairly 
closely, either without shoulder 
pads or with pads of similar depth 
to your dropped-shoulder style. 


Karen Howland makes patterns 
from slopers in Chillicothe, tll. Her 
book, Cut to the Fit: How to Make 
Clothes that Fit, explains how to draft 
a sloper to measurement and is 
available from her at 309-274-4160 
or KKHowland@aol.com. 


‘Great Foy Types) D 
Machineyjor, Hand Work 


OLAS | Over, Any Hoop 
« small, Light, Easy.To Use 
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Phone: (513) 271-2117 
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Take creation and manipulation of 


designs to new levels with flexible 





software packages. 
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Is Proud to Present their much acclaimed publications 
“WAISTED EFFORTS"An Illustrated Guide to Corset Making” 
$33.65U.S.- $46.77 Can.plus$6.00 S&H 
“LAUNDRY”- The Whys and How’s of Cleaning Clothes. 


$19.95U.S.- $29.95 Can plus $6.00 S&H 

The first two of our costume books that provide 
the most complete informanon ever on the subject 
of corscts and laundry. Corset Patterns, graphs, 
drafning and fitting information. Laundry process 
and recipes for soaps, starchs etc; mformatron on 
the very ultimate in the care of costume/clothing 
and textiles. No costume shop or home should be 
without either volume. Available from 


SARTORIAL PRESS 

P.O. Box 903, Stratford, ON NSA6W3 
wwwsartorialpress.com 

E-mail: newhaven@strat.net 

Please allow 3-4 weeks for delivery 


UNIQUE STYLES 
FOR 
CREATIVE SEWING 


& 


www.folkwearpatterns.com 
or 


1-800-284-3388 


for free catalog 


FLAMENCO DRESS 
& PRACTICE SKIRT 


Patterns With Timeless Style | 
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10,000 square feet of the world’s finest 
fabrics lor apparel and interior decorating. 
Cashmeres - Woolens - Leathers 
Silks - Linens - Cottons 
Laces - Velvets - Bridal 
« mail orders filled for specific 

sample requests 


Fishman’s Fabrics 


L101 S. Desplaines St., Chicago 
Minutes from downtown - free parking 
312-922-7250 = fax 312-922-7402 
www.fishmansfabrics.com 
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EMBROIDERY | 


Includes Five Pants $17 + $2 S&H 
Hip Size 32”. 50” Check or MO, Visa/MC 


BROWN PAPER PATTERNS. 


Pattern Packages for Simple ‘Style 


—e 


PANT PACKAGE ONE 
5051 Proctor Ave., Oakland, CA 94618 
1 800 575 9256 www.brownpaperpatterns.com 


SKIRT PACKAGE $17 TOP PACKAGE $17 
ALL THREE PACKAGES $45+$4 s&h 
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— A New Pattern from 


PE fre — 
Furopa Blouse 


Elegant, classic clothing with : 
a contemporary twist rs: ! 





e Simple to construct 

e Fits many figure types 

¢ Includes informative 
designer tips 

Sizes 6-26 





Fred Bloebaum 

4200 Park Blvd. 

PMB 102, Dept. T 

Oakland, CA 94602-1361 

(510) 893-6811 $16 pp-check or money order 

www. lafred.com CA residents add 8.0% tax 
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Gop ference 20018 Aygust 1-6 
Birmingham, Mabaumna 


&® Over 60 lectures, workshops and professional 
seminars with 35 top sewing teachers 


®& Inspiring displays of sewing contest winners, 


®& Exhibits to shop your favorite sewing resources 


SUPPLIES | heirloom clothing and more 
eh aoe Rah Oe vl 


Quality Materials /Same Day Shipping 


for all your machine embroidery needs 
- Threads + Scissors/Nippers + Backings - Denim Ties/Shirts + Needles 


5T’s EMBROIDERY SUPPLY 
P.O. Box 484, Macedon, NY 14502 
PH (315) 986-8434 - FAX (315) 986-8436 
ask5ts@webtv.net 


www.ots.com Free Catalog 


READER SERVICE NO. 175 


22 THREADS 





® Four fabulous post-conference tours 


View the complete conference schedule online 


YMA VAL Ye Kelge 


For a 24-page conference brochure, send $3.00 (refundable with registration) to 
American Sewing Guild, Dept. TH, 9660 Hillcroft, Suite 516, Houston TX 77096 


For ASG membership information, call toll free 877-1 CAN SEW, Dept. TH 
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Exploring Design 


Here’s a look at design 
and some of the 
problems we recently 
posed as well as the 
results they brought. 


| 


The National Cherry 
Blossom Festival in 
Washington, D.C., was 
the fictional setting 
for Threads Design 
Challenge V. Machine- 
embroiderer Jill McCloy 
(from left) and novice 
embroiderers Gayla 
Gardner and Alice Kolb 
accepted the challenge 
to create garments using 
machine embroidery 
and Threads’s original 
designs, shown here. 
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THREADS DESIGN CHALLENGE V 


by the Threads editors 


J 


As Threads visits shows around the 
United States and Canada, many 
readers tell us that the Design Chal- 
lenge has become one of their fa- 
vorite articles. Here are the results 
of Design Challenge V, in which 
we asked three designers to plan 
and sew a day’s worth of clothing 
for a fictional scenario. The de- 
signers had to use the same palette 
of fabrics (shown at top) and in 
limited yardages. This time around, 
we added a new element to the 
challenge: machine embroidery (we 
paired up the designers new to ma- 
chine embroidery with a technical 
expert). The digital embroidery de- 
signs we provided the trio (original 
designs created by Threads, fea- 
tured in Nos. 86 and 88, and avail- 
able free on our Web site at 
www. ThreadsMagazine.com) 

include cherry-blossom 

branches and Japan- 







| 





os 


ese motifs from the 1930s. The fic- 
tional scenario we cooked up con- 
tinues that theme. 


Threads Design Challenge 
“The National Cherry Blossom Fes- 
tival in Washington, D.C., has (fic- 
tionally) invited you to serve as a 
Goodwill Ambassador in the open- 
ing ceremony,” we told the three 
designers, “and later to emcee the 
festival’s annual Fashion Cruise on 
the Potomac River. You’ve been cho- 
sen for your terrific sewing style 
and ability (or willingness to learn) 
to incorporate machine-em- 
broidery designs into fabu- 

lous garments. 

“Your day will start on stage 
in the opening-ceremony suit 
you've designed, which should 
include a hat and handbag. Then, 
it so happens that an impressive 
Washington organization wants to 
interview you for a big job while 
you're in town, and you’ve man- 
aged to squeeze in that interview 


The designers chose from the palette of fabrics above and 







debuted their designs at the Original Sewing & Craft Expo 
in Minneapolis last November. If you’d like to attend 
Design Challenge VI this fall, call 800-699-6309 for details. 


immediately following the open- 
ing ceremony. Since you'll have no 
time to change clothes, your suit 
should also serve as a polished, 
Washington-appropriate, profes- 
sional outfit. 

“After the interview, you'll rush 
back to the Fashion Cruise, where 
youll serve as an emcee in cocktail 
attire. Because of this impossibly 
tight schedule, you'll have to change 
clothes in the cab. Keep in mind: 
¢ “You can edit and combine the 
machine-embroidery designs in 
any way you want. 
¢ “Everything must be ‘self-stor- 
ing, since you can’t haul extra gar- 
ments to an interview or on stage. 
¢ “You'll be given $35 to spend on 
trims, buttons, or extras. 
¢ “Please keep a journal of your 
creative process with notes on your 
design ideas, problems, and solu- 
tions that might be useful to others 
in their sewing projects. 

“Good luck.” 
— The Editors 






Photos this page {from left): Chris Timmons, Sloan Howard, Peter Gndley/FPG International LLC; digital designs: Karen Meyer 


Sewing Machines and 
Thousands of Parts & Notions 
Lowest Prices! 


www.sewanadserge.com 
(800) 544-5858 


Monogramming and 
Personalization For 
Machine Embroidery 


Download Free 
“Lotter of Ehe Month” 


1-883-238-1372 © (fax) 845-358-2696 
17 Fourth Avenue, Nyack, New York 10960 


roject sh ore 
project she > 


nancysnotions.com 
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Specialty Lace 


Bridal & Heirloom, Laces & Fabrics 


www. me com 





| Swatch eCatalog Available for $13. 50 
Toll-Free 1-877-374-LACE 


1700 N State St #10 Provo UT 84604 
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Shortcut Methods! 


REDUCE 
SEWING TIME! 
INDUSTRY SECRETS FOR 
HOME SEWING! 


Produce professional results. 
Experience fresh creativity 
and joy! 


Margaret 
Isianaer, 
| a leading 


authority on 

1) “Today's Sewing” 
Founder, Islander Schoo 
of Fashion Arts. AS Seen 
on Sew Pertect 


Videos ¢ Patterns * Seminars 


Upcoming Seminars: 


May 12, 2001 ¢ G Street Fabrics ¢ Rockville, MD ¢ (301) 231-8998 
July 18-24, 2001 ¢ Pattern Drafting ¢ Grants Pass, OR © (541) 479-3906 
Sept. 20-23, 2001 ¢ American Sewing Expo ¢ Novi, MI ¢ (248) 889-3111 


Save time & money on these amazing instructional videos! _ 


INDUSTRIAL SHORTCUTS, PARTS | & II Special: 
Buy all seven 
SHIRTS, ETC!, PARTS | & Il (set) shoe 
PANTS, ETC! (Book only, $14.95) Video and Book $34.95 ee 2 
GALAXY OF SEWING TECHNIQUES VOLS.I-4 (each).$34.95 


EASY ORDER: 1-541-479-3906 


Call or write for information or a free brochure: 
Email: sew-tech@chatlink.com 
ISLANDER SCHOOL OF FASHION ARTS, INC. 
P.0. Box 66 * Grants Pass, OR 97528-0006 


Shipping and Handling per order inside 
the contiguous U.S., $6.00 Alaska, 
Hawaii and Canada, $8.00 ¢ Pants, Etc! 
book ordered separately, shipping and 
handling, $2.50. 














Mettler, Sulky, YLI. - If they make it - we sell It. 


www.uncommonthread.com 
Toll Free: 877-294-5427 
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www. islandersewing.com 


Every Color. 
very Size. 
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Novice machine-embroiderer Gayla Gardner 
said, “When | learned | could use part of a design, 
change its scale, or rotate or flip it, | thought, 


‘OK, now | can get excited.” 
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Gayla created a classic, 
Chanel-style business suit with 
fringed trim (jacket copied from 
ready-to-wear; skirt, out-of-print 
Vogue pattern; hat and handbag, 
original designs). For evening, she 
stepped out of her suit to reveal a 
a strapless dress (Vogue 9947) and 
added a bolero with beaded edges and a machine- 
embroidered, attached scarf (original design). 


THREADS 
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Early thoughts: “I loved this color 
palette and fabric selection. But 
machine embroidery was not my 
cup of tea. I thought all you could 
do with it was select a design and 
sew an exact replica of it. I learned 
that, in reality, the sky’s the limit.” 
Her starting point: “I first made a 
very classic, Chanel-inspired, un- 
cluttered jacket with piped edges. 
So far, so good.” 

Plan 1: “I intended for this jacket to 
coordinate with a long, slim wrap 
skirt for the opening ceremony and 
interview. Underneath it, I would 
wear a strapless jumpsuit for the 
cocktail cruise.” 

Make that Plan 2: “After I finished 
my skirt, it just didn’t work with the 
jacket. So I sewed up a short skirt 
and liked the proportions much 
better. However, this meant that I 
had to cancel the planned jump- 
suit and make a dress instead (to 
hide under the new skirt). Whew!” 
A designer’s eye: “With the short 
skirt, the jacket seemed to be miss- 
ing something. WhileI was pulling 
apart the jacket to remove the pip- 
ing, I accidentally discovered that 
the fabric unraveled very easily 
(oops!). One woman’s frayed fabric 
is another woman’s fringe, and 
fringe turned out to be the perfect 
accent for my Chanel jacket.” 
Machine Embroidery 101: “I felt 
very limited with the embroidery 


designs available for this challenge. 
When I consulted with ‘my’ machine- 
embroidery expert, however, she 
quickly told me countless ways I 
could tweak the design. I thought, 
now we're talking! I immediately 
envisioned embroidering the or- 
ganza for an elegant bolero jacket 
with a sweeping shawl that was 
beaded on all edges.” 

Spent the $35 on: Beads. 

Her sewing signature: “Classic 
styles that I can wear again and 
again, with a touch of fun to make 
them contemporary. I often make a 
third piece for an outfit that has a 
fun edge.” 

Her advice for machine-embroidery 
neophytes: “Don’t be afraid to ask 
for help. And, remember, you can 
be quite creative in altering the de- 
sign to make it your own.” 





Gayla Gardner, of Houston, Tex., 
enjoys sewing classic designs and 
teaching workshops. 


Gayla’s business hat is pure 


play with the brocade silk’s 
right and wrong sides. 
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Photos pp. 14, 16, 18, 20: Sloan Howard 


If In Doubt, 
Find Out. 


Are you sure you know the rules 
for embroidery software use? 








Protection 
Coalition. 





September 21 - 23, 2001 - Novi, MI 
248-889-3111 


ine L woes Inder enoenit Sewing & TOO iW ine ned atAle 


Featuring “Inspired by Threads” - 
The Fabulous Contest & Fashion Show! 
Enter for your chance to win outstanding prizes! 


Visit the Largest Independent Sewing Expo in 
the United States! 
@ Fabulous Teachers 
@ Inspirational Seminars 
@ Exciting Shopping! 


www.americansewingexpo.com 
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Elvis, The King of Rock and Roll®, is in the building! 

| The man who started it all is now available in most home 
embroidery machine formats for you to enjoy! Amazing 
Designs® is proud to announce that The King of Rock & 

Roll® is “Takin’ Care of Business®” and excited about 
everyone dancing in their “Blue Suede Shoes” with this 
newest licensed memory card. Elvis is not just the King 

of Rock and Roll anymore! To locate an Amazing 
Designs Dealer call: 888-874-6760 or visit our | 
website at: www.amazingdesigns.com. Contact your | 
dealer and order Elvis Presley | today! 


©2000 EPE 
Elvis, Elvis Presley, The King of Rock N Roll, TCB and design, and 
TLC and design are 
registered trademarks with the USPTO 
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Jill McCloy, a veteran machine 
embroiderer, wanted a kimono quality for 
her jacket: “I chose a let things stew.” 










Jill chose tone-on-tone 


When the fabric ar- 
rived: “I draped the 
fabrics, then stared 
at them for weeks to 


The toughest part: 


simple shape with wide ‘Mecition malanens 
bands to showcase lots 
of machine embroidery.’ you cut into the fab- 


hard, especially with 
limited yardage. Once 


ric, the commitment 
is real, and it’s hard 
to turn back. There’s 
a startling amount of self-discovery 
in a project like this. When I could- 
n't decide, I’'d head for the kitchen— 
I just hoped my skirt would fit for 
its debut!” 
Designerly directions: “I wanted 
a Japanese feel, so I considered an 
obi-like sash/belt that could trans- 
form into a straight skirt ... a con- 
vertible coat ... a briefcase or acces- 
sory carrier for spare shoes.” 
What Jill decided on: “Lots of ma- 
chine embroidery! I made a re- 
versible swing coat with an Asian 
feel in its embroidered bands. Then 
I covered the tank-top fabric with a 
machine-embroidered design, which 
was the branch section I pulled out 
of the cherry-blossom design. For 
the skirt, I made a reversible em- 
broidered panel, which but- 
tons at the hem. Plus 
| made a fun, 
embroidered 
scarf/hat.” 


Lots of time: “It took four hours to 
draft the patterns and three days to 
sew the garments. I experimented 
with the software for a few hours 
and then spent at least 24 hours 
embroidering, plus a few more 
hours removing stabilizer.” 

Her $35?: Many spools of thread. 
Advice for machine-embroidery 
first-timers: “Test your embroidery 
ona fabric sample first, because you 
don’t know how the fabrics, stabi- 
lizers, and stitches will behave. I’ve 
seen too many people get excited 
about a new embroidery card and 
put an almost-finished garment 


For cocktails, Jill buttoned an 
embroidered evening purse to 
the inside of her waistband. 





into the machine ... and ruin it.” 
Her specialty: “Eclectic sewing pro- 
jects, including everything from 
heirloom to funky mudcloth. My 
onlyrule: No waistlines!” 


embroidery for the bands 












on her business jacket Jill McCloy, of Langley, Wash., is an 


and skirt (above; jacket, independent sewing educator; author 
Park Bench’s Audubon 


Park, 707-781-9142, www.sewnet.com/ParkBench; top, 





of three books, including The Heir- 

loom Shirt Book, (LakeShore Sewing 
skirt, and purse, original designs). For cocktails, she Depot, 1997); and a partner in 
reversed her jacket and the skirt’s button-on band to ThreadSisters, a company that pro- 
reveal lively embroidery and tied her scarf as a cloche hat. duces embroidery designs, patterns, 


and instructional media. 


28 THREADS 


\ Hi & fh 
He 


| fl hy 
i J 


This Year Serging 1s 
Really Taking Off. 
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No wonder! Just look at all you get free when you buy a new Evolve or Imagine. 





Buy a new Baby Lock Evolvé and receive a $150 Bonus Buy a new Baby Lock Imaginé and receive an $85 Bonus 
kit free that includes 16 cones of serger thread, four kit free that includes eight cones of serger thread, the 
cones of decorative thread, the new Evolvé workbook, Imaginé workbook and two packs of needles. 

two packs of needles and a double-eyed needle. 


Plus, with either purchase, you get 12 months same-as-cash financing. 
Hurry while this offer lasts. Serging may never take off like this again. 


The Baby Lock Evolvé and Imaginé are available at authorized Baby Lock Retailers. To find a Baby Lock retailer please call 800.422.2952 or visit www.babylock.com. 
12 months same-as-cash with opproved credit. Offer valid March 1, 2001 through May 31, 2001. 


A 






hahy lock READER SERVICE NO. 198 






EXPLOFING D@Si QM cnn 


Alice Kolb, a fearless 


experimenter, read the 


embroidery manual from cover 


_ ; = — — cs 


to cover, 
threaded up, 
stitched a 
pattern, and 
said, “Wow, 
this is cool,’ 








Alice embroidered tone-on-tone “stripes” on the 


business side of her vest (above, right; adapted from 
out-of-print Butterick pattern), which reversed for 
evening to machine-stitched crazy patchwork embellished 
with the cherry-blossom designs (dress and bag, out-of- 
print Vogue patterns; hat, out-of-print McCall’s pattern). 
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When the fabric arrived: “I orga- 
nized the fabric in various combi- 
nations and felt lucky that these 
were my best colors.” 

Alice’s design process: “Since com- 
puterized machine embroidery was 
so new to me, I decided that every- 
thing else needed to be familiar, so 
I used techniques and garment pat- 
terns that I know work.” 
Experiments: “After rejecting a 
pieced patchwork grid, I decided to 
piece strips directly on muslin and 
cover the seams with bias bindings. 
| added beads later. And, of course, 
there was the machine embroidery.” 
The first cherry blossom: “A friend 
with machine-embroidery exper- 
tise downloaded the software and 
made the ‘card’ for me, while I read 
the manual from cover to cover. I 
threaded the machine for phase 
one, mounted the fabric, and 
stitched. It was fun. 

Oops: “My first tries with embroi- 
dery turned out so well that I kept 
going for hours and accumulated a 
stack of embroidered squares. On- 
ly then did I press them. Unfortu- 
nately, the steam from the iron 
shrunk the knit stabilizer, wool fab- 
ric, and thread at different rates. 
Everything puckered, so I had to 
embroider a new set of squares.” 
The embellisher’s eye: “It still 
needed something, so I considered 
buttons, then yarn, and decided to 
satin-stitch a series of pinstripes 
on the fabric (detail at right above). 
Several hours later, these stripes 
looked good but boring, so I added 
color blocks with contrasting 
threads. Then I liked it.” 

How much time?: “A three-week, 
nonstop blizzard of sewing.” 

The $35 was spent on: Beads and 
lots of embroidery thread. 


Will she ever try machine em- 
broidery again? “Oh, yes, I’ve al- 
ready included a chapter on it in a 
new book I'm working on.” 
Advice for novice embroiderers: 
“Ask for help in getting started. Ex- 
periment with the design and 
check your work at short intervals 
(see ‘Oops’ above).” 

Her specialty: Understated crazy 
patchwork by machine that she em- 
bellishes with beading and hand 
embroidery. 

Alice Kolb, of Fredericksburg, Tex., 
teaches machine-embellishment 
workshops and is the author of Sashiko 
by Machine (Bernina, 1993) and 
Crazy Stitches by Machine (Ameri- 
can Quilters Society, due in 2002). 


Like Alice’s vest, her purse 
(at bottom) had a business 
side and a dressy side 


(shown) for evening. 
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| Beautiful custom tablecloths 
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Making Historical 
Clothing? Ta 


Patterns! Nearly 2000 
Historical, Ethnic & Dance 





Sawyer Brook 
DISTINCTIVE wen 


and napkins — easy-care blends 
to European linens. 










Order your If you love dressmaking and tailoring Patterns from the Middle Ages 
DOMENICA ROSA with some of the finest fabrics to the 1950's 
| ae yf from around the world “ct NEW 200+ pg catalog 
catalog ($5.00 refundabte) 2 ps : ; me Supplies! Corsetry, 
* you’il love our special collections... Millinery & $6.00 4th cl, $9.00 priorit 





1-888-354-9388 or 
wwu.DomenicaRosa.com > 


hard-to-find sewing needs 
plus Accessories, Books & Underpinnings! 


SILKS « LINENS « RAYONS +» COTTONS 
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WOOLS » LUXURY BLENDS 
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4 4 ‘Domen Ic a 8960 E. Huntingron Dr, San Gabriel, CA 91775 
gs 1b =, 800-290-2739 | (626)614-9400 fax (626)614-9499 

www.sawyerbrook.com www.alTERYEARS.COM 
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E-Z Winder 


Save money, time and space 

Wind any thread or yarn onto 
spools using your sewing 

machine bobbin winder. Madei USA 


..send $5.00 for an introductory offering to: 
Sawyer Brook Distinctive Fabrics 
P.O, Box 1800T « Clinton, MA 01510 0813 


i heat Wie Rass for the costumer 










128 Page 


\2 * Full Color 


| Quilting Catalog 
| From America’s , 
| Largest Quilt Shop! —s! 


I Featuring all the fabric, books, patterns and 

| quilting goodies you could wish for. Send your | 
name & address today! Your catalog will be i 
mailed without delay. Send to: 


feepsake Quilting, 


[ 
I 
Dept. TM I 
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Vintage Sewing Patterns 










Patent Pending 
Pressing & Pleating Bars 
Make accurate pleats without measuring. Madei USA 
Available from: 
Clotilde - Nancy's Notions 
Local Sewing Machine Dealers 
A Great Notion Sewing Supply (Canada) 
or from DARR, Inc. 

2370-G Hillcrest Road #121, Mobile, AL 36695-3838 
Phone (334) 661-5191 ¢ Fax (334) 665-0072 
e-mail * info@darrsewnotions.com 
www.darrsewnotions.com 









The 
BLUE’ GARDENIA | | 
www.thebluegardenia.com 
PO Box 2339 Prescott, AZ 86302 * 520-541-1060 wa __wwwikeepsakequilting.c com 







Route 25B, PO Box 1618 
Centre Harbor, NH 03226-1618 
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VIKING 


Romeo and Juliet are two Limited Edition sewing 





machines from the Swedish manufacturer Husqvarna Viking. 






They have everything you need to be successful with your 






sewing—utility stitches, decorative stitches, stretch stitches 







and a buttonhole. Choose a color, then fall in love with 





your Husqvarna Viking. 


Visit your local Husqvarna Viking dealer or our web site 






for more information at www.husaqvarnaviking.com 


Sew Striking 


with Romeo and fuliet 








Available for a limited time only, at participating dealers. 
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A closer look at the 
Designers’ Details 


1 















Alice Kolb used 
her machine’s 


Gayla Gardner created 
garments that look as good 





decorative 
stitches as well as beading to embellish her crazy 


inside as outside. For her 
strapless, sheath cocktail 
dress (1), she built in a patchwork, and also incorporated the sheers in the 

fabric palette as occasional overlays (4) and for trim on 


her hat (5). 


clean-finished bustier with a 
waist stay using two 
zippers, one for the bustier 
and one for the outer dress. 
Her embroidered, beaded 
bolero scarf (2) is simple 
elegance itself. And her 
clever cure when the rough- 
edged jewel buttons she 





used snagged the jacket’s 
loosely woven fabric: wrap 
them with a little plastic 
before buttoning (3). 


For her scarf and pin (6), 

Jill McCloy embroidered the 
flowers on a separate piece 
of interfacing, cut them out, 





then sewed them in place. 

The button-on hem band on her skirt, embroidered 
tone-on-tone with an allover design for her business suit, 
reversed to colorful, embroidered 
“stripes” of cherry blossoms for her 
cocktail outfit (7). 
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The Standard of Quality and Sewing Comfort 


s THE ULTIMATE SEWING CENTER! 


rs he . Sylvia Design Cabinets have centered 
i am | sewing surfaces, tight, strong joints, 

aba - flush mounted hinges, and come fully 
aa assembled...all you do is mount the 
commercial grade locking casters. 


A PLACE FOR 
EVERYTHING... 
_ AND THEN SOME! 


For Questions and Prices 
— ; Call: 1-800-428-2804, 
ee Bish See ered con 

? ~~ a lvia@vikingmedford.com 

| Shi! as cel vent com 
















Available in five colors with 
contrasting maple interiors. 


Free Classes & 
Evening Activities! 


Of. Low Daily 
$15 Admission Fee! 


Lecture Demonstration 
Classes Offered Daily! 


forthe 'y Sewer Ng Market 


A li { 
i ing Onl, } exas f49 Old Aig Cove Aa 


Arlington Convention Center Brownsboro, AL 35741 


256) 574-0586 / Fee (256) 549-40 


June 20-23, 2001 300) 547-4176 


www.marthapullen.com | 
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a Fashion Zkimmings and | Braids 4 


ig 4 Shop at home for those hard to find as from our online catalog. . 


‘ www.ginstrim.com lj 


| 
: | 
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| Choose from a large selection of braids, tassels, fringe, cords, edgings, | 3: 
laces, metallics, frogs, buttons, pearls, ribbons, appliques, etc. i 
Hundreds of colors and patterns. : 


yo 
mts 


Not connected to the internet? printed catalog available - $6 deposit - 
refunded on first order. send or call for your catalog today. 


GINSCO TRIMS 
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| (800) 929-2529 : 
_____ 242 W. 38TH ST. - Dept. TR - New York, NY 10018 as 
Bs Soi oe aie ih ae Piece a aR en 


Change The 
Complexion Of Things. 


No embroidery colors are harder to match than skin 
tones. Only The Finishing Touch™ offers an array of 
skin tone colors available in vibrant polyester thread. So 
now you can embroider people to look like people from 
anywhere in the world with The Finishing Touch. 


+ Available at a sewing machine retailer near you 


6) he Finishing Qouch: 


The Embroidery Thread That Makes The Difference 
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2CBLOCK Audrey Athletic Block 


Brack Cursive Centurion COMEDY 
Diane Vallas Exotic Felttip 


Praktur Fun Gidd yup Goudy 


dsadora @1s Engi OUTLINE Pearl 


Roles Rounded REPUBLIK ROgg26 
Seaside SCRRBORO STENCIL Wenran 


kK aujman Bamboo 
<Afih> 
HAE Ae HERI 


There’s no limit to the creative ways you 
can express yourself with Lettering Pro™. With 
thirty digitized fonts to choose from, you can 
embroider a message that shows your fun, serious, 
whimsical or romantic side. Give your words that 
extra emphasis with features that arc, widen, 
lengthen or rotate letters. These features can be 
applied to the entire word 
or just to one letter. 
Lettering Pro also includes 
two monogram styles. 
Now, more affordable 
than ever! 











See the entire line of 
Amazing Designs 
products at 
Www, amazingdesigns.com 
or call 888-874-6760. 


EMBROIOERY 


SOLUTIONS 
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Imagine that. 


A free activa 130 when you buy an artista I80E? 





Yep, that’s right. You'll get the finest, most 
customizable sewing system in the world, the 
machine accomplished sewers dream of. Plus a 
free activa |30 — the perfect machine to help a 
new generation of sewers experience quality. 
It’s a great gift for a daughter, grandchild or 
niece. Or even your favorite youth charity. 

But remember, this great offer only lasts 
from May | to May 31, 2001. So, come in to 


your Bernina Dealer today. 





Nothing Sews Like A Bernina Nothing. 


Visit www.berninausa.com for a dealer near you. At participating dealers. ©2001 Bernina of America BERNINA 
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have a collection of vintage 

hand-embroidered table linens, 

garments, and accessories that 

I've acquired over the years. | 

love learning about the stitch- 

ing techniques used to create 
these beautiful pieces, and shad- 
ow work, a form of embroidery 
first popular in the 18th century, is 
one of my favorites. It’s one of the 
stitches used in Madeira embroi- 
dery, which experts consider the 
finest embroidery in the world, and 
it was originally a form of white 
work, or embroidery on white fab- 
ric worked with white thread. At 
first glance shadow-work embroi- 
dery looks like fine appliqué, but 
the shaded areas of the designs are 
actually created by stitches on the 
wrong side of the fabric that show 
through on the right side (see the 
detail in the photo on the facing 
page). As you can see in the vintage 
examples shown on the facing page 
and the back cover, shadow work 
was most often used in small floral 
motifs in combination with other 
stitches like French knots, bullion 
knots, and satin stitches. But this 
technique is just as effective with 
contemporary designs whether on 
soft furnishings or garments (see 
the garment on p. 39 and on the 
cover). And although it looks very 
intricate, the stitch is really quite 
easy and fast to do. So even if you're 
a dedicated machine embroiderer, 
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This easy, 
hana- 
embroidery 
technique 
produces 
exquisite 
effects on 
sheer 
fabrics 


by Deborah Yedziniak 


you might want to take a break 
from your machine and try this 
hand-stitching technique. 


One simple stitch to master 
Shadow work is commonly worked 
from the wrong side of the fabric 
using a closed herringbone stitch, 
but you may find some embroidery 
resources that suggest working the 
stitch from the right side, which is 
called a double backstitch. Both ver- 
sions of the stitch are essentially 
the same and produce the same re- 
sults; however, I think the herring- 
bone stitch is easier, and it’s the 
one I’ve shown in this article. 

The herringbone stitch is worked 
from left to right, making a cross- 
stitch on the back of the fabric and 
a double row of tiny backstitches on 
the front, where the needle catches 
the fabric to form the outline of the 
design (see the drawings on p. 38). 
With each stitch, the needle enters 
the hole from the previous stitch, 
so the backstitches are very close 
together. Try to keep the stitches as 
even as possible. You'll find they get 
smaller as you perfect the stitch, but 
tiny stitches aren’t necessarily the 
goal. I’ve found examples of shad- 
ow work that range from very dense 
stitching, in which the X’s on the 
back are barely discernible, to loos- 
er stitching in which the X is obvi- 
ous. As you sew, you can check the 
degree of color that’s “shadowing” 


through by placing the embroidery 


over a piece of white fabric. 

As aneat, effective way to secure 
the thread at the start and end of 
your stitching, I suggest using a 
combination of a loop knot and a 
few tiny backstitches (see the top 
left drawing on p. 39). I usually 
make one loop knot at the start of 
a stitching row and two atthe end, 
weaving a short thread tail through 
the cross-stitches in the back be- 
fore I cut the thread. 

Like most embroidery, shadow 
work is easier to do if you hoop the 
fabric, and I recommend using a 
5-in. or 6-in. plastic hoop, with the 
fabric hooped just tautly enough 
to let you easily insert the needle as 
you move along. Wrap the inner- 
hoop ring with twill tape to hold 
the fabric securely and avoid mak- 
ing hoop marks on the fabric. 


Adapt the design 

to the process 

Because of the nature of the stitch, 
which must be worked between 
two parallel points, it’s important to 
consider the design carefully. Al- 
most any design is a candidate for 
shadow work, but you may need to 
adapt it. If the design is too large, 
for example, break it down into 
smaller segments so the cross- 
stitches on the back of the fabric 
will not be too long, in which case 
they will have a tendency to snag. 


Photos this page, p. 38, and detail photos atop p. 39: Sloan Howard 































If the design you want to use seems 
too large, trace it on tracing paper 
and divide it into workable sections. 

When you choose a design, also 
consider the stitching sequence. 
For the square-within-a-square de- 
sign on the jacket on p. 39, the 
simplest sequence is to stitch the 
small square first, then stitch the 
large square over it. When you 
work the design in this way, how- 
ever, the herringbone stitch creates 
an outline on only two edges of the 
square. To complete the outline, 
finish each remaining edge with a 
backstitch, as shown in the top 
right drawings on p. 39. 

To transfer the design to the fab- 
ric, place the fabric wrong side up 
on a flat surface with the design 
underneath, and trace the design 
using a No. 2 pencil with a slight- 
ly blunt point. A pencil produces a 
finer line than a washable fabric- 
marking pen and, 
since the tracing 
line is hidden in 
the stitches, is safe 
to use. Remember, 
youll be tracing 
on the wrong side 
of the fabric, and 
the design will be 
seen on the right 
side, so you may 


Threads online 
Visit www. ThreadsMagazine.com 
for more vintage shadow work. 


THE HERRINGBONE STITCH IS ALL YOU NEED 


Shadow-work embroidery is based on a close herringbone stitch that forms a series of 
crosses on the wrong side of the fabric and a double row of backstitches on the right side. 


1. Working left to right on fabric’s wrong side, 
take small backstitch at top line of design (down 
at 1, up at 2), go to bottom line of design and 


2, Length of backstitches may need to 


be adjusted around curves to evenly fill 


in each shape, with slightly longer 
stitches on outer curve. 


3. To form corner or point, top and bottom 
rows of stitches share common needle hole 
at start of stitch sequence (down at 1, up at 
2, down at 3, up at 2). Then put needle 


take another backstitch (down at 3, up at 4, 
down at 5, up at 1). Stitch through row, forming 
crosses as you go and trying to have needle 
always emerge in hole from previous stitch. 

2 Ae + G 





Floral motifs in vintage shadow work were 
often paired with other embroidery stitches. 
Originally a form of white work, shadow work 
. a fe was later worked 







with colors, as in this 
vintage tablecloth. 





Try shadow work on a coaster: Embroider a 
simple design on a 4-in.-diameter circle of 
fabric, like cotton batiste (using additional 
embroidery stitches if you like). Pad with 

a circle of needlepunch batting, and line 
with the same fabric. Optionally back it 
with felt to prevent slippage. 






down at 4, up at 1, down at 5, up at 3, and 
continue making X's. 


need to flip your design over be- 
fore transferring it to keep it from 
appearing backward on the fabric. 


Sheer fabric is essential 

In order to get a shadow effect, the 
fabric must be transparent. But if 
the fabric is too sheer, the stitches 
on the reverse side will be com- 
pletely visible, instead of creating a 
nice shaded effect. Lightweight, 
tightly woven fabrics that are slight- 
ly opaque are the most suitable. I 
prefer crisp fabrics, like cotton or- 
gandy, silk organza, and handker- 
chief linen. But soft fabrics, like 
batiste, chiffon, voile, or georgette, 
are appropriate as well. You might 
even try some sheer wools. If a fab- 
ric feels a little too soft, I spray it 
with a little spray starch to make it 
crisper. Synthetic fabrics and blends 
are as suitable for shadow 

work as natural fabrics. 
Traditionally, white or 
off-white fabrics were 
used for shadow-work 
_ embroidery, but soft 
pastels are a nice alter- 
/ native, and darker col- 
ors can be used with 
matching thread for a tone- 





on-tone effect. If your fabric needs 
preshrinking, use the same clean- 
ing method youll use to later care 
for the item. 


Test thread colors 

before you stitch 

A variety of threads can be used 
for shadow work, but cotton floss is 
the most common choice. Silk 
thread or cotton floches (a single, 
twisted strand of embroidery 
thread) can also be used for slight- 
ly more sheen. Always use a sin- 
gle strand of thread, and cut it 
about 18 in. to 20 in. long for man- 
ageable stitching. 

Shadow work is effective with 
white thread on white fabric, but 
colored threads and fabric add in- 
terest to the embroidery. When 
choosing a thread color, it’s usual- 
ly better to select a brighter, more 
intense version rather than a dark- 
er version, because darker colors 
tend to just look gray under the 
fabric, while brighter colors appear 
soft. Test the thread colors youre 
considering by placing the skeins 
of floss under the fabric to see how 
theyll shadow through (see the 
bottom photo on the facing page). 


ilustrations: Christine Enkson 


Mode! photo: Jack Deutsch; photo at nght: Mary Ray 


THE LOOP KNOT 


This is a neat way to secure the 
thread at the beginning and end of 
a row of stitches. 


Take small stitch on wrong side of 
fabric and pull thread through leaving 
3-in. to 4-in. tail. Take second small 
stitch and form loop. Carefully pull 
needle through loop and tighten to 
secure knot. Trim away thread tail. 


Choose a needle 

that’s comfortable to use 
Choosing the right needle makes 
stitching easier, and | recommend 
using either a tapestry needle or a 
crewel needle. I suggest trying out 
each of them to find the one that’s 
most comfortable for you. I like us- 
ing a tapestry needle (size 26 or 
28), because it has a blunt point 
that easily finds the hole of the pre- 
vious stitch. And this needle’s large 
eye makes it very easy to thread. 
But if your fabric is very tightly wo- 
ven, use a crewel needle (size 8 or 
10), which has a sharp point and a 
smaller eye. And a crewel needle 








STITCHING A SQUARE 
WITHIN A SQUARE 


This is the cleanest way to complete this design, but keep the 
outside squares to less than 1 in. to avoid long thread floats on the 
wrong side. 





1. Complete 2. Stitching from RS, as shown at left 3. Complete larger square 
smaller, inside below, outline two remaining edges on top of smaller square in 
square working of square with row of backstitches, as Same manner. 

stitches from top shown at right below. 

to bottom. 








may be a better choice for any oth- Update a vintage technique with a contemporary design, 
er embroidery stitches that you use __ like the boxes on this silk organza jacket below (Vogue 2279); 
with your shadow work. see the drawings above for directions on embroidering the 
I hope learning about this beau- double boxes. 

tiful technique inspires you to try it 
yourself (see “Try it out!” on the 
facing page) and gives you an ap- 
preciation for the art of hand em- 
broidery. I think you'll find it re- 
laxing and fun to do as well as a 
beautiful way to embellish gar- 
ments, accessories, and soft fur- 
nishings for your home. + 
Deborah Yedziniak stitches in Manlius, 
N.Y., and teaches classes nationwide. 
E-mail her at smockindeb@aol.com. 





Test skeins of floss under the fabric, as shown at left, to 
make your color choices. Intense colors “shadow” through 
as clear, soft tones, while darker colors look grayed out. 
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Making Your Own 


Custom 


Pa nN tS FO CM) eee 


Fitting and designing pants 
is a lot easier 
when you can step back 
and take a look at “yourself” 


by Shirley Botsford, Lynda Lozano, 
and Carol Stith Zahn 





nyone who has a dress 
form knows what an in- 
valuable aid it can be in 
almost every stage of gar- 
ment making, from de- 
sign and fitting to final 
hemming. The more accurately 
your form follows your true shape, 
the more useful it can be. As shown 
in various previous articles (see 
“Threads on forms” on p. 42), there 
are many inexpensive do-it-yourself 
routes to creating a fitted form. In 








this article, we'll outline two such 
techniques for making pants forms 
(one for a hard form, shown above, 
and the other for asoft form, below) 
and also offer tips for using them. 


Using a pants form 

Whatever pants form you have, you 
can use it for basic fitting, hem- 
ming, and alteration simply by pin- 
ning your paper patterns or exist- 
ing pants directly to it for evaluation 
and correction. For example, to re- 





A soft, fabric form = 





Shirley Botsford's technique starts 
with a simple pants pattern that fits 
reasonably well. With it you can make 
a soft, stuffed pants form that will 
work for draping, fitting, and altering 
projects, even if it doesn’t exactly 
mimic all body contours. Because you 
can easily reposition the legs during 
fitting, this type of pants form may be 
easier to work with than a stiff form, 
especially for those who have little or 
no space between the thighs when 


standing normally. 


To make the form, you first pin-fit a 
muslin so that it fits the body as 
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duce the crotch depth of ready-to- 


wear pants, you could remove the 
waistband and adjust the pants po- 
sition on the form to fit more suit- 
ably, realigning any pleats and 
repositioning the hems until they 
hang and fit properly. 

If you want to design your own 
garments, you'll love being able to 
drape on the form. Draping directly 
with fabric on the form will help 
you make decisions about wearing 
and design ease and the flow of spe- 


closely as possible, then make the leg 
sections in heavier fabric and stuff 
them. Next, attach a plywood waist 
plate to hold the waist shape and 
hanging hardware, 


Supplies you'll need: 


- A tight-fitting, classic pants 
pattern in your size; choose one 
with no pleats, yokes, or other 


style details 


¢ Muslin for the fitting pair, and 
lightweight canvas, poplin, duck, 
etc., for the finished form—see the 


pattern for yardage estimates 


Step 1. Preparation: Wearing 
typical undergarments, and 
shoes if desired, model is 
wrapped first by author 
Lynda Lozano with plastic 
dry-cleaner bags to protect 
clothes and skin from plaster. 
Masking tape marks waist 
and secures plastic. 
Measurements are taken at 
waist, hips, and around legs at 
several levels, so plaster strips 
can be cut to appropriate 
lengths, plus few inches of 
overlap, before wetting. 


cific fabrics, which is impossible to 
judge with flat-pattern techniques. 


Pants-draping tips 

Loose-fitting pants with gathered 
waists are the easiest styles to cre- 
ate by draping. They hang from the 
widest part of the body and don’t 
need to be fitted precisely at the 
crotch. The softer your fabric, the 
more waist fullness can be incor- 
porated into the pants. Silk, ray- 
on, or even microfiber all gather 


- 4 yd. of medium-weight 
interfacing; about 10 to 15 yd. 


of black soutache 


- Four to five 24-0z. bags 
Poly-Fil stuffing 

¢ 1-in.-thick plywood approximately 
12 in. x 14 in, (be sure to calculate 
your waist shape before cutting into 


the plywood) 
¢ About 36 upholstery tacks or 


wood staples 


¢ A hanging hook or plant hanger 
bracket, a pair of 1-in. screw 
eyelets, and a length of chain for 


hanging your form 








Step 2. Wrapping: Working 
from top down, several 
layers of plaster strips are 
smoothed onto figure from waist to just above knees. 
Diagonally placed strips define crotch curve from front to 
back at inner thigh, but crotch is left open between legs. 


easily. Linen, cotton, or wool pants 
should typically have their fullness 
controlled by darts or pleats. 

In a nutshell, you'll start draping 
by pinning your fabric parallel to 
the floor at the widest part of the 
figure. Then you'll shape the waist 


and establish center and side seams 










iv. 


Step 1. Altering pattern: Divide front and back pattern pieces in 
half lengthwise down center of leg. Add ‘-in. seam allowances to 
center lines to make four new pattern pieces: one center and 
side piece for both front and back. Lengthen hemline to exact 


ankle-bone point, and raise crotchline 1 in. True all seamlines. 
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Poured-foam form 


(continued) Step 4. Preparation for foam: Using 


heavy needle and cord, cut-apart 


Step 3. Removing cast: After adding 1 form is reassembled with registration 


few additional layers of plaster above markings matched (photo A on 


waist to support foam overflow, facing page). Additional plaster 


registration marks are drawn across | 
center front and center back, and down 


each leg, where stiffening cast will be cut 


layers are applied over each cut. 
Using level lines, knees are trimmed 


so form will stand straight, then 


through with bandage scissors to allow openings are capped with plaster 


‘ 


easy removal. Using carpenter's level, | 
mi bp 


(photo B). With more strips, crotch 


level lines are also drawn at hips and opening is closed from inside. To 


knee to establish vertical orientation. support hanger hardware, threaded 
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above the widest point, pinning in- 
seams and outseams to create the 
leg shape you want. Finally, you'll 
fit the crotch area, adjusting leg and 
crotch seams until the legs hang 
to your satisfaction. Keep the seam 
allowances pinned to the outside 
for easy adjustment throughout. 


Getting started: Cut four rectan- 
gles, either of muslin with grain- 
lines marked or of woven gingham, 
each wide enough for one-quarter 
of a pants pattern, including in- 





iw ‘ 

— e ( 
A - a ‘i ‘ 
‘ ~~ i 





seams and outseams, and long 
enough to extend easily from above 
the waist to the floor. Your pant 
length plus 4 in., by 4 your widest 
width plus 4 in., are a good starting 
dimension. To start your crotch 
shaping, cut away a strip 2 in. deep 
by your crotch length in one corner 
of each rectangle. Pin each piece 
separately to the pants form at its 
widest part, which may be the 
hipline, high hip, tummy area, or 
even the thighs, allowing about a 
l-in. overlap for seam allowance at 









— 


rod is balanced on crotch “shelf; 
and paper strips are taped to cast 
to hold its upper end (photo C). 
Cast is left to harden overnight. 


the sides, and plenty of width at 
the centers to reach between the 
legs. Be sure the fabric crossgrain is 
parallel to the floor at this point, 
and that the grain is falling per- 
pendicular to the floor all around. 


Shaping the waist: Tuck each rec- 
tangle’s upper end into an elastic 
band tied at the waist to hold it while 
you arrange the excess into gathers, 
darts, and/or pleats to your liking, 
keeping the grain as vertical as pos- 
sible on each piece. Once each piece 


Fabric form (continued) 


Step 2. Making pants pattern in muslin: Ask helper to pin-tfit 
it on you “skin-tight” by reshaping each seam and dart. Mark 


fitting lines, unpin, and transfer altered outline to paper pattern. 


Step 3. Making ankle cap (not pictured): Measure 
circumference of ankle and make oval pattern to correspond to 


use as ankle cap. Cut all pieces from your form fabric. 





is gathered separately, join them by 
pinning each side and center seam, 
then trim to l-in. seam allowances. 


Fitting the crotch: Temporarily 
pin both inseams and outseams 
for a few inches below the crotch 
and pinned side seams, so you can 
start shaping the crotchcurve from 
the ends of the center seams to- 
ward the inseam. Create crotch- 
depth ease by allowing a gap of at 
least 4 in. to 1 in. between the form 
and the base of the crotch curve 





for slacks, and as much as you 
like for harem pants or other loose- 
fitting designs. 


Adjust crotch and legs together: 
When the crotch seems smooth, 
shape the legs by continuing to pin 
the inseams and outseams to the 
floor, tapering each as you prefer, 
while keeping the grainlines straight 
at the center of each leg, front and 
back. If crotch wrinkles appear as 
you shape the legs, they usually in- 
dicate inadequate crotch length or 
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crotch depth. Lengthen the crotch 
by opening the inseam, tapering 
to the leg width you want at the 
knee or between knee and crotch. 
Deepen the crotch by increasing 
the gap between crotch and form. 
When satisfied, trim to a 2-in. seam 
allowance at the upper inseam, ta- 
pering to | in. at the knee level. 
The position of the inseam may 
also effect the fit of your pants. Eu- 
ropean patterns, such as Burda, 
have amore forward inseam than 
most U.S. patterns, which tend to 


Step 4. Making placement lines: Stitch all seams except 
inseam, then apply soutache. Mark standard zipper length 7 in. 
down from the waist. Measure and mark placement lines for 
capri, knee-length, Bermuda, and shorts hem lengths as 
desired. Sew soutache at these pants lengths perpendicular to 


vertical soutache lines. Stitch inseam, matching soutache ends. 


Step 5. Assembling form (not pictured): Interface ankle-cap 
pieces, then assemble fronts and backs into a complete lower 


torso, stitching oval ankle caps with longer dimension oriented 


front to back. Turn right side out. 





(continued) 


center the inseam between the legs. 
Many women feel a forward inseam 
gives them a better fit. 


Off the form 

When you like your draped pants, 
mark all seamlines, darts, pleats, 
and gathers, and mark notches of 
adjacent garment sections. Remove 
the pants from the pants form, take 
them apart, and trace all marks on- 
to pattern paper, drawing 1-in. 
seam allowances on all seams, ex- 


Fabric form (continued) 


Step 6. Making plywood waist plate: Hold two L-squares around your waist so they 


Poured-foam form 


Step 5. Pouring foam: Poured in several 
stages to ensure complete coverage, 
foam is a two-part mixture that expands 
to fill entire cast, then is left to harden 
overnight. After foam dries, plaster strips 
are pulled away and foam examined. Air 
holes are filled with additional foam, and 


surface is filed to remove plaster residue 


cept % in. at the crotch seam, and 
2 in. at the upper inseam. It’s a 
good idea, especially if yowre new 
to your form or youre using the 
soft form, to make and try on a 
muslin trial garment from this pat- 
tern before cutting out your fashion 
fabric. Once you've made a few 
drapes and can trust your form, 
you can skip the trial garment. # 


Shirley Botsford designs and teaches in 
Beacon, N.Y. Lynda Lozano, owner of 








intersect at right angles to establish rectangle that represents your waist shape. Have 
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helper mark intersections with masking tape. 








and any irregularities and to conform to circumference measurements. If form's legs press 
together, foam can be cut away slightly in inseam area to allow easier access between legs 
without significantly reducing accuracy of form. Finally, foam is covered with a sewn-on, 

rib-knit wrapper, and black-ribbon reference tapes are pinned to it, usually at center front, center 
back, side seams, waist, and hip (see finished form with hanging stand on p. 2 at top). 


My Twin Dressforms, teaches and makes 
custom forms in San Jose, Calif. And 
Carol Stith Zahn, founder of My Twin 
Dressforms, sews in Tracy, Calif. 





Place them flat on pattern paper, and transfer Step 7. Finishing: Insert screw eyes into waist 


and true rectangle shape that represents your plate, spaced about 6 in. apart in line with side 
waist cross-section. Some waists will be more seams. Alter canvas torso to fit waist plate snugly. 
rectangular and others more square. Measure Cut and sew 1-in. waistband around top edge. 
your waist circumference, then shape tape Press under band seam allowance, and edgestitch 
measure vertically within rectangle at that closed. Stuff entire form through waistline opening 
measurement into an oval that follows your (heavy, foot-long dowel can be useful aid), then 
waist-rectangle shape. True oval and use as insert plate. Tack at center front, center back, and 
pattern to cut plywood end cap. Paint or side seams, then evenly space tacks in between, 


varnish cap if desired. about 1%in. apart. Use chain and hook to hang. 


Linda Boston 
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Best Bets in 
Sprin 
Pattern 


Drapey fabrics, tropical colors, 








and shirtwaist dresses fill 
the fashion headlines 





by Patricia Moyes 


his season’s suit has clas- 
sic menswear Styling or is 
often accented with mili- 





tary touches like cargo 
pockets. Prominent in last 
fall’s fashion trends, the 
blouse has transformed into the 
shirtwaist dress. Wrap tops are still 
with us, but now in tropical colors. 
Pretty wrap dresses replace the min- 
imalism of last summer’s sheaths. 
And everywhere fabric drapes and 
flows. Look for opportunities to 
use sheers, horizontally or diago- 
nally striped fabrics, and color in 
your wardrobe. (For more on cur- 
rent colors, fabrics, key looks, and 
details, see “Trends” on p. 46.) 


Dresses and ensembles 

Vogue 7396, a Sandra Betzina To- 
day’s Fit pattern, offers a cross be- 
tween a shirtwaist and “fit-and- 
flare” dress, which flatters many 
figures. The width around the hem 
is a modest 67 in. (size D), which 
our tester felt is ideal. Eliminate 
the patch pockets, fussy back ties, 
and back pleat, and make a stan- 


dard princess-seamed back in- 
stead. The collar and cuff 
details add just the right 
amount of interest, and 
you could jazz them up 
Betzina-style with piping or 
by doubling the collar. Make this 
dress in a medium-weight linen or 
linen/cotton blend. (Vogue’s To- 
day’s Fit patterns are sized A-J, for 
a 32-in. to 55-in. bust.) 

McCall’s NY/NY 3148 features 
an almost-empire-waist, wrap-, 
halter dress with a sheer overlay. 
Also included are patterns for a 
top/ jacket, elastic-waist skirt, and 
shrug, each sporting flounces. For 
those dubious of ruffles, note that 
flounces in the right fabric are soft, 
lovely, and modern. You needn't 
(and shouldn’t) add them at the 
neckline and sleeve and skirt hem; 
nor pair every flounced piece with 
a second one; nor double the 
flounces. Our tester used a single 
flounce at the neckline, tapering it 
to nothing at the waist. She also 
made the moderately full skirt’s 
two layers the same length, and 
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since she prefers a longer skirt 


\ than the pattern provides, sug- 


gests personalizing the length 
\ before cutting. She used a semi- 
| sheer Swiss cotton for her dress, 
\ which has more body and less 
drape than the silk and chif- 
_ fon the pattern recommends. 
Note that the dress bodice 
has waist darts for fit, and 
the top has bust darts plus 
front and back waist darts. Pair 
the dress and top for a more cov- 
ered look. (McCall’s NY/NY pat- 
terns are sized AX to E, or 4-18, for 
a 29% in. to 40-in. bust.) 

This season some top designers 
are showing kimono-style dresses. 
Cutting Line Designs East Meets 
West, No. 13046 (930 Orange Ave., 
Winter Park, FL 32789, 877-734- 
5818, www.fabriccollections.com), of- 
fers just such a dress. This design 
has acombination back/front piece, 
with aslash/dart at the side creating 
the armhole. Our tester eliminated 
the sleeves and reduced the deep 
armhole by seaming 2 in. above the 
dart and adding to the sleeve seam 
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McCall’s 3148 


allowance for a deeper sleeve hem. 
She also widened the belt in front 
for an obi-style sash and partly 
quilted it. She found the pattern 
instructions excellent and suggests 
personalizing the length before cut- 
ting. Consider making this style in 
suede, rayon crepe, or even cotton, 
but avoid those that look robe-like. 
(Cutting Line Designs are sized S- 
XL, for a 32-in. to 48-in. bust.) 

Paw Prints Pattern Company 
(800-691-4293, www.purrfection.com) 
delivers a good two-piece ensemble 
in Asymmetry, No. 1029. The pat- 
tern offers a tunic to wear over an 
elastic-waist skirt or pants and, 
with its good instructions, is easy 
and fun to make. The long top ends 
at mid-thigh (longer than the pat- 
tern drawing suggests) but is not 
boxy; and the bust and hips fit true 
to the measurement chart. The 
top’s sleeve seam sits nicely at the 
shoulder for a slim look. Our tester 
made it in a lightweight wool/silk 
blend, rather than the recommend- 
ed rayon or silk noil. She found the 
armhole a bit deep for someone with 
a baby perched on one hip most of 
the time and would raise it the next 
time she makes it. (Paw Prints pat- 
terns are sized XS-5XL, or 6-40, for 
a 30-in. to 62-in. bust.) 

Though previously issued, Neue 
Mode $22580 offers a very current 
look, with its pleated skirt and cap- 
sleeve, funnel-neck top. Although 
sewing a pleated skirt is not for the 
faint of heart, this skirt is fitted 
through the hips, eliminating most 
problems associated with this con- 
struction. Be sure to add notches to 
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Trends 


Colors 

Bright orange 

Brights and pastels of 
raspberry, lilac, lemon, 
lime, and turquoise 
Military olive and khaki 


Fabrics 

Linens 

Rayon prints 

Sheers 

Silks, medium weight or 
drapey 

Tropical-weight wools 


Key pieces/details 
Jackets: 

Any style with 

cargo pockets 
Bomber 
Dolman-sleeve 
Jeans 


Pants: 

Narrow waistbands, 
contour waists, or 
slightly dropped waist 

Flat-front 

Straight-leg 

Slim, cropped 

Hot pants 

Skirts: 

Straight skirt, at- or 
just-below-knee 

Fluid A-line 

Pleated 

Mini skirt 

With flounced hem 

Tops: 

Batwing 

One-shoulder 

V-neck or ties at neck 

Halter 

Wrap 

Flounces at neck and/or 
sleeve edges 


MX 


Cutting Line Designs 


the pattern pieces to differentiate 
the center-front and -back seams 
from the side seams, and lengthen 
the skirt, which is a short 22% in. 
(sizes 36-42). For the top, the cap 
sleeve ends 1% in. below the shoul- 
der point, and the yoke seam in- 
cludes bust shaping. There are also 
front and back darts, as well as front- 
and back-neck darts. The pattern 
runs true to measure, but be sure 
to add seam allowances. (This 
Neue Mode pattern is sized 36-48, 
for a 33-in. to 43%-in bust and 37-in. 
to 45-in. hips.) 

McCall’s NY/NY 3093 offers a 
stylish, wearable wardrobe in one 
package: a skirt, top, pant, and jack- 
et. The jacket has bust and 
shoulder darts, patch pock- 
ets, and asymmetrical front 
edges. Our tester liked its fit 
and dart placement. Since she 
found little difference be- 
tween the length of the asym- 
metrical front pieces, she 
suggests either eliminating 
or accentuating the difference. The 
pants have contrasting color bands 
at the hem and an easy-to-fit draw- 
string waist (try my technique of 
combining elastic with fabric-tie 


ends to prevent having to adjust. 


the waist every time you stand up). 
The V-neck top is nicely shaped, 
has bust darts, and measures 18% 
in. long (size B) (the neckline isn’t 
as low as the envelope suggests). 
The skirt has a flattering, easy-to-fit 
yoke, and is 38 in. long and 62 in. 
around the hem. (This McCall’s 
pattern is sized AX-E, or 4-18, fora 
29%-in. to 40-in. bust.) 


wy 


East Meets West, No. 13046 


ily 


Fora handsome jacket and trouser 
with a retro feel, try Vogue 2519, an 
Yves St. Laurent design. The double- 
breasted jacket 







has princess- 
seam side pan- 
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els, a dart in 
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Paw Prints 

Pattern LW 
Company 

Asymmetry, 

No. 1029 


;. 


ing in a welt pocket, and two-piece 
sleeves with sleeve vents. The pleat- 
ed trousers are a full 22% in. at the 
hem and contribute to the outfit’s 
retro feel. Our tester loved the 
shaped shoulder seam, which starts 
about | in. away from the neck, 
but would change the grainline on 
the upper collar to straight grain 
and add a center-back seam to the 
bias undercollar. Although I love 
the jacket’s straight back and fin- 
ished length of 24% in. (size 8-12), 
our tester prefers a longer, more 
fitted jacket, and would add 2 in. to 
3 in. to the length. Use a white or 
tan silk twill or tropical-weight 
wool for the pants and pair them 
with the jacket in black or even pale 
blue. Then add a giant silk rose at 
the lapel. (This Vogue pattern, for 
advanced sewers, is sized 8-18, for 
a 3] %-in. to 40-in. bust.) 


Separates 

Jackets 

Check out the The Sewing Work- 
shop Inventor Shirt (2010 Balboa 
St., San Francisco, CA 94121; 415- 
221-7397; www.sewingworkshop 
.com) for an unusually styled sum- 
mer jacket. This oversized garment 
features cut-on sleeves and wide 
front pockets, which get covered 
up when an optional asymmetri- 
cal “skirt” is buttoned on. The jack- 
et without skirt measures 21% in. 
long (Medium) and 29 in. long, 
with the skirt. The collar has a bias- 
cut collar band with a bias-cut shirt 
collar attached. Our tester had fun 
with this pattern, tapering the 
sleeves at the cuffs about 4 in., us- 


Neue Mode $22580 


ing eyelets torun atie through the 
waist, and curving the collar and 
hem points. Make this jacket in 





linen, cotton, medium-weight silk, 
or even, as our tester suggests, a 
dark iridescent satin for the body 
and a sheer for the skirt and cuffs. 
(Sewing Workshop patterns are 
multisized for XS-XXL, or 6-22, 
fora 3l-in. to 46-in. bust.) ‘ 
Lois Ericson’s Design & 
Sew What A Sport!, No. 333, | 8 
jacket (305 W. Beach St., Wat- _ 
sonville, CA 95076; www.design 
andsew.com) is a perfect look for 
summer. The pattern’s three ver- 
sions of a bomber/baseball jacket 
offer a choice of different banded 
collars, button or zipper closures, 
plain or embellished fronts, vary- 
ing bottom-band details, and dif- 
ferent lengths (25 in. to 31% in.). 
Our tester made the shorter ver- 
sion and found this fairly loose-fit- 
ting jacket very flattering, even on 
her short frame. Make this design 
in a lightweight wool, linen, che- 
nille, or silk tweed, or, as our imag- 








inative tester suggests, in a hand- 
woven fabric with coordinating 
The Sewing 


L 


Inventor 
shirt 


Brown Paper 
Patterns 

Pant 

Package One 


lamb-suede sleeves. And to add va- 
riety to your wardrobe, pair this 
jacket with a knee-length A-line or 
straight skirt rather than pants. 
(This Design & Sew pattern is 
sized XS-XXL, or 4-26, for a 30-in. 
to 48-in. bust.) 


Skirts and pants 

Neue Mode J22678 offers a four- 
gore, A-line skirt with the popular 
contour waistline. The skirt is a 
long (35% in.) and has a terrific 





drape since the grainline is in the 
center of each gore. Our tester liked 
the elegant length but, for summer, 
would shorten the skirt to just be- 
low the knee. An A-line skirt flatters 
lots of figures because the hem 
edge is wider than the skirt at the 
hips (98 in., size 14), creating a 
pleasing illusion. Be sure to use a 
fabric that drapes. Although Neue 
Mode patterns come without seam 
allowances, this one goes togeth- 
er very quickly, and fits true to 


__» measure. (This Neue Mode pat- 


tern is multisized 34-46, for 
35%4-in. to 43-in. hips.) 

The narrow, straight skirt is a 
fashion mainstay, and Burda 3154 
offers a Burda Start II Sew Pattern 
with instructions for the novice 
sewer. With two front darts and 
two back darts as well as a narrow 
waistband, this knee-length straight 
skirt is the perfect piece to pair 
with an oversized jacket, a wildly 
patterned top, or a sleek, cargo- 
pocketed blouse. View A measures 
22 in. long (size 16); View B mea- 
sures 24 in. long. Both the long 
and short versions are slightly ta- 
pered at the hem. (This Burda pat- 
tern is a multisized 10-28, for 35%- 
in. to 52%-in. hips.) 

Pants are what many of us look 
for, whatever the season. Brown 
Paper Patterns Pant Package One 
(5051 Proctor Ave, Oakland, CA 
94618, 800-575-9256; www.brown 
paperpatterns.com) offers a collec- 
tion with a slender, loose, and 
evening pant as well as three ver- 
sions of shorts (including a “skort” 
for golfers). Our tester sewed the 
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Brown Paper Patterns 
Pant Package One 
























slender pant, which she found a 
great pattern, whose crotch curve 
was realistic; grainline perfectly 
placed for a nice drape, front 
and back; and construction 
easy. While the instruc- 
tions don’t contain lots of pic- 
tures, the tester found them easy to 
follow and efficiently presented. 
(This Brown Paper Pattern is de- 
signed for 32-in. to 50-in. hips.) 
For avery quick, simple sum- 
mer pant, choose Butterick 
3015, a Sandra Betzina To- 
day’s Fit design. Try any of 
the three slender styles, but, 
for the most up-to-date look, 
pick the narrow, cropped pant 
ending just below the knee. Our 
tester made a pair up without 
alterations and was pleased 
with the fit. (This Butterick 
pattern is sized A-J, for | 
34%-in. to 57-in. hips.) 


Blouses, tops, and vests 
Burda 8860 is a semi-fitted blouse 


pattern with many classic features F 


(waist darts, bust darts in the larg- 


Design & Sew 
What A Sport!, 
No. 333 


er sizes, collar with collar stand, 
set-in sleeves, cuffs, and placket 
front) and a few unexpected de- 
tails: optional cargo pockets and a 
Velcro closure on the front placket. 
She added a bit of ease so she could 
wear the blouse as a light jacket 
over a T-shirt. She found the pat- 
tern well engineered and easy to 
adjust. She made her test garment 
in a medium-weight cotton check, 
bias-cutting the placket and cuffs to 





make them more interesting; linen 
would also work well. (This Bur- 
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Top Package One 
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da pattern is a multisized 10- 
22, for a 33-in. to 43%in. bust.) 


/ Brown Paper Patterns Top 


Package One offers five well- 

designed, comfortable summer 
tops. Our tester tried the Slip-On 
Top and the Button Top and re- 
ports that they’re quick to make 
and can be sporty or dressy. The 
Slip-On Top measured 23 in. from 
shoulder to hem, a bit short for 
our tester, but was easily altered. 
The Button Top measured 24/4 in. 
long and has dropped sleeves and 
a bottom band in front. Both 
tops measure 40 in. at the 
hem and are slightly shaped 
with tapered side and center- 
back seams. The tester gave the 
instructions high marks. For a nice 
drape with either top, use rayon, or, 
for the Button Top, our tester sug- 
gests making the body ina 
non-drapey fabric and a com- 
plementary drapey fabric for the 
sleeves. (This Brown Paper pattern 
is sized fora 32-in. to 48-in. bust.) 

Many designers’ collections this 
season include a top made in a 
knit, a Pucci print, or a silk dupioni 
with a neckline placket opening. 
Vogue 2452, a Calvin Klein design, 
is as close as we could get to this 
style at press time (the pattern in- 
cludes a skirt and a dress, but we 
tested only the top). This is a fitted 
top (22% in long, size 14) with lots 
of details that make it moderately 
difficult to sew—front placket, 
back yoke, princess seams, and 
side panels rather than side seams. 
The flattering bias-cut collar stands 
slightly away from the neck, and 
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Vogue 2452 











the sleeve ends above the elbow, a 
good length for an “aging arm,” 
our tester says. The pattern recom- 
mends lightweight fabrics like geor- 
gette or challis, and lining the top 
with chiffon; but our tester, who 
used an Indian batiste, self-lined 
the garment and found that the lin- 
ing did show. (This 
Vogue pattern is 
sized 8-18, fora 
31 4-in. to 40- 
in. bust.) 
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Burda 8860 





ReVisions 
The Creative 
Companion, 
No. 110 


Burda 3154 





Butterick 3016 





Have you noticed vests showing 
up again in ready-to-wear? One vest 
pattern to consider is Butterick 
3016, a Sandra Betzina Today’s Fit 
assortment of three styles: two col- 
larless with either a plain or shaped 
front, and one with a collar. Each 
version has darts and is pleated in 
front along the princess seams and 
at the center-back seam. The fin- 
ished length of 24% in. (size D) was 
too long for our petite tester, but 
she found the pattern easy to per- 
sonalize and construct. She suggests 
any fabric with drape but also rec- 
ommends considering lightweight 
linen. (This Butterick pattern is 
sized A-J, for a 32-in. to 55-in bust.) 

Another new vest is Diane Eric- 
son’s ReVisions The Creative Com- 
panion, No. 110 (305 W. Beach 
St., Watsonville, CA 95076; www. 
revisions-ericson.com). This unisex, 
oversized vest with numerous 
pockets is easy and fast to con- 
struct. The back pocket is a large, 
applied patch, but those in front 
are formed by simply pleating the 
front pieces up anumber of times 
to form deep, wide pockets, which 
are then stitched vertically wher- 
ever the sewer chooses to create 
smaller pockets. The vest is long 
(27 in., Small) and would benefit 
from being lined in a heavier fabric, 
even a lightweight quilted fabric, 
to back up the deep pockets (make 
the lining pieces by pleating up the 
paper pattern pieces to eliminate 
the pockets). Lined, the vest can be 
clean-finished at the armholes be- 
fore applying the front facing/band. 
The Creative Companion includes 
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tapers from 45 in. at the hips to 
40% in. at the hem, with a 14-in. 
sleeve hem. With no darts or fitting 


patterns for two portfolios and a 
journal cover—fun summer pro- 













jects. (This ReVisions pattern is 
multisized S-L, with chest/bust/hip 
measurements all 45 in. to 53 in.) 


details, this version of the coat of- 
h fers the perfect canvas for those 
creating art-to-wear. 

View B looks rather like a ki- 
mono but has a set-in sleeve, and, 


Special-occasion garments 

If there are dressy events in your 
future, consider Vogue 2540, a we think, is the most flattering style 
Donna Karan evening design \ for shorter figures. The coat is 36 
featuring a handkerchief- -\ in. long but doesn’t taper at the 
hemmed skirt and a choice SA », side seams—it has no bust darts 
{ or fitting details, and its shape 
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the pattern easy and fun to make 


of a one-shouldered T ora // 
wrapped/shaped top. 4 is easy to alter, even for a 
These tops are very fit- novice. Our tester found 
ted and require fab- 
ric with a high Ly- and suggests Thai silk, washed du- 
cra content (two- Ae A pioni, or even rayon velvet for an 
way stretch knits). | evening coat, and a lightweight 
Our tester decided on the one- wool for a more casual version. 
(This Vogue pattern is sized S- XL, 


for a bust 31/4 in. to 44 in.) 


shoulder top and cut the pattern a 
size larger than she usually would, 
and she was glad she did. Pair ei- 





Patricia Moyes sews and tests patterns 
in Alameda, Calif. She thanks the fol- 
lowing sewers for their invaluable help 


ther top with the skirt or classic, 
casual pants, and wear the wrap 
version under a crochet top for a 
less bare look. testing the patterns in this review: 
Jenny Freedman, Soquel, Calif.; Fran 
Godderidge, Ogden, Utah; Grace Grin- 
nel, Bend, Ore.; Kathy Judd, San Fran- 
N -_ cisco, Calif.; Barbara Kelly, San Fran- 
cisco, Calif.; Anne Kendall, Seekonk, 

Na Mass.; Ronnie Kornfeld, West Palm, 
| > — Fla.; Eva Kovacs, Woodridge, Ill; Don- 

| na Meyer, Wakefield, Mass.; Carol 
| Oliphant, Silverton, Ore.; Allison Page, 
— San Francisco, Calif.; Jennefer Penfold, 


Lynnwood, Wash.; Annette Romani, 


The skirt has a lovely, uneven 
hem—fluid without stiff angles, and 
feminine without being ruffled. \S 


Our tester shortened the skirt and 





suggests matte jersey as an alter- 
native to the recommended geor- 
gette. (This Vogue pattern is sized 
8-18, for a 31 %-in. to 40-in. bust.) 
For occasions when only a coat 
will do, we recommend one of the 
two elegant Marcy Tilton designs in 
Vogue 7395. Shaped and featur- 
ing a cut-on sleeve, View A looks 


San Francisco, Calif.; Nanci Slayen, 
San Francisco, Calif.; Jennifer Smith, 


Butterick 
3015 


Reading, Mass.; Sara Stotz, Poway, 
Calif.; Jill Todd, Longview, Wash.; Lori 
Wakil, San Francisco, Calif. 
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both vintage and contemporary. 
This dolman cut will look fabulous 





on tall figures—it’s 39% in. long and 
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MITERED CORNERS 


Maximum Elegance 


Turn simple hems and bound edges into crisply 
tailored borders for table linens and garments 


THREADS 


by Linda Lee 





Ithough mitering is usu- 
ally associated with car- 
pentry, a perfectly joined 
corner is just as desir- 
able in finishing soft 





home furnishings and 
garments. Miters create a smooth 
transition between adjoining straight 
edges and neatly complete the re- 
verse side of a squared-off hem. 
But since a well-formed corner is an 
elegant detail in itself, why not 
bring it to the right side to show it 
off? I think you'll find mitered cor- 
ners are fun to make and an easy 
way to bring your sewn results to a 
new professional-looking level. 
There are several ways to create 
successful miters, and I want to 
show you my favorites. I've used 
them in the table linens above and 
on pp. 52-54, but these techniques 
can be applied to garments with 
corners and other home-decorat- 
ing projects. Each of these methods 
can be used effectively on all types 
of fabrics, so the process you 
choose depends on your taste and 


Photos: Sloan Howard; illustrations: Bob LaPointe 





what you want to achieve: Do you 


simply want to make a nicely tai- 
lored hem or do you want to add a 
binding, trim, or border? 

To ensure the best mitered re- 
sults, you should also have some 
basic tools on hand: I like to use a 
clear ruler for measuring and, for 
marking, a fine chalk pencil or 
chalk marker that makes an even, 
consistent line. For holding things 
in place, I use fine (preferably new) 
straight pins. And I also find an 
open-toe or clear-plastic presser 
foot useful so I can see precisely 
where to start and stop stitching. 


Mitering a hem is the 

simplest of these techniques 
Of the quartet of mitering tech- 
niques shown here, mitering a hem 
is probably the most commonly 
used and the most useful to know 
for garments and home decorating. 
Use this method whenever youre 
turning up a hem with a corner to 
the right or wrong side (see the 
napkin on p. 52). Follow the in- 


Miter the corners of an 
attached border at any angle 
for an impressive, uncomplicated 
finish. Luscious fabrics, like the 
silk dupioni and satin brocade 
used here, add elegance to this 
simple table runner. 


structions illustrated on p. 52 to 
finish hems of any width. In fact, a 
mitered hem is such a nice detail, 
you might want to make a wider 
hem to emphasize the corner. You 
can also use this method to create a 
precise miter when the adjoin- 
ing hems are of different widths. 
For asymmetrical edges, again see 
the instructions on p. 52, noting 
that when you bring the hem edges 
together (matching pins) to mark 
the diagonal stitching line, the fold- 
ed hem edges will not match up be- 
yond the pins. But trust the process— 
it works for miters at any angle. 

Occasionally, mitered corners are 
incorporated into sewing patterns 
and are usually drawn with the cor- 
ners cut off at a 45-degree angle to 
form a diagonal edge that creates 
the miter. Although this approach 
might seem logical, I think it’s eas- 
ier to get a perfect finish if you in- 
stead leave the corner in tact and 
follow the instructions I’ve provid- 
ed in the drawings. 

Use tagboard (or manila-folder) 


MITER A BORDER 
TO FRAME A PIECE 


1. Determine width 
of border and cut 
desired number of 
bands, adding two 
2In. seam allowances 
(s.a.s.) to finished 
width and 2 in. to 

3 in. extra length to 
extend beyond each 
end. Pin one band to 
one edge, RSs together, matching raw edges and 
extending band 2in.to 3 in. beyond each end. Stitch % 
in. from edge, starting and stopping % in. from each end. 
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2. Press band 
away from edge 
with seam 
allowance (s.a.) 
toward band. Stitch 
adjoining band to 
adjacent edge, 

RSs together, 
starting at end 
point of previous 
seam and ending 

% in. from next end; 
press. Continue 
adding and 
pressing all bands. 





3. To miter each 
corner, fold fabric, 
RSs together, 
diagonally through 
point, matching raw 
edges of bands. Use 
straight edge to 
extend diagonal line 
formed by fabric's 
fold and draw line 
on band with chalk. 


4, Machine-stitch on marked 
line, starting at last stitch of 
previously sewn seam, 
being careful not to stitch 
into s.a.s. Trim seam to % In. 
and press open. 


5. To finish outer edges: (1) Turn up hemand miter 
corners as described in the drawings on p. 52, 
topstitching hem in place; or (2) cut lining from 
contrasting fabric size of finished project, including 
borders. Sew lining to bordered piece, RSs together, 
leaving opening for turning. Turn, press, and slipstitch 
opening closed. 
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MITER ADJOINING HEMS 


With this method, you can miter adjoining hems whether symmetrical or asymmetrical. 


1. Mark and press adjacent hems in place. Use 2. Mark intersection 
templates cut in appropriate widths (one the hem's where hem edges 
width and a second one the hem’s width minus meet, placing pin in 
‘4-in. hem allowance) from tagboard or a manila fold of each hem. Mark 
folder for accuracy and even pressing. lower corner with pin. 






Template 


4. Before trimming seam, turn corner 
to RS to be sure it’s correct. Then 


3. Carefully open out folds, keeping pins in place. Turn turn back and trim s.a. to % In. 
hem, RSs together, keeping raw edges turned under, Finger-press $.a. open, turn RS out, pressing templates to press hem 
matching pins on folds and lining up fabric edges. Mark and press again. Slipstitch hem in 1] re f Ith 
diagonal line from pins on folded edges to corner pin. place by hand or topstitch by BNE CC OE DOC Morea enero 
(For asymmetrical miter, fabric edges will not line up, machine. For even topstitching, mitered or not. | find these templates 
but match pins on folds and draw line from matched hand-baste hem with silk thread great for precise, well-defined edges 
pins to corner pin.) Stitch along marked line. along inner fold. Draw stitching line (see “The Unsung Tools: Sewin 
with chalk on RS of fabric an even re 8 8 
distance from outer edge, and stitch. Templates” in Threads No. 64, pp. 


43-45). Cut one template the width 
of the hem allowance and another 
the width of the hem allowance mi- 
nus 4 in. Use the first template to 
turn up the hem and the second to 
press under its raw edge. 


Miter a border at any angle 
Adding a border extends the edges 
of a piece and frames it (see the 
photo on p. 50). To keep the border 
crisp and straight, miter the corners 
following the drawings on p. 51. 





Borders can be any width; and 





Sample these mitering techniques by starting small: using this mitering method, you 


Make a linen sachet bag with a silk-organza window. can finish the corners at any an- 
Start with a 13-in. square of linen and turn a 2‘-in. gle. For example, you can taper the 
hem to the right side. Turn the raw edges ends of a corner to form a stan- 
under % in. , and miter the corners. Place a bit of dard 90-degree point or create a 
loose potpourri in the center area and cover it with 30-degree point for an octagonal 
a 5-in. square of organza. Tuck the organza under the shape. Choose the same or a con- 
linen’s pressed edges, pin in place, and topstitch trasting fabric for the border, or use 
around the inner square. a stripe or plaid for an interesting 
effect. When using a stripe or plaid 


(use an even, rather than uneven, 


MITER FLAT TRIM TO APPLY 


ON TOP OF A PROJECT 


With this method, it’s not necessary to seam any part of trim other than at corners. It’s 
neatest if you use a continuous length of ribbon and hide the ends in a corner seam. 


1. Before applying trim, turn up hem on 





project, at least % in. to RS so WS of piece RS CRS 
is completely finished, mitering corners if H 
necessary. Alternatively, line project to edge. ‘ 
Cut length of trim long enough to border 
entire project plus several inches. Pin to Distance 
project, starting at one corner (allow few equals width 

of ribbon 


inches of trim to extend beyond starting 
point), with outer edges aligned. Place pin 
at outer corners. Stitch along inner edge of 
ribbon, through all layers, stopping at a point 
from first adjoining edge that’s equal 






. Pin 


Hem turned — corners. 


to RS 





to width of ribbon. 


2. At corner, fold trim back on itself, aligning fold with edge 
you're sewing toward. Draw diagonal line from corner pin 
to last stitch taken on inner edge. Reposition pin as shown, 
and stitch along marked line through all thicknesses. Pull 
thread tails through to WS and knot. Trim s.a. to % in. to 
reduce bulk. 





plaid), cut each border strip even, 


and exactly the same, so the stripes 






match at the corners and create a 
3. Continue sewing along inner 

edge of ribbon, repeating mitering 
steps at each corner. 


continuous pattern all the way 
around (see the bottom drawing). 





To finish the outer edges of a bor- 


repositioned 


dered piece, you can narrowly hem 
it (miter the corners if you like, fol- 
lowing the mitered hem drawings Slipstitch final miter and trim excess. 


on the facing page) or, for a cleaner 





finish, line the piece to the edge. Cut 
a piece of compatible fabric or lin- 
ing fabric the same size as the fin- 






ished BrOJES including the border. 4, At final corner, draw chalk line on RS of trim from corner 


pin to /ast stitch. Overlap this end over remaining end, 
turning ribbon under along diagonal line. Slipstitch along 
fold and trim away excess ribbon. Edgestitch outer edges of 
ribbon and press. 


Edgestitch 
outer 
corner. 


Sew the two sections, right sides to- 
gether, leaving an opening of a few 


ne Ne 
7 : = 


inches. Turn the piece right side out 
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and slipstitch the opening closed. 


(If you want a doubled, clean-fin- Making a chevron miter 


Using striped or plaid fabric as a border creates an interesting chevron miter design. Cut 
the striped fabric so it intersects perfectly at the corner. For best results with plaid, use an 
even, rather than uneven, plaid. 


ished border, see the instructions 
below for mitering a binding, and 
make the binding extra wide.) 


Miter flat trim 

on a finished edge 

This type of mitered border applies 
ribbon or another flat trim to the 
top of a finished piece (see the place 





mat above). Follow the instruc- 
tions at right to miter the ribbon’s 
corners as you apply it, but first . 
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Author Linda Lee 
slipstitches the back of 
a mitered silk-dupioni 
binding to her woven- 
ribbon tablecloth. 


54 THREADS 


completely finish the project’s out- 
er edges by lining it to the edge or 
hemming it. If you choose to hem, 
turn the raw edges once to the fab- 
ric’s right side, so the wrong side of 
the project is finished. Then sew 
the ribbon over the turned edges. 


Miter a binding to complete 
both sides at once 

Wrapping an edge with binding is 
a beautiful way to clean-finish any 
project and is especially effective 
when you want to make your pro- 
ject reversible. When finishing an 
edge with a square, rather than 
curved, corner, it’s not necessary to 
cut the binding on the bias; but to 
make those corners nice and sharp, 


MITER A BINDING TO CLEAN-FINISH 
BOTH SIDES OF A PROJECT 


1. Prepare piece of 
continuous binding, long 
enough to border entire 
project plus several inches 
and twice width of finished 
binding plus two ‘in. S.a.s. 
Press binding in half 
lengthwise. Press S.a.s. 
under along each long 

edge. Open out one folded 
s.a. and pin to edge of 
project, RSs together, 
starting at center of one side. 
Stitch along pressed foldline, 
stopping at point where seamlines 
intersect. Secure stitches. 


% in. S.a.s. 
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Binding’s 


% in. S.a. 


Width of 
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Foldline 


center fold 


finished binding 


it is necessary to miter them. Fol- 
low the mitering method illustrat- 
ed below to bind an edge like that 
on the tablecloth at left and on p. 4. 
The width of your binding can vary 
from less than | in. to several inch- 
es, but the best way to finish the 
wrong side of the binding is to care- 
fully slipstitch it in place by hand. 

Neatly mitered corners make a 
strong visual impression and set 
your work apart from the ordinary. 
So why not add these mitering tech- 
niques to your sewing tool kit? # 





Linda Lee, owner of The Sewing Work- 
shop in San Francisco and Threadwear 
in Topeka, Kan., is a contributing edi- 
tor of Threads. 


' 2. Keep outer s.a. folded, and fold binding 
diagonally, WSs together. Measure from 
binding’s center fold twice width of finished 
binding and mark with pin. 








3. Fold binding back along pin mark, RSs together, 
and pin raw edge of binding to next edge of project. 
Draw line across binding from stitched seamline to 
center of binding at crosswise foldline and down 

to point where 
adjoining seams 
intersect. Stitch 
along markings 
through binding 
only. Trim away 
excess binding 
fabric. 





4, Continue to stitch 
binding along adjoining 
edges, starting each 

side at point where 

seams intersect. Miter 

all corners. Turn binding 

to WS and slipstitch 

folded edge to s 
seamline. 
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Flastic Comfort for 


TAILORED 
TROUSERS 


A stylish new twist on elasticizing the 








waist, straight from the French Riviera 


h 


Jack Deuts« 


Model photos 


by Kathy Ruddy 


andering through 

a market in Mar- 

seilles, France, on 

a recent vacation, I 

saw a man wearing 

a fascinating pair 

of slacks. The pants were fully tai- 

lored front and back, but directly 

above each side seam, at the waist, 

was a deep, V-shaped elastic inser- 

tion. I was so taken with this ap- 

proach to adding comfort to trouser 

waists without spoiling the ele- 

gance of a traditional waistband 

finish that I couldn't wait to get 
home and try it. 

The trousers shown here and on 

p. 57 are the results, adapted to a 

women’s figure, and they’ve proven 


comfortable and sleek. In the draw- 
ings on pp. 56-57, Pll show you 
step-by-step how to convert any 
basic pants pattern into an inset- 
elastic pant and show you how I 
constructed the pants shown here. 
In this case, I removed the entire 
existing waistband, finishing the 
pants with a faced waist that stops 
right at the waistline. As long as 
your pattern has side-seam detail- 
ing that could be cut away, you 
should be able apply this insert 
idea, whether you remove the waist- 
band or not. + 





Kathy Ruddy writes from Mukilteo, 
Wash., and teaches at sewing shows 
around the country. 


(continued on next page) 





Inspired by a Frenchman’s ready-to-wear trousers, 


an elastic side-seam insert is a clever solution to the 


elastic-without-wrinkles puzzle. 
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CONVERT YOUR PATTERN 


Work on a copy of any well-tested pants pattern with a waistband, 
which won't be used. The pattern can have either a cut-on or a 
sewn-on fly facing. If your chosen pattern has in-seam side pockets, 
you'll need to convert them to slanted pockets or eliminate them. 


Create inset opening 


Step 1. On pants front and back, mark one point 5% in. below 
r— 1% in. 


waistline seam, and one 1% in. from side seam. 


Connect each pair 
of marks, add 
seam allowances 
(s.a.s.), and trim 
away on new 
cutting line. 


Add s.a.s. 


Create facing patterns 


Step 2. On pants front and back, fold all pleats and/or darts to 
final size. Place pattern tissue over each pattern and trace each 
facing, extending 4 in. deep at CF and CB, and 8 in. deep at 
each side seam. Connect these points with curved line, and 
transfer markings and grain from pants to facings. 


Step 3. Create front tab pattern. 
2% in. | % in. 


Add s.a.s. and cut two. 





THREADS 


ADD AN ELASTIC INSERT 


First, create the fly 


Step 1. Interface all facings (either completely, or along top edge to 
depth of 2 in.), fly extension, and front tab pieces. Join tab pieces 
RSs together, clip, and turn. 


Step 2. Make al/ darts, pleats, and pockets 
on pants fronts and backs, and join back 
pieces at CB. Topstitch pocket tops for 
about 2 in. down from waistline to keep 
them from gaping. 


Cut-on extension 


Sew-on extension 


Step 3. Attach tab just 
below waistline. If 
pants have cut-on fly 
extension, stitch tab 
to extension from 

CF to edge. If tly 
extension Is sew-on, 
insert tab into 
extension/pants seam. 





Next, install the elastic insert 





Se ee BLL BEA 
ep 4. Attac , ba ais 
zipper, but don't By SScebener moet Waistline 
topstitch extension 
until facings are Centerline 
attached. 6-in. 

ei2sic %-INn. S.a.S. 
Step 5. Stitch 
side seams up to 
insertion point. Insertion 

point 





iin. ~~ win, 






Step 6. Trim 6-in. 

knitted elastic insert, as 
shown above (see “Elastic 
for inserts by mail” on the 
facing page). With RSs 
together, pin and stitch 
insert to pants front and 
back, with top edge of 
elastic flush with waistline. 


Elastic for inserts 













Last, install the facings Waistline : 
by mail 
Tape Live Guides, Inc. 
Step 7. Using fusible stay tape Facing, 10306 64th Place West 
(available from most mail-order ws interfacing Mukilteo, WA 98275 
notions suppliers), or basted 425-353-0240 
tailor's tape, stabilize waistline kathyruddy@prodigy.net 


of facings just below waistline. $6.00 per yard 


S&H $3.50 for one or 
more yards 


Unique Patterns 
Design, Limited 

39 Gurholt Dr. 
Dartmouth, NS, B3B1JB 
Canada 

800-543-4739 

or 902-492-0100 


Step 8. Join all facings RSs 
together at CB and side 
seams, up to insertion point. 





Front facing, 
ws 


Insertion 










point www.uniquepatterns 
com 
Back facings, WS Pants back, RS pena 
Step 9. Attach rear facings. 
With RSs together and - — 
pants inside out, and ZF z | A ; / ex: 
fronts underneath \~ "Front tacing,\\ |’ Front facing, 
facings but not caught _ws 4 Tee shies nnd 
in stitching, stitch rear We  hceaetions 
facings to pants and lasertion point 


elastic from insertion point 
to insertion point, across 
back waistline. 


point 


Step 10. Attach front facings to 
insets, RSs together. Then, with 
facings WSs together over pants 
front, fold front edges of facings 

to clear zipper teeth on each side, 
marking foldline and corresponding 
seamline on zipper tape. Turn facings 
to RS, and stitch RSs together to 
zipper/flies, then across waistline. 
On overlap side, make sure CF 

is at edge before stitching waistline. 





—— Foldline, 
Ss facing 


Seamline, 
zipper 
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Tailored but 
expandable, elastic- 
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insert trousers could 
be made from most 
styles of pants, 


igiate 


so long as the side 


Lay 


pockets are slanted or 


Step 11. Trim, turn, and press facings to WS. Topstitch zipper/fly through all layers and around top edge can be converted. 
of pants % in. from edge. Make buttonhole on tab and attach button to match. 


Nudes 
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roolproot 
Bound Buttonholes 


Tackle these challenging closures with confidence 
using approaches from four experts 


by Judy Neukam 


Anne Kendall's Juno Friedman's classic, Deborah B. Lesley's classic 


classic, corded simple, lightweight buttonhole: faced rectangles 


el hatelulite)( buttonhole and playful lips 


oF 


Ve 
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Lois Ericson’s long 
buttonhole for 
multiple buttons 





owadays you rarely see 

bound buttonholes in 

ready-to-wear unless they 

are on a heavy coat. But 

once upon a time, these 

stylish closures, which 

look downright baffling to con- 

struct, graced many a garment. My 

introduction to bound buttonholes 

40 years ago was a popsicle-pink 

linen jacket with meticulously 

worked bound buttonholes in 

bright tangerine. I was awestruck 

with the clashing colors and won- 

dered how these complex-looking 
buttonholes were sewn. 

Unlike a regular buttonhole, which 





Lois Ericson's 
whimsical, faced-shape 
buttonholes 


uatrahons: Chrestme Enkson 


is edged with an overcast stitch in 
thread, a bound buttonhole is fin- 
ished with a strip of fabric that 
matches or coordinates with the 
garment. When described, the 
process for creating a bound but- 
tonhole sounds fearsome. But 
when you actually construct one 
of these buttonholes, you'll find 
the steps aren't all that scary. And 
if you haven't found a method you 
like for sewing this buttonhole, try 
out the five different approaches 
shown here from a quartet of 
sewing experts, and see which one 
suits you best. Then, after master- 
ing the easy steps shown in this 


ANNE KENDALL'S CLASSIC BOUND BUTTONHOLE 


2. Attach lips: On RS of garment, position lip 
section, raw edges up; align lower folded edge 
to marked “rung” line (which is %e in. below 
buttonhole center); and hand-baste on vertical 
“ladder” lines stab-stitching 
through lips (see photo and 
text above for details on 


1. Make buttonhole lips: Cut 2-in.-wide bias strip 
long enough to make all buttonholes. Untwist cotton 
cord to separate one or two plies. Place plies on 
WS of bias strip, fold over one-third of each long 
edge to encase cord, and pin. Baste %« in. from fold. 
Measure exactly % in. (or % in. if using thick fabric) 
from fold to opposite fold, and baste other edge 
making %-in.-wide strip. (You'll later cut strips to 


buttonhole lengths.) 


from fold 





3. Slash fabric/turn lips: On WS of garment, snip in 
center of buttonhole outline between stitching lines, 
and clip diagonally as shown, being careful to cut 
only through garment fabric and bottom layer of 
buttonhole strip. Clip to, but not beyond, corners. 
Turn lips through opening, straighten, press, and 


article, why not incorporate these 
buttonholes where they’re least ex- 
pected: on denim, chiffon, organdy, 
or linen, and maybe in an alto- 
gether unusual shape. They can 
add subtle color to your garment 
and will doubtless elevate the over- 
all impression it makes. 


Buttonhole 

construction notes 

Classic bound buttonholes are po- 
sitioned horizontally and placed 
in a vertical row on the front edge 
of a garment. For this traditional 
placement, three of our experts 
start with a basted “ladder,” as 


basted “ladder”. 


Stitch over horizontal 
cord basting to attach 
lips; back-tack at ends. 
Sew lower lip on all 
buttonholes first and 
check that stitching is 
square, then sew top lip. 


stitch lips together from RS until you finish 


garment construction. 





4, Anchor lips: Place garment RS 
up and fold back to expose ends of 
buttonhole lips. Stitch along edge, 
catching triangle of interfaced 
garment fabric created by clipping. 
Repeat on other end. 









A basted “ladder” like 
that above is key to 


positioning classic 
bound buttonholes in 


a vertical row. 








Baste lips 
to ladder. 


Stitch over 
basting 
between ladder 
sides. 


5. Finish back: After sewing front facing 
to garment, mark ends of lips with pins, 
cut slit in facing, turn edges under, and 
hand-stitch to finish inside of garment. Or 
face a compatible shape on facing with 
organza to finish inside of buttonhole. 


Mark Cut 
Lips buttonhole — facing 
| ends with | between 
pins. pins. 


Garment facing 


ir | inside jacket 
/ \Interfaced id inside jacke 
triangle Roll edge 
under and 
hand-stitch. 





june/july 2001 59 


JUNO FRIEDMAN'S CLASSIC BUTTONHOLE 


1. Make lips: Cut patch of straight- 


grain interfaced fabric for each 
buttonhole 7 tn. wide by length 
needed. Mark center line on WS 
of patch; fold raw edges to center 
line; and press. 


Mark 
center line. 









2. Attach lips: Place strip on garment’s 
RS, raw edges up, aligning center line 
on rung line and hand-basting strip to 
garment through center line. Affix 
see-through tape over strip, vertically 
matching tape edge to each ladder side. 
Place another tape edge horizontally, 
positioning its edge exactly halfway 
between folded edge and strip’s center 


Baste 
through 
center line. 





line; repeat on other side. Machine-stitch 





ein. along horizontal edges of tape. (. Remove tied [ 
tape and basting stitches; cut strip in half ching Ti 
from RS before carefully slashing just ae ; Ces 
Fold to center. through garment layer.) with tape. 





Steps 3, 4, 5: See “Anne Kendall's Classic Bound Buttonhole” on p. 59. 


DEBORAH B. LESLEY’S CLASSIC BUTTONHOLE 


3. Slash fabric/turn facing: 

Tear away graph paper, cut 
window as shown in step 2, 

turn lining to WS, and press 
window open. On WS, fuse strip 
of lightweight, paper-backed 
fusible web to organza on 

each long side of window to 
temporarily hold lips in place 

for stitching. 


1. Make lips: Cut two rectangles of straight (or bias) 
fabric for each buttonhole 2 in. wide by length needed. 
Place pair face to face, and machine-baste through 
center, then press open on stitching. 





| = — ————— a 
Machine-baste 
through center. 





2. Create faced opening: Cut bias piece of silk 
organza (or lining fabric) 2 in. wide and 2 in. longer 






than buttonhole. Center bias piece over buttonhole- 4. Position lips: With pecans 
placement line on RS of garment. Place graph-paper basted seam of lips acing 
rectangle with drawn buttonhole outline over bias strip, placed under window to 
aligning center of outline with rung line. (Hint: Insert your liking, press to Fusible 
straight pinin center of each short side of graphed window facing. web 
image and through rung line to align.) Graphed lines 

serve as stitching guide. Faced 
Using 15-18 sts/in., begin and end stitching in middle window Position lips 
of one long side, pivot exactly at intersecting lines with from WS and 


needle down, and hand-walk machine into corners (an press to hold. 


open-toed presser foot lets you see what you're doing). 


Bias-cut —— 
silk organza 







5. Attach lips: With 
garment RS up, fold back 


to reveal tiny, triangular Machine- 

seam allowance from stitch to 

making window. Machine- secure 
buttonhole. 


stitch through triangles, 
organza, and lips on all 
four sides. 


Buttonhole 
outline 
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LOIS ERICSON’S UNCONVENTIONAL BUTTONHOLES 


Easy route to multiple buttonholes 
This method doesn't require a basted ladder and makes one long 
slit buttonhole, whose facing becomes the lips, and which ts then 
divided into multiple buttonholes with bar tacks or another means. 


1. Prepare lip fabric: Cut 
rectangle of fabric for button lips 
that’s full length of series of 
buttonholes plus 2 in., and twice 


desired width of window plus 2 in. 


2. Interface WS of garment where 

window will be. Mark window on 

WS of lip fabric, and position lip 
fabric and garment RSs together. 


3. Make lips: Stitch window; 

| clip as shown, turn to WS, folding 
triangles away from window but 
leaving long s.a.s. inside window 
as filler and guide to form lips; 
and press !n place. 


4, Anchor lips: Fold back garment 
and stitch through interfaced 
triangles, as in step 5 of “Deborah 
B. Lesley’s Classic Buttonhole.” 


5. Establish individual buttonholes: 


Bar-tack, topstitch, or otherwise 








*/— Interfacing 


P| 
he Stitch. 
#)4 
| | 
] i] 
WS ‘) 4 
1 
an 
; ae Cut. 
oe 
i 
At 
ad Garment 






Pleat facing 
to form Iips. 


a 
‘ 
4 


4) 


Faced shapes as buttonholes 


This method gives new dimension and shape to bound 
buttonholes using a technique similar to Deborah B. Lesley's 
approach. 


1. Create faced opening: Cut generous facing piece for each 
buttonhole. Pin facing to garment, RSs together, and stitch 
desired window shape (you can use almost any uncomplicated 
shape). Trim away shape’s interior, leaving slight s.a.; clip any 
curved edges; turn facing to WS of garment; and press. 








Window 
opening 


2. Make/attach lips: 
Make interfaced lips 
as shown in step 7 of 
“Deborah B. Lesley’s 
Classic Buttonhole” to 


divide lips on RS (and surrounding 


area if desired, as shown in photo 
of these buttonholes on p. 58). 


shown in the top left photo on p. 
59, to mark the buttonhole’s posi- 
tions, and then sew them from the 
front of the garment (Lois Ericson, 
our fourth expert, takes a wholly 
different approach to her uncon- 
ventional buttonholes, as you'll see 
in the drawings above). With re- 
gard to the drawings and instruc- 
tions, the two parallel vertical “sides” 
on the ladder represent the fin- 
ished length of the buttonholes, 
and the “rungs” mark the vertical 
placement of each buttonhole’s 
slash line (though in Anne Kendall's 
version, each rung is marked %e in. 
below the buttonhole slash line). 





After fusing interfacing on the sec- 
tion where the buttonholes will be 
placed (at least immediately under 
the buttonhole) to reinforce the 
slash, hand- or machine-baste the 
ladder, using a contrasting thread 
and extending the rungs 1 in. be- 
yond their vertical side lines. This 
is the safest marking method, 
which will show conveniently on 
both sides of the fabric. 

Once the ladder has been marked, 
these methods vary, though all in- 
volve making lips, fitting them to 
the shape of the buttonhole, cutting 
the hole, and reversing all of the 
workings to the wrong side of the 


fill window size. Place 
lips behind faced 
window. Topstitch, 

or lift garment and 
stitch lips to facing. 
Remove basting. 


fabric. The step-by-step instruction 
for each approach is provided on 
these pages. Try all of these meth- 
ods, and choose your favorite. 


Judy Neukam is an assistant editor 
at Threads. Anne Kendall is a sewing 
instructor and owner of Apple Annie’s 
Fabric Store in Swansea, Mass. (508- 
678-5187, aafabrics@aol.com). Juno 
Friedman is a dressmaker extraordi- 
naire in Kansas City, Mo. Deborah B. 
Lesley is a custom dressmaker and 
sewing instructor in Alexandria, Va. 
And Lois Ericson, of Salem, Ore. is a 
designer, teacher, and mistress of inspi- 


ration (www.designandsew.com ). 
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Updating Photo-to-Fabric 








Memory 
Quilts 


Here's how one designer works with a single photograph 


to create unique keepsake quilts 


by Brenda Groelz 




























here’s almost nothing as 
personal as a photograph, 
which explains why quil- 
ters who make memory 
quilts for friends, family, 





or special occasions like to 
transfer photos to fabric. The trans- 
fer process isn’t new, but the ap- 
proach I use for designing quilts 
with photo transfers is. Unlike 
traditional memory quilts, 
which generally use trans- 
ferred photos in a straight- 
forward way, I design my 
wall quilts by working with 
a single photo, incorpo- 
rating it as is into the 
quilt (as shown at left) 
or manipulating it with 
a computer to create 
an altered image for 
a quilt block (as 
shown on p. 64). I 
use three design 
approaches when 
?’m working with 
photos: I “expand” the pho- 
to; manipulate the image and its 
colors; or create a kaleidoscopic 
effect by changing the image’s col- 
ors, and rotating and flipping mul- 
tiple copies of the image. 


Once you choose a design ap- 
proach, there are many ways to ma- 
nipulate photos and transfer the 
resulting images to fabric. The 
main difference between various 
methods is the equipment used. 
Although some techniques require 
a computer, I’ve found ways to ap- 
proximate the computer’s effect. 
And I'll show you both processes. 
My pieces have been showstoppers 


at state fairs, quilt shows, and even 
high-school graduation parties. 


Expanding the photo 

In Jonathan in the Yellowstone River, 
shown on the facing page, the 
photo-transfer image “grows” be- 
yond its original borders to include 
a fabric-appliqué background. This 
technique doesn’t involve manip- 
ulating the photo at all, but rather 


“Expand” a photo 
beyond its border into 
the surrounding 
appliqué background, 
as in Jonathan in the 
Yellowstone River 
(1996, 28 in. by 23 in.) 
on the facing page. 


New photo-to-fabric transfer processes 


Transfer processes are constantly being developed. Here are some of the newest: 


Lazertran Silk paper 

Using a color laser copier, 
photocopy your image onto 
Lazertran Silk paper, iron the 
image onto your fabric, and 
soak the paper backing off. 
Set the image by ironing again 
under parchment. This 
process doesn’t require a 
computer, and transfers better 
onto sheer silk fabrics than 
heavier ones, but the image 
can be too fragile to wash. 
Lazertran Ltd., 650 8th Ave., 
New Hyde Park, NY 11040 
800-245-7547 


Pro Chemical & Dye’s 
Bubble Jet Set 

Soak precut fabric sheets in 
Jet Set, let dry, iron fabric to 
freezer paper, and run through 
your inkjet printer. Use any 
fabric; one bottle will last for 
many sheets; used solution 
can be reused; fabric retains 
its original “hand”; and it is in- 
expensive. You may experi- 
ence fading and streaking. 

| found the process messy. 
Pro Chemical and Dye 

PO Box 14, Somerset, MA 
02726; 800-2-BUY-DYE 
www.prochemical.com 


June Tailor 

Washable Colorfast Printer 
Fabric Sheets 

The sheets are pretreated 
fabric-covered sheets ready to 
run through your inkjet printer 
to produce beautiful, colorfast 
images with excellent detail 
and bright, true colors. Yet, 
they can leave a residue on 
your fabric. (Available at 

retail or mail-order notions 
companies.) 


Luanne Seymour Cohen wrote 


about inkjet printing on fabric 
in Threads No. 88, pp. 44-47. 


june/july 2001 63 







































builds upon the image 
by expanding the 
scenery with applique. 
In this process, just 
transfer your photo to 
fabric (you can use any 
of the photo-to-fabric 
processes listed on 
on the facing page or one of your 
own), draw a background, ex- 
panding the photo image and 
enlarging the scene to fit your 
quilt dimensions. Picking up 
where the photo leaves off, 
appliqué in the expanded 
background. The fabric col- 
ors for the background can 
be realistic or abstract. 


Photo manipulation 
In Chris Beside Himself, 
shown at top left, | used 
a computer to manipu- 
late my nephew's senior 
photograph. When I 
discovered my image- 
editing software could 
change the character- 
istics of the scanned 
photo, I explored ef- 
fects and created blocks 
to use in a wall quilt. If 
you don’t have a com- 
puter, you can manipu- 
late photos with a color 
photocopier by altering 
colors and reversing im- 
ages, though your results 

will be less dramatic. 

The mirror image in the 
quilt was actually an acci- 
dent. When I forgot to re- 
verse the image before mak- 
ing a transfer, I placed it 
beside another non-mirror- 
image transfer and used the 


Threads online 
Visit www. Threads 
Magazine.com 
for a look at more 
of the author’s 


folded, 
inkblot-like picture. 


pair as a 


Working in this way 
evolved into creating 
kaleidoscope quilts. 


memory quilts. 


Kaleidoscopic 
effects 
In InTaragated, the kaleidoscope 
quilt shown at bottom left, you see 
a bold design that invites you closer. 
Then you realize the image in the 
design is actually a photo. 

Kaleidoscope quilts are easier and 
faster to make than most patch- 
work quilts, because much of the 
“piecing” happens at the computer. 
To create these kaleidoscopic ef- 
fects, youll need a computer, a 
scanner, image-editing software 
(such as Adobe Photoshop, Corel 
Photo-Paint, Jasc Paint Shop Pro, 
or one of the countless other pro- 
grams ranging in price from free to 
hundreds of dollars), a laser or 
inkjet printer, and practice. You 
can also download image-editing 
software, some of it for free, from 
http://download.cnet.com or www 
.zdnet.com. 

Once you've selected an image, 
scan the photo and use your image- 
editing software to apply effects, 
change colors, and/or flip, rotate, 
and multiply your photos. Test- 
print your design on regular pa- 
per, then print it on transfer pa- 
per, and apply it to your fabric. If 
you don’t own a scanner, many 
photo-processing labs will devel- 
op your film on aCD or floppy 
disk, whichcan be loaded into your 
computer. You can also approxi- 
mate these effects with a color pho- 
tocopier and two mirrors, as ex- 
plained on the facing page. 


Photo-manipulation can be simple or complex. In Chris Beside 
Himself (1997, 32 in. by 37 in.), at top left, color changes and mirror- 
imaging produce intriguing results. In /nTaragated (1999, 23 in. by 22 
in.), at left, a computer-generated, kaleidoscopic effect flips, mirrors, 
and multiplies the image from the original photo at near left. 


Photos Sloan Howard; portrait: Mikea!l Dwye 


From photo to fabric 
If you have a computer, scanner, 
and printer, you can purchase heat- 
transfer supplies for home use. You 
can also use mail-order services pro- 
vided by photo-transfer companies: 
Send them your photos for conver- 
sion to transfer copies or have the 
images printed directly onto fabric. 
The image will print or transfer 
clearest and most accurately on 
plain white fabric with a fine sur- 
face. I transfer my photos to a 
bleached white pima-cotton fabric. 
White keeps the photo’s original 
colors true. If you want interesting 
effects, try using unbleached muslin, 
pastel, or printed fabrics. 
Transfer papers require heat to 
bond the image to fabric, and the 
process is not foolproof. It is pos- 
sible to successfully transfer small 
photos to fabric at home, but, for 
larger images, I recommend finding 
a friendly T-shirt shop with a press 
to adhere your image to fabric. 
Some transfer methods leave a 
leathery feel to the fabric. If your 
method produces this result, pin 
only in the seam allowance when 
you construct the quilt, since pin- 


holes in the transferred-image area 
will be permanent. And don’t iron 
directly on the face of leathery trans- 
fers, because they melt. When giv- 
ing my quilt top a final press, I use 
the release paper from fusible web 
over my transferred photos. If you 
don’t like leathery transfers, many 
other transfer processes are avail- 
able. I suggest testing several to find 
the system that suits your needs. 


From fabric to quilt 
As you work with the transfer 
process, you'll notice that the color 
shifts as you move from photo to 
transfer paper to final printed im- 
age on fabric. For this reason, wait 
until the transfer to fabric to choose 
a border fabric for your quilt. I usu- 
ally use a simple finishing method 
on these quilts: Sew the pieces to- 
gether, add a couple of borders, and 
quilt. But you can also reinforce 
shapes formed by the transfers with 
a pieced border. For instance, I like 
the X’s in InT'aragated, shown at bot- 
tom on the facing page, so I pieced 
them to extend into the border. 
Once the quilt top is pieced, | 
baste it to the batting and backing 


layers with air-soluble spray adhe- 
sive to reduce puckering. Then I 
free-motion machine-quilt the lay- 
ers permanently together using ray- 
on thread (it’s shiny and in keeping 
with my high-tech-looking quilts). 

Quilt within the transferred im- 
ages to keep them from puffing out 
from the surface of the quilt. De- 
cide your quilting path before free- 
motion quilting, and use a darning 
foot, which eliminates presser-foot 
drag since the foot doesn’t touch 
the fabric. Use the photo image as 
your pattern. Machine-quilt from 
the center, and work outward. 

Once quilted, my project gets a 
hanging sleeve and bound edges. I 
add a label on the wrong side with 
my name, the name of the recipi- 
ent, the title of the quilt, and laun- 
dering instructions (hand-wash in 
cool water, allow to air-dry, and 
iron from the back if needed). 

I must warn you: Once you start 
making these quilts, you won't be 
able to stop. All of your friends and 
family members will ask for one. @ 


Brenda Groelz designs for Gray Wind 
Publishing and quilts in Phillips, Nebr. 


Create kaleidoscopic effects with mirrors 


Here’s an easy way to create 
kaleidoscopic effects if you 
don’t have a computer or 
image-editing software: 


Make one regular, color photocopy 
of your photograph and one in 
which you've reversed, or mir- 
rored, the image. On the regular 
photocopy laid flat on a table, 
stand two small, straight-edged 
mirrors abutted at an angle, as 
shown at right. Move the angled 
mirrors around on the image to 
produce different patterns. De- 
creasing the angle of the mirrors 
will multiply the number of 
“facets” on your image. Once 


you've found a pattern you like, 
mark the exact placement of your 
mirrors on the photocopy by trac- 
ing the back edge of each mirror. 
Then match this and the other 
photocopies face to face (use a 
light table or hold them up to a 
window to align the images per- 
fectly), and transfer the mirror 
lines to the second photocopy. 
Cut out the selected images from 


both copies. Align the cut-out sec- 
tions with points together and one 


edge meeting to complete one 
doubled image. Use this image to 
print enough copies to match the 


number of facets in your reflected 


kaleidoscope. Cut out the addi- 


tional images and piece them to- 
gether manually to create a mas- 
ter kaleidoscope, and make a 
photo-transfer from this master. 





Photo-to-fabric 
resources 


Books 

The Photo Transfer 
Handbook 

by Jean Ray Laury. C&T 
Publishing, inc., PO 
Box 1456, Lafayette, 
CA, 94549; 1999. 


Transfers and 


supplies by mail 
Bear Thread Designs 
Rt. 1, Box 1640 
Belgrade, MO 63622 
573-766-5695 
www.BearT hread 
Designs.com 
Computer-printer fabric, 
Photo Effects, Transfer 
Paper (for inkjet and 
color laser copiers), 
Bubble Jet Set 


Ginger’s Needleworks 
& Quilting 

PO Box 92047, 
Lafayette, LA 70509 
888-917-7847 

Canada: 337-232-7847 
www.quiltknit.com 
Transfer supplies 


Picture Perfect 

1635 S. Urban Lane 
Lakewood, CO 80228 
303-716-9240 
www.fotosonfabric.com 
Scan, enhance, and 
print photos directly on 
fabric; permanent and 
washable images, no 
plastic coating. 

Send $1 for sample 
and ordering info. 


Film to floppy disk 
Disc Works 

of South Jersey 

187 Clayton Aura Rd. 
Glassboro, NJ 08028 
www.diskworks.com 
Your film to disk 


The Groupe Corlab 
175 Peel St., Montreal, 
QC, H3C 2G6, Canada 
514-878-1320 
www.corlab.com 

Your film or photo to disk 


PhotoWorks 

Call or visit their Web 
site for nearest location 
800-746-8696 
www.photoworks.com 
Your film to disk 
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Folded or flying, the 


“wings” on the skirts 
above and on the 
following pages 
provide multiple 
wearing options, and 
all are made from 
simple rectangles 

of fabric. 
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ea ail Issey oS | 
Winged Skirts 


okirts with wrap-around extensions offer quick, 


easy-to-make elegance, practicality, and a surprise or two 


ver since I first encountered 

a “winged” garment by 

Japanese designer Issey 

Miyake, I’ve been inspired 

by the idea of extension 

panels. Miyake has used 
these extensions beyond the gar- 
ment’s main silhouette on dresses, 
skirts, jackets, blouses, pants, and 
shirts. As you can see in the photos 
here, wings can drape freely or be 
held by buttons, buckles, or ties. 
Pulled up close to the body, gently 
folded, or flying free, wings can 
simply be flaps of fabric added to a 
garment, but more often the whole 
garment is oversized, with the ex- 
cess fabric secured with a closure, 
as in the skirts illustrated here. 

In this article, you'llfind detailed 
directions and drawings for three 
of these Miyake-inspired winged- 
skirt designs that Pve developed. 
They’re simple to draft and sew, 
and each would be an ideal starting 
point for exploring how wings can 
free your garment-design creativity. 
First, we'll look at fabric selection 
and closure options for your gar- 
ment. Then, because wings offer 


by Tara Arnold 


so many options for lending move- 
ment and drama to basic garment 
shapes, I’ve includea a gallery of 
ideas on p. 69 for variations on 
these winged skirts. 


An ideal travel skirt 

Issey Miyake’s commitment to 
wearability and freedom of move- 
ment may contribute to his fre- 
quent choice of wings as a design 
element. Miyake’s wings are cut on 
the straight of grain, but hang on 
the bias, producing graceful folds 
as well as ease of movement for the 
wearer: While these skirts’ silhou- 
ettes are relatively straight, the ex- 
tra hem circumference produced 
by the wings (almost 100 in. for 
the gathered winged skirt) makes it 
easy to climb stairs and get in and 
out of vehicles without lots of extra 
fabric flapping out from the sides. 
In fact, | consider these designs 
ideal travel skirts. Not only is the 
cased elastic waistband the epitome 
of comfort, but the wings also cre- 
ate layers without much bulk for 
winter wear, while maintaining 
your modesty when cut from sheer 


fabrics for summer wear. The un- 
even hemline adds visual interest to 
the wrap-skirt silhouette, which it- 
self looks great with a variety of 
tops and jackets. And the different 
ways to tie the wings give the skirts 
versatility, offering one more prac- 
tical advantage: If you get a spot of 
soil on one side, just wrap the 
wings the other way around until 
the spot can be cleaned. The skirts 
also fold very easily for packing. 


Fabric choice affects 
the wings’ character 
Miyake’s wings adapt well to fab- 
rics in all sorts of fibers, weights, 
and weaves, from drapey rayons to 
stiffer linens; and though I don’t 
often think of using knits, I think 
the suspended wing skirt on p. 70 
works beautifully in wool jersey. 
When planning your skirt, con- 
sider how it will fit into your 
wardrobe needs; for example, 
choose wool jersey for warmth and 
wrinkle-free care, or chiffon or an- 
other sheer for an evening skirt 
with a moiré effect. Or just start 
with a fabric that inspires you and 


Model photos pp. 66-68: Jack Deutech, har and makeup: Susanna Perks 


Illustrations: Christine Erikson 





DRAFT AND SEW A GATHERED WINGED SKIRT 


Elastic-waisted skirt has two main pieces with 15-in. wings and four 9-in.-long ties to secure wings. To begin drafting pattern, 


take hip measurement. 


To construct: 
Step 1. With skirt front and back RSs 


To make pattern: 


Waistband: For length, 

add 7 In. ease to hip 
measurement, then add 
twice seam allowance 

(s.a.) (14 in. for %-in. s.a.). 
For width, double desired 
elastic’s width, then add 
‘%-In, ease and 1% in. 

for seam allowances (s.a.s.). 


(waistband) edge. Back-tack at start to reinforce. 


Step 2. To form wings, reposition seams so they fall 
15 in. away from skirt’s edges, one in front and one 
in back, as shown at right. Press s.a.s. away from 
skirt, and pin layers as arranged. 

Insert one tie in top outer corner of each wing and 
sew top of wings closed, RSs together, starting from 
each side seam and sewing across to top of vertical 
seams. Pivot and stitch straight off waist edge. Clip 
through all layers into corners. Then turn skirt RS 


Main skirt pieces: For 
length, cut desired final 


together, sew vertical seams beginning % in. from top 








Tie 


length plus %-In. S.a. 

along waistband edge, plus 
hem allowance. To find 
skirt pieces’ width, halve 
finished waistband length 
(hip plus 1 in. ease), then 
add twice wing width 

(30 in. for two 15-in. 
wings), plus 1'A-in. s.a. 

Cut two pieces. 






Ties: Make four 1-in. by 
9-in. rectangular ties. 


see what the design produces. Re- 
member, though, that the fabric’s 
character changes the character of 
the skirt’s wings: Soft fabrics fall in 
gentle bias folds, and stiff fabrics 
produce more angular folds with 
more body. To test your yardage’s 
drape, hold the fabric to your waist 
on the grain, then let a 15-in. wide, 
double-layered extension of the 


out, pressing waist seams up. 








yardage fall from the side of your 
waist and hip, and observe the re- 
sults. Also note the drape of the 
fabric from your waist, of course. 
For either of my two designs with 
wings cut in one with the skirt’s 
front and back pieces, as exten- 
sions of the main pattern pieces, 
consider choosing 60-in.-wide 
yardage to avoid piecing the skirt 





Step 3. Position remaining two ties on 
waistband seam from garment’s RS, with front 
waistband tie on left side seam and back tie 
on right side seam. 


Step 4. Pin and sew waistband to garment as 
shown in “To make and apply a cased elastic 
waistband” on p. 69. Hem skirt. 





panels. You can also cut the skirt 


pieces on the crossgrain, which 
will limit your skirt’s length to the 
fabric’s width minus a hem but will 
make it possible to cut skirt panels 
with wings as wide as you like. And 
don’t let falling in love with a nar- 
row fabric discourage you; for sug- 
gestions on piecing, see the draw- 
ings at the bottom p. 69. 
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MAKE A PLEATED WINGED SKIRT WITH POCKETS 


Skirt has two main pieces (front and back), with 11'4 in.-wide wings and in-seam pockets. Wings may be buttoned to front or back. Most 
sewers will need about 4% yds. fabric, but requirements will vary with fabric width. Cutting fabric on cross-grain helps avoid piecing front 
and back panels. For very soft or sheer fabrics, consider gathering fabric into waistband, rather than pleating. 


To make pattern: 


Waistband: Use waistband directions from gathered winged skirt. 
Main skirt pieces: Cut one front and one back piece, 72 in. wide plus total 1’4 in. for s.a. Length is desired length plus %-in.waistband s.a. 
plus hem allowance. For two pockets, cut four pocket pieces, 8% in. wide by 11% in. long. 
Mark. 

To construct: 12% in.) =~ -\— | 12% in. Gaus ke _~ Pleat. 

— Step 4. Pleat excess ; 
skirt fabric evenly to 
waistbana's RS. {I prefer 
eight pleats on front and 
back, with four on each 





Step 1. Pin pocket pieces 
to RS of front and back 
skirt's top edges, placed 
3% in. from side edges. 
Sew and press pockets 





away from skirt. Make side of CF and CB.) Stitch through pleats 
mark 12% in. in from sides Stitch waistband to and waistband on s.a.s. 
at top edges. skirt; press s.a.s. toward 
waistband. 
Press Fold. Topstitch 
Step 2. Stitch skirt front under s.a. in place. 








Step 5. Press %-in. s.a. : 
under to waistband's 
WS, position folded 
edge over first row of 
stitching, and topstitch in 
place through all layers. 


to back, RSs together, 

at side seams. Stitch 
across top edge, around 
pockets, to marks. Pivot at 
marks, stitch to edge, and 
clip to corner. Turn RS 
out, with pockets in and 
waistband S.a.s. up. 





Step 6. Reinforce area 
behind buttonhole’s RS 
on one wing corner with 





Step 3. Join waistband Waistband, Pe ae one Straig 
ends, RSs together, RS : Cin. Sa, be eee ia oi interfa 
ee a | interfacing. Make betwee 
Se eno Or buttonhole. Sew button front an 


elastic. Mark waistband 
in quarters. Align 
waistband's RS to skirt's 25 
WS at CF and CB, with — skirt “RS 
waistbana's sides at fabric 

clipped corners. Pin. 


at corner of other wing. 
Insert elastic in waistband. 
Hem skirt. 
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How wide to spread 

your wings? 

While the directions here offer a 
formula for calculating the dimen- 
sions of the basic front and back 
skirt panels, its up to you how 
wide to cut your wing extensions. 
I start with aminimum of 15 in. for 
the wings on the gathered skirt 
shown and described on p. 67, but 
you should test your design and 
fabric choices to find the best 
width. Fold the fabric, hold it at 
your side-waist, and drape it across 
your front to see how and where 
the wing-panel will fall (be sure to 
note the measurement from side 
to side that seems most flattering). 
You may even want to make a test 
garment from scrap fabric. 

For the pleated skirt shown and 
described on the facing page 
(adapted from a 1983 Vogue pat- 
tern for a Miyake dress), I allow 
the fabric ve chosen to dictate 
the skirt’s width: ’'ve made skirts 
with a hem circumference as large 
as 140 in. and as small as 100 in. 
The wings hang at an angle, 
whether buttoned in front or back, 
with wider wings producing a 
steeper angle. If you are quite slen- 
der, you may want to reduce the 
wings’ width a bit from the di- 
mensions here; if youare larger, or 
want the wings to clearly droop, 
increase the wings’ width slight- 
ly—fold and drape your fabric to 
judge what width you like. Don’t 
forget that you can adjust the 
amount of fabric pleated into the 
waistband to suit your figure by 
cutting your front and back pan- 
els wider or narrower. 


Choose a creative closure 

How you secure the wings of these 
designs is worth approaching cre- 
atively, too: While the directions 
here call for buttons and button- 
holes or self-fabric ties, many oth- 
er possibilities are available: ties 


and straps made with a contrasting 
fabric on the underside; adding 
buckles, D-rings, or buttons and 
button tabs to self-fabric closures; 
or ties, loops, or frogs made of 
cording or self-fabric, bias tubes. 
For a different look altogether, 
make a suspender extension: A sep- 
arate strap about 52 in. long that 
matches the fabric ties can be at- 
tached to the wing-cover ties and 
drape the wings, as in the bottom 
sketch at far right. 


Design variations for wings 

If youre as pleased with your first 
winged garment as I was with 
mine, you'll probably have plenty of 


ideas of your own for skirts and 
other garments. One variation is 
to change the number of basic skirt 
panels, either adding panels or us- 
ing a single length of hemmed fab- 
ric joined to a waistband. Or you 
might create a skirt with only one 
wing that can be tied either in 
front or back. You could also add 
wings to a traditional skirt fitted 
with darts. 

The Two 2 skirt from The Sewing 
Workshop (800-466-1599, www. 
sewingworkshop.com) has wings 
that are formed by pulling the up- 
per hemmed edges together, then 
holding them in place with a strap 
threaded through the top hem. 


TO MAKE AND APPLY 
CASED ELASTIC WAISTBAND 


All three skirts shown in this article feature a cased elastic waistband. 


Step 1. Sew waistband ends 
RSs together from one s.a. to 
half waistbana’s width, then 
across remaining Ss.a.s., leaving 
opening for elastic. 


Step 2. Pin and sew waistband's 
RS to skirt's WS, with waistband 
opening on side seam or CB. 
Press s.a.s. up toward 
waistband's inside. 


Step 3. Press under remaining 
waistband edge's s.a. and 
position over stitching on skirt’s 
RS. Topstitch in place from 
garment's RS. Insert elastic in 
casing. Topstitch waistband 

if desired. 


Waistband, 
WSs 


Waistband, 
WS -— 


Insert elastic 
7 here. 


Sk ed 
RS S.a. In place. 





Piece skirt panels for narrow fabrics 


Winged skirts lend themselves easily to many different fabric widths 
because you can piece most fabrics, or adjust the design to suit the 
fabric’s width and character. For example, use 8 to 12 panels of 
14-in.-wide kimono fabric to make a pleated winged skirt. 


Seams 


Seams 


Fold or seam. 





DESIGN 
VARIATIONS 
FOR WINGS 


Here are some more 
skirt ideas to start the 
ball rolling. In addition 
to varying fabrics, 
closures, and wing 
placement, consider 
adding wings to the side 
seams of pants, dresses, 
or jackets, too. 


a 
= 
| 
& 
a 
| 
a 
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Another possibility is to 
make a wide, bound but- 
tonhole in a plain waist- 
band on a winged skirt 
and pull the wing’s upper 
edge through the hole to 
make a front drape. Or hem 
the vertical edges of your 
wings into casings for draw- 
strings to gather the edges 
and create additional drape. 
Some of these ideas are il- 


To make pattern: 


To construct: 


Step 1. Sew 
pocket pieces to front 


lustrated in “Design variations for 
wings” at right on p. 69. 
Changing and mixing fabrics will 
also open up new design options: 
Try a border fabric, placing the 
border design on the hem or on 
the wing’s vertical edge. I once 
made a version of the pleated wing 
skirt in striped silk chiffon, gath- 
ering the fabric into the waistband 
and cutting the stripes vertically 
(except in the inner wing panel, 


Skirt- and wing-extension width will vary by hip measurement. 
Small (for 36-in. hips): For a 31% in. long skirt, cut three rectangles: (1) front, 33% by 25 in. wide; (2) back, 33% by 
27 in. wide; (3) wing, 66% by 15% wide; waistband, 51 by 4% in.; two pockets from commercial pants pattern. 
Medium (for 37- to 38-in. hips): Add 1 in. to wing width. Large (for 39- to 40-in hips): Add 2 in. to wing width. 
X-Large (for up to 44-in. hips): Add 4 in. to wing width, and add 2 in. to back and to front. 


bag and all s.a.s. 


Step 2. Turn pocket 


toward skirt and baste 


where they were horizontal). The 
overlapped sheer stripes created a 
checked effect. 

The idea of adding wings to a 
garment is practically inexhaustible. 
From the skirt-design variations 
I've included here, I hope that you, 
too, will find the inspiration to cre- 
ate your own design wings. + 


Tara Arnold designs and teaches in 
Berkeley, Calif. 


CONSTRUCT A SKIRT WITH A SUSPENDED WING 


Skirt has folded wing panel suspended from one side seam, buttoning at opposite seam, with in-seam pocket below 
button. Skirt front is slightly narrower than back, so side seams slim figure. 





Back-tack. 







and back skirt sections on right s.a., 
RSs together. Press s.a.s. away from 
skirt. With front and back RSs togeth- 
er, sew right side seam, sewing 
around pocket pieces. 


Step 3. Fold wing on center line and 
mark. With wing and skirt RSs together, 
place wing’s center mark at end of 
back-tacked skirt seam and match s.a.s. 
Sew wing to skirt. Press seam toward 
wing and edgestitch if desired. 
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Step 4. Sew on waistband as shown in “To 
make and apply cased elastic waistband” on 

p. 69. Miter corners of wing and hem edge. Hem 
skirt. With garment RS out, measure down 15 
in. from waistband along wing-skirt seam and 
stitch skirt front to back 4 in. down along seam 
over previous stitching. 


Miter 


top of pocket to waist 
s.a. to be caught in 
waistband. Sew left 
side seam down % in., 
then pivot to stitch off 
side edge. Clip into 
corner; press open. 


corner. 





Step 5. Make buttonhole in wing’s hem, 
justin front of center line; sew button to 
waistband above pocket. Wear buttoned 
or unbuttoned. Additional button may be 
added closer to CF to create draped wing. 


Make buttonhole 
through one wing 
layer only. 





Model photos this page: Peter Sakas; hair and makeup: Bret Strange 


Model photos: Jack Deutsch; har and makeup: Susanna Perks; detad photo: Judy Neukam 


Smooth Sewing 
on Silk Charmeuse 


To get great results with this lovely, 
slithery fabric, start by cutting it out right 


by Anna Mazur 


@™ ilk charmeuse drapes, 
'¢ floats, and feels like a sec- 
ond skin when worn, but 
»® thesame qualities we love 
) about this fluid fabric 


, help perpetuate the mis- 





conception that sewing it is diffi- 
cult. Light as air or medium in 
weight, silk charmeuse has a satin 
face and a matte back, and either 
surface can face out. This luxury 
fabric is often reserved for fine lin- 
gerie or evening wear (see the 
evening dress on p. 75), but it’s 
equally suitable for a blouse (as 
shown here), dress, or suit when 
you feel like being pampered. 

Silk has never been known for 
its low price, but charmeuse is not 
outrageously expensive, and it can 
be purchased by mail for under 
$20/yd. (see “Silk supplies by mail” 
on p. 74). Itcan be washed if it was 
washed before construction, or it 
can be dry-cleaned. And contrary to 
what you may think, it’s easy to 
sew when it’s been cut properly, 
which [ll explain in a moment. I 
love working with silk charmeuse, 
and want to share with you my 


Silk charmeuse is a versatile 
fabric, equally appropriate for the 
ballpark or the ballroom (blouse, 
Simplicity 9158). 





Tips tor sewing silk charmeuse 


To establish the 
straight grain, tear a 
new edge across the 
fabric or, as shown at 
right, cut along a 


pulled thread. 


Lay out the charmeuse 


single-layer on a square 





grid, and gently pat the 


fabric to ease out any 


To secure a cut pattern piece’s shape and prevent 


bumps and help it stretching before sewing, pin it to tissue paper for gentle 


conform to the grid. handling, especially if the pattern piece is cut on the bias, 


le 
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sewing process. The steps are not 


toilsome but rather will take you on 
a pleasing sewing journey that 
produces a sumptuous garment, 
whether for a special occasion or 
every day. 


Straighten the grain first 
Because silk charmeuse cut off- 
grain will not hang correctly, when 
buying this fabric, ask to have it 
either ripped or cut on a pulled 
thread, as shown in the top left pho- 
to above, so you'll be ready to grain- 
up your fabric at home. Since it’s al- 
most impossible to see the grain 
on charmeuse, starting with a per- 
fect cross-cut edge is the only way to 
straighten this finely woven fabric. 

After finding the straight grain (if 
it wasn’t done at the store), I hand- 
wash the silk and, when it’s dry, 
steam-iron it. I’ve never had a prob- 
lem steaming silk, since this nat- 
ural fiber can withstand steam and 
high heat. This pressing further 
preshrinks your fabric in prepara- 
tion for cutting. 


Itis essential to align all four cor- 
ners of this mercurial fabric at a 
90-degree angle to straighten the 
grain before cutting the pattern. To 
do this, I lay the silk on a gridded 
cutting mat and gently ease it into 
shape by patting rather than sliding 
the fabric to square it, as shown in 
the bottom left photo above. 


Cut the cloth single-layer 
Many sewers spread a sheet of tis- 
sue paper under slippery fabrics 
before laying out their patterns, 
and then cut tissue, fabric, and pat- 
tern all at once. | don’t find this 
necessary unless ’'m working with 
very lightweight silk and need tem- 
porary support while handling it 
between cutting and staystitching. 
When! do need to use tissue paper, 
my favorite is gift-wrapping tissue, 
which is lightweight (stitches rip 
the tissue as they're being sewn), 
sheer, and inexpensive. 

Cutting is of utmost importance 
when sewing silk charmeuse, be- 
cause youcan’tget a perfect seam if 


your fabric is off-grain before you 
take a stitch. A good cut puts you 
one step ahead of ensuring a suc- 
cessful end product. Once the 
charmeuse is laid out square for 
cutting, the less it’s handled (and 
especially lifted off the table), the 
better the chances are of not dis- 
torting the grain. 

The first step in cutting is to re- 
move the selvages from your fash- 
ion and lining fabrics (creating %-in.- 
wide strips, which can be trimmed 
with pinking shears and used for 
stabilizing strips later). In the case 
of the celadon green evening dress 
shown on p. 75, I used the selvages 
from the dress, stole, and lining 
fabrics plus that from silk organza 
to stabilize and support various 
seams in the garment. 

With the fabric squared and sel- 
vages removed, I pin the pattern 
pieces through the seam _al- 
lowances onto a single layer of silk 
(working single-layer ensures there 
is no unseen shifting of the grain). 
I use very fine, glass-head pins, with 


Photos top let: David Page Coffin: photo top nght: Anna Mazur 


Photo top beft: Judy Nevkam; all other photos this page: Sloan Howard 


To choose a stabilizer or consider an underlining, 


prTety 
Nr, Ay eH 


la 


test-layer your options, draping them over your \ 


hand to see the effect of the pairing, as the 


author is doing alternately with silk organza 


and cotton flannel. 


sharp points that slide through the 
silk without snagging it. Alternately, 
you might elect to hold patterns with 
weights, which some sewers favor. 

Sliding scissors under the fabric 
to cut it causes the silk to lift up, 
which will likely distort the grain. 
Therefore, I prefer to use a rotary 
cutter to eliminate the possibility 
of lifting the fabric off the table 
and for accuracy. For long seams, | 
use a 60mm rotary cutter, which 
glides through the silk without 
causing it to puddle in front of the 
blade. For tighter areas, I use a 
28mm cutter, and I even use a ro- 
tary point cutter to clip notches. 

I pin-mark with a chalk pencil by 
pushing a pin through the pattern 
into the fabric, gently lifting away 
the pattern, and marking against 
the pin onto the fabric. A pin-mark 
on the wrong side within the body 
of the garment piece will not ruin 
the fabric because the mark is usu- 
ally covered by another piece of 
fabric or hidden in a dart or seam. 

After marking, remove the pat- 


tern carefully and stabilize areas that 
could stretch or otherwise distort 
during handling. Permanent ma- 
chine staystitching may be neces- 
sary to support a seam, but stay- 
stitching by hand can be done right 
on the cutting surface to temporar- 
ily brace the edges from stretching. 


Sew with silk thread 
Choosing a lightweight thread is 
usually best for silk charmeuse, 
and it doesn’t sacrifice seam 
strength. The ideal thread is silk, 
which buries itself into the fabric 
when pressed and takes up little 
room within the seam allowance, 
thereby making a flatter seam. 
One school of thought says silk 
thread is too strong for seams, 
since it doesn’t break easily and 
may cause the fabric to tear instead 
when stressed. But because I fit my 
garments to eliminate concern 
about stress at the seamlines, the 
possibility of tearing the fabric is 
not an issue; and I like to use silk 
thread. I keep notes and samples 


he 
: r' 
r<) 










To simplify future projects, 
the author keeps examples 


of her tests, fabrics, thread, 















techniques, and stitch settings 


sewn to a large index card. 


from my sewing 
tests for future ref- 
erence to help me re- 
member my pref- 
erences (see an 
example of this 
above). I also 
note how various 
methods and _ no- 
tions perform when I 
wear the garment. 
Testing thread and needle 
combinations, and not sim- 
ply settling on a stitch that looks “4 
just OK, when fine-tuning your 


Shiny silk charmeuse 


stitch can make it look spectacular. 
For charmeuse, | prefer a Microtex provides its own 
needle (sized from 60/8 to 90/14), 


because its sharp point neatly 


companion fabric on 
its matte reverse side. 
pierces the fabric. Use either side as the 
Before testing the thread tension, “right” side, and trim 
Il insert a 60/8 needle intothe ma- _— with the “wrong” side, 
chine and work up to a larger size —as the author did on 
if needed to fit the thread or the 


number of fabric layers ’m work- 


this handbag (Vogue 
9893), which matches 
ing with. All my initial test sewing —_ the shaw! beneath it 
is done on two layers of fabric. If] | and the dress on p. 75. 


need to sew over more than two 
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Silk supplies 
by mail 


Silk charmeuse 
B&J Fabrics 

263 W. 40th St. 
New York, NY 10018 
212-354-8150 


Tex-Styles 

1032 6th Line 
Oakville, ON L6H 1W5 
Canada 

800-771-7599 

www .tex-styles.com 


Thai Silks 

252 State St. 

Los Altos, CA 94022 
800-722-SiLK 
www.thajisiiks.com 


Trebor Textiles 

215 W. 40th St. 
New York, NY 10018 
212-221-1610 
www.nyfabric.com 


Silk thread 

A Great Notion 
Sewing Supply 
#101-5630 
Landmark Way 
Surrey, BC V3S 7H1 
Canada 
604-533-2891; 
www.agreatnotion.com 
(in Canada: 
800-309-2829) 


Things Japanese 
9805 NE 116th St. 
PMB 7160 
Kirkland, WA 98034 
425-821-2287 
www.silkthings.com 


Utica Thread 
Company 

240 Merrick Rd. 
Lynbrook, NY 11563 
888-884-2226 
www.uticathread.com 


74 THREADS 
























Try it out! 





steam-press, and slipstitch the 
opening closed. 


layers, I retest the stitch and adjust 
thread weight and needle size ac- 
cordingly. That is to say, I may use 
various thread weights and needle 
sizes within the same garment. 

Stitch quality depends on the 
thread feeding smoothly through 
the needle, and in this way the nee- 
dle and tension work together. 
Once the tension is balanced with 
the right-size needle and thread, 
the stitch is successfully fine-tuned. 

Next, I test the stitch length. A 
normal length of 12 sts/in. is fine 
for heavy silk charmeuse, like that 
used in the celadon evening dress. 
But for lighter-weight charmeuse, 
like the blouse on p. 71, shorten the 
stitch length to L5 sts/in. When 
the distance between stitches is too 
long, the fabric puckers, and, no 
matter how much it’s pressed, the 
seam will never lie flat. 


Seams may need stabilizing 
Cutting out the pattern is the diffi- 
cult part of working with silk 
charmeuse. Putting the pieces to- 
gether is easy, but you do need to 
consider the nature of your seams 
and whether adding support be- 
hind or between them is needed. 
Without stabilizing, charmeuse 
will be as soft and fluid as the fab- 
ric off the bolt. If you want a gar- 
ment with the supple drape typical 
of this fabric, on straight seams, 
use unstabilized French or flat-fell 
seam finishes, or even finish raw 


Get acquainted with charmeuse by making a simple scarf from 
two rectangles of fabric: Sew one long edge of the rectangles 
together, and optionally bead by hand across both ends. With 
right sides together, sew around the remaining three edges, 
leaving an opening for turning; turn, 


seam edges 
by stitching 
them under. 
But, on curved seams (as in an 
armscye), my process resembles a 
shirttail hem within the seam al- 
lowance: Clip the bodice seam al- 
lowance and baste to the sleeve 
seam allowance. Turn under the 
two edges toward the bodice % in. 
from the seamline, and stitch again. 
Trim the raw edges close to the last 
stitching, turn under so the folded 
edge meets the seamline, and stitch 
again. I always finish seams on un- 
lined garments, and stitch all 
seams, holding the fabric in front 
and behind the needle, keeping it 
taut, but not pulling or stretching. 
When you want more structure 
than the natural fabric provides, 
and to keep the garment from 
looking like a nightgown, you'll 
need to layer the charmeuse over 
one or more underlinings. Such 
an underlayer could be more silk 
charmeuse, cotton voile, silk or- 
ganza, or even flannel. Each of the 
choices produce varying degrees 
of support. Whatever your choice 
of underlining, either catch it in 
the seam as you sew or stitch it to 


the seam allowance. Even when you 
underline a garment, you may still 
want to stabilize the seams and faced 
edges themselves, and there’s a va- 
riety of stabilizer choices for seams 
and edges in all the nonstretching 
selvage strips you cut earlier. Use 
the strips to stabilize by laying one 
over the seamline (or edge) and 
sewing through it as you stitch. 
To approximate the influence 
an underlining will have on 
the charmeuse, and to 
decide on the best under- 
lining, lay the silk over the 
underlining candidate and 
drape the pair over your hand to 
see and feel the resulting effect 
and drape (see the left photo on 
p. 73). Doesit provide the support 
you want? If not, try out other 
underlinings to find the best 
combination for your garment, and 
remember, the whole garment does- 
n't have to be supported by a single 
underlining. You can mix under- 
linings as needed. 

Alternately, you may want to sta- 
bilize certain areas of the garment 
while leaving other areas unstabi- 
lized and fluid. Or you may want to 
use different stabilizers in differ- 
ent areas of the same garment for 
various effects. 

In the evening dress, for example, 
the armhole and bust area needed 
to be well supported, whereas the 
waist, hip, and hem could fall 
freely. I anchored the side-front 
seam with the selvage from the iri- 
descent silk chiffon used for the 
stole and used an even more stable 
silk-organza selvage in the neck- 
line, from which the entire garment 
hangs. At the armholes, I wanted a 
very crisp edge, so I used the 
sound, yet lightweight selvage from 
the china-silk lining. Besides brac- 
ing the armhole seam, I eased it in 
the bust area to act almost like a 
dart, making the fabric hug the 
body (using the same tailoring 


Photo this page: Sloan Howard 


iilustrations: Christine Erickson 


technique that supports the roll- 
line in a lapel). 

As you begin to sew the garment, 
you'll find that stabilizing can offer 
solutions to construction problems 
if they occur. When the center-front 
panel on the evening gown caved in 
at the bustline, for example, I found 
the remedy in adding a layer of cot- 
ton flannel from the neckline to 
just below the bustline area, plac- 
ing it between the dress and lin- 
ing. To keep bulk to a minimum, | 
cut the flannel to match the pat- 
tern piece of the area it supported 
minus the seam allowances. I put 
the flannel next to the fashion fab- 
ric, under the already sewn seam 
allowances, and catchstitched it to 
the neck and side seams. 

Throughout the construction, try 
on the garment several times to de- 
termine whether additional sup- 
port is needed anywhere. Fine- 
tuning the fit or hang of your 
creation by adding a stabilizing lay- 
er can be done at any time, even af- 
ter the garment has been construct- 
ed or right up to the final pressing. 


Pressing and finishing 
As you sew each seam, the pressing 
begins. I prefer to open seams over 
a wooden dowel (protected by a 
thin voile press cloth) to get a sharp 
seam without show-through from 
the seam allowances. I use a sleeve 
board for detail pressing and only 
use the entire surface of an ironing 
board when pressing the finished 
garment. I don’t generally use a 
press cloth or the full weight of the 
iron on silk charmeuse unless I de- 
tect a problem during my first 
pressing. Like wool, silk needs to 
cool before it’s removed from the 
pressing surface. 

When sewing lingerie or a blouse, 
a fine machine-stitched shirttail 
hemcan be gently coaxed into place 
by stay-stitching a “memory line,” 
which is finger-pressed on the 
stitching line, then turned again 
and hand-basted into place before 
the final machine-stitching. But for 
garments with a lining, I sew the 
lining and garment together at the 
hemline (wrong sides together) and 
use a Hong-Kong finish or serge 


TINY SPAGHETTI STRAPS 


The soft, fluid character of silk charmeuse works beautifully for making cording suitable for embellishment or 


spaghetti straps, and you'll be surprised how thin this cording can be made. 


1. Cut a bias strip 1% in. to 2 in. wide in short lengths 
(less than your finished requirements~1 ft. to 2 ft. is 


manageable length) since they'll stretch at least 
50 percent, and a short length is easier to turn. 
Seam allowance will become filler for turned 
cord, so lightweight fabrics require wider strip. 


2. Fold strip in half, RSs together, 
and, using 20-25 sts/in., start 
stitching 4 1n. from folded edge. 
Taper immediately 
toward fold shy ‘in. for 
length of strip, pulling 
from both ends to In- 
tentionally stretch strip 
as you sew and keep- 
ing even width from 
folded edge. 










3. Using knotted buttonhole 
twist cut longer than tube being 
turned, anchor stitch in “funnel” 
end and use needle as bodkin, 
pushing eye end through tube 


the raw edge, turn up the hem, and 
stitch it to the lining only. Another 
technique for a hem finish is hand- 
sewing a beaded-lace border at the 
hemline, as I did with the evening 
dress, weighing the dress down 
and causing the armholes to hug 
the body as well. 

Hand-finishing a garment makes 
it look custom-made. For example, 
it’s amazing the difference a hook 
and thread-eye can make in the 
way a garment opening stays flat or 
closed. I finish zipper openings 
with a hook and thread-eye clo- 
sure, and make sure that only the 
hook portion shows by burying its 
base between facing seams or bind- 
ing layers. 

Sewing silk charmeuse looks 
challenging, and maybe that’s part 
of its allure. But once you know 
the techniques and follow a few 
precautions, sewing charmeuse 
garments is a breeze. And wearing 
them is a puff of air! + 


Anna Mazur, of Avon, Conn., is an Amer- 
ican Sewing Guild chapter president. 
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to reverse cord. 








By stabilizing seams 
and edges, you can 
use silk charmeuse for 
almost any style of 
garment (dress, 

Vogue 2067), 


4. Wet turned cord and stretch 
to further reduce its diameter; 
pin both ends to troning 
board, keeping cord taut 

and seam straight until dry. 
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With Barudan you get solid, reliable machines, 
the highest quality service, and leasing plans 
to fit any budget. Call Barudan today and find 
out how we can help your business grow! 


The Embroidery Machine With The Built-in Service Team 


1-800-627-4776 


www.barudan.com 
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THREADS 











Large Selection of Bali's, Japanese Prints and Many 
More Fabulous Contemporary Fabrics, Books & Patterns 


bOfnto JILT.cOM 


Secure Ordering at http://www.borntoquilt.com 
Toll Free: 877-485-6320, Ph: 408-445-2641 





Store your treasured copies of Threads in 
slipcases for easy reference again and again! 
Bound in dark green and embossed in gold, 
each case holds more than a year’s worth of 
Threads. Only $8.95 ($24.95 for 3, $49.95 


for 6). Add $1.50 per case for P&H. Outside the U.S., add 
$3.50 each (U.S. funds only). CT residents add 6% sales tax. 





To place an order using your credit card, call 
1-800-888-8286 or send your order and 
payment to: Taunton Direct, Inc., 

PO. Box 5507, Newtown, CT 06470-5507 


The Information Superhighway is now paved 


with G Street Fabrics. 


Visit the Ultimate Fabric Shop on the Web. Explore 
our incredible selection of Apparel and 

Home Decorating Fabrics—plus Quilting 

Cottons, Notions, Buttons, Trims, 
Books and Patterns. 

And all available at 

everyday Internet 

savings. 


G Street Fabrics - 
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WHO YOU CALLIN’ A SEWING MACHINE? 


Unexpectedly easy. 

This machine has it all. Looks. Brains. And with loads of helpful features like 
And a certain irresistible charm.I Z @ K quick threading, hand-operated speed control 
comes complete with a Nintendo® Game Boy® and a convenient free arm, sewing has never been 

and special cartridge that’s programmed more userfriendly. Call 1-800-4SINGER or visit 
with a variety of stitch patterns. Wwww.meetizek.com to learn more. 


SINGER 


THE ORIGINAL POWER TOOL FOR WOMEN. SINCE 1851™ 


Unexpectedly cool. 











SINGER 





- 
td 





Singer® is a registered trademark of the Singer 
Sewing Company. Game Boy® and Game Boy Color® 
are trademarks of Nintendo of America tnc. © 1989, 

1998 Nintendo of America Inc. Licensed by Nintendo. 
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Quick to Make 


PINCUSHIONS 
WITH 
PERSONALITY 


by Sally McCann 





If you’re busy and forms hadn’t been thought of? Or 


have only limited were they sewers making them just 
time to sew, try for fun? 
these quick-to- I had a great deal of fun when I 


make ideas. made a miniature dress form for 


Collecting miniature dress forms, 
both old and contemporary, has 
become a minor passion of mine— 
I love them for their charming vari- 
ations in size and shape, the mate- 
rials they're made from (wood, 
wire, and muslin), and their unde- 
niable character. I wonder about 
the sewers who created them; were 
they students practicing making 
the real thing in the days when 
poured or taped 








myself to serve as a pincushion in 
my much-too-serious studio. I ad- 
mit I got carried away: The plump 
shapes are an irresistible delight 
to create and embellish, as I’ve 
done with the “Tomato Lady” at 
right and the “Home Décor Lady” 
at right below. I also like to leave 
them plain, resembling their grown- 
up counterparts (see the form at 
left below and those on p. 80). These 
diminutive dress forms seem to 
take on a life of their own, and they 
keep me company during those 
long stretches of solitary sewing. 

Ive provided a 
pattern and 


a. 


a 





construction steps on p. 80 for 


making your own miniature dress 
form, but do try different sizes and 
shapes, which are easily made by 
redrawing the pattern. Try creat- 
ing one that’s short and wide, an 
hour-glass ideal, or one that re- 
minds you of Aunt Mabel. 

The red arrows in the pattern 
drawings show where you can en- 
large, reduce, reshape, or length- 
en the pattern pieces for a differ- 
ently sized form. It’s intentional 
that I haven't told you exactly how 
much to change these dimensions: 
Take some guesses and see what 
sews up. In the process, you could 
learn something about full-size al- 
terations or fitting by fooling 
around with the miniature pattern. 
The only rule in resizing the dress 
form: Make changes on the seam- 
lines, then add new seam allow- 
ances. Check that seam measure- 


Embellish a miniature dress 
form to show off her personality. 
The “Home Décor Lady” at near left 
and the “Tomato Lady” at top are 
pincushions with presence. 


Photos: Sloan Howard 
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Fast service 
Low prices 








ree Fabric Paints in 685 colors 
10 Silk Dyes in 253 shades 


Fabrics for Dyeing & Quilting 
Kona & Pimatex cottons 
Wide & Very.wide muslin: oft 
| Hemp/Silk blends... 
| By the yard or by the bolt _ 


‘Everything for creating 
hand-dyed or printed. fabrics, | 





Bulk quantities * Wide selection 


Deep Se OOS. 


(800) 542-5227 
‘DHARMA TRADING CoO. 


www. dharmatrading.com 
READER SERVICE NO. 115 


Anne Powell Ltd. 


Exclusive Heirloom Quality Millenium 
Thimble, Sterling Silver $65, or Gold $325. 


Mention this ad for free shipping. Color Catalog $5 or free with order. 
« add 6% sales tax. Box $060), Stuart, FL 34995 _ 


FL residents pleas 
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i wey ereett 





Email: info@ annepowellltd.com 

www.annepowellltd.com 

| Visa/MC: 1-800-622-2646 
READER SERVICE NO. 113 








Seattle Fabrics 


The best in Outdoor, Recreational 


and Marine fabrics. 

All of the hardware, zippers, patterns and 
notions along with one of the largest outdoor fabric and 
color selections available. 

Check out our website for monthly specials at: 


www.seattlefabrics.com 


Our 88 page catalog is packed with information, 
pictures and great deals?! 
Send $3.00 (refundable) or free with purchase. 


8702 Aurora Ave. N. Seattle WA 98103 
Ph. 206-525-0670 Fax 206-525-0779 
e-mail seattlefabrics@msn.com 
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pro] Classic, Tailored Pants | Book 

FI Two body shapes offered for a better fit * . . 5 
Tailoring Ladies’ Jackets Only $18.95 
#100 r7re Step-by-Step Instructions 
By Mary Flury 

Na ; NEW! Pattern 
sini, comfortable a | Classic, Tailored Pants $15.00 
‘fo j | Videos 





$29.95 
$24.95 
$24.95 


Tailoring Men’s Suit/Sport Coat 
Tailoring Ladies’ Jackets 
Men’s Pants and Vest 










Le 
Shipping 2315 B Forest Drive, PMB 50 
USA $2.00 (1 pattern) Annapolis, MD 21401 






1-800-355-1137 
FAX 410-798-1951 
VISA and MasterCard accepted 


$3.00 (1 book or video) 
$5.00 (2 or 3 videos) 
Videos available on VHS and PAL 










Sizes 4 to 26 
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Call us Better than 


‘chocolate: y 


TOLL FREE: 2 Gyecal 
N CG 
8 //-FABRIC- Z. ses eet 


Secure Ordering laadefMacadiane cal 


4699 Nautilus Court South, Suite #404 Boulder, 
"READER SERVICE NO. 28 
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Materials needed 


*The largest of my 
miniature dress forms 
(6% in. x 10% in. x 44 in), 
shown at center above, 
used about 2 yd. 

duck cotton. Smaller 
forms use less fabric— 
consult your scrap 
basket. 

¢ Interfacing for 
lightweight fabrics 

¢ Fiberfill, one bag 

¢ Hand-sewing needles, 
straight or curved 

¢ Standard sewing thread 
¢ Thin plastic, cardboard, 
or poster board to 
stiffen the form’s base 

¢ Embellishment goodies 
¢ /magination 


80 THREADS 





Muslin works well as a dress: 
form fabric, since it’s stable 
and resembles a full-size 

form. Stenciled 
lettering adds an 
; authentic touch. 


K TO MOK conn 


ments match in length (unless you 
want to try some darting or eas- 
ing), and remember that incre- 
mental changes to any pattern with 
multiple vertical seams make a 
huge difference when added up. 


Assemble your miniature dress form 


First, fuse interfacing to back of lightweight, loosely woven, or transparent fabric. Cut out pattern pieces, 
maintaining grainlines; transfer shoulder notches. 


Bodice 

First, sew neckband CF seam. 

Then, matching notches, stitch 

neck top to neckband. Sew princess 
seams on backs and fronts. Press 
seams open (and all seams that 
follow as soon as each is sewn). 
Next, sew bodice CF seam, then 
darts, and, lastly, shoulder seams. 
Machine-staystitch (follow seamline 
with tiny stitches) neckline and 
armholes. Follow by stitching bodice 


CB seam. Hand-backstitch neckband 


to bodice, matching notches to 
shoulder seam; sew side seams, 
then sew armhole seams. 


Skirt 

Sew vertical seams in skirt: princess 
seams, CF and CB, and side seams. 
Now sew skirt to bodice at waist. 
Finally, staystitch %4 in. from bottom 


edge; turn under along stitches; press. 


Base 

Cut stiff paper, poster board, oaktag, 
or thin plastic slightly smaller than 
the pattern's base size; insert base 
between two layers of base fabric; 
baste % in. from outer edge. 


Stuffing and embellishment 
Pack fiberfill into form, firmly filling 
out all curves. Hand-stitch base to 
form, matching notches. Add more 
fiberfill as you stitch if needed. 
Hand-stitch base closed. Embellish 
to sult personality that has emerged 
from your miniature dress form. 


And, my final suggestion, have fun! 


Sally McCann teaches fitting, sewing, 
and pattern-drafting in Baltimore, Md. 

She also creates patterns for machine 
covers at NASA. 


™™™ BASIC PATTERN FOR A DRESS-FORM PINCUSHION 


These miniature dress forms acquire their own personality and spark creativity in their makers. Use 

these pattern pieces for your first form, then try varying them using the “change-her-body-shape” 

arrows (shown in red below) as guides if needed. Note: It's easier to sew necks and armholes by 
§ hand rather than machine. 


Note: Use %-in. seam allowances (s.a.s.) for all pattern pieces. 


Cut two copies of following pattern pieces enlarged to desired size: 


Bodice side 
(back) 


Bodice back 


_ 





Skirt side 


Bodice side 
(front) 





Bodice front 





Skirt back Skirt side Skirt front 
(back) (front) 
Cut two base patterns of Cut two Cut one neck top 
fabric on either crosswise or armhole and one neckband 
lengthwise grain. Cut one of _ patterns. pattern. 
support material without s.a. 
Shoulder notch Neckband 
CB fold 





QO 


Armhole 





Shoulder 
notch 


Neck top 


Whuatatornd Linda Boston 


PORTRAIT \ fii “Creativity is about 
igeaesoan breaking the rules... 


with her about trying new things.” 





BERNINA Linda Lee — sewer, author, teacher 
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“i ‘ i \ “I'm always combining different colors and textures and fabrics.” 
My) My \\ “T love to mix heavy textures with shiny things, or 
Kt yy dressy fabrics with ones that are more casual. For instance, 
\i 1)" ‘\ I might try a silky top and add some organza to an edge and 
4 \ Ni Daa) then put that over linen pants. I’m not afraid to combine 
| \ \f r ! things that seemingly don't go together.” 
: Pi 
\h V | | ' “With my Bernina, I get perfect stitches on any fabric.” 
M \’ \ “Some people can't sew on silk because they know their 
machine won't do it. But my Bernina performs for me, no 


it i matter what fabric I’m working on. It'll go from heavy wool 


to chiffon to five layers of velvet without a hiccup.” 
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Nothing Sews Like A Bernina. Nothing. 


© 
. SEENINA READER SERVICE NO. 192 


©2001 Bernina of America * Visit www.herninausa.com for a dealer near you. 








perfection _e "he COrnmorn \ taanil 


www.cactuspunch.com ¢ 520.622.8460 
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Velvets 
Chiffons 


Satins 


Prints 


and Much 


Thai Silks! 


252(T) State Street * Los Altos, CA 94022 
(800) 722-SILK ¢ (800) 221-SILK in Calif. 
Tel: (650) 948-8611 ¢ Fax: 

email: thaisilk@pacbell.net 
web site: www.thaisiiks.com 
Our Low Prices Will Surprise You! 
Free Brochure Call Toll Free 


Specials for Stores, Artists, 
Dressmakers 


ASSORTED SAMPLE SET is available 
for $40 plus shipping 


Join our SILK FABRIC CLUB - $20 annually 
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Order One or More! CUSTON- MADE 


ZIPPERS 


No order is too small or too complex for Zippersource the 
made-to-order quality zipper specialists. We are your one-stop 
source for those impossible-to-find, one-of-a-kind zippers and 
zipper components. All delivered quickly and guaranteed. 


ZIPPER SOURCE : 








1900 W. Kinzie St. Chicago, IL 60622 
Phone: 312-492-7200 Fax: 312-243-1600 


www. zippersource. com 
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Rit® has color solutions 
Complimentary Color Matching 
Technical Expertise 


gdd COC 


with Rat 317-231-8028 
y Rit® Technical Service/Sales 


READER SERVICE NO. 136 


ALL BRANDS.COM 
SEWING MACHINES 
SIMPLICITY $02$99, 05 & 1105139, 210159, 180.5195, SL370 S229, 
890DK $399, SE2 S776 TOYOTA 4070 S129, SE06 S169 WHITE 1418 
$129, 1425 $149, 1999 & 955 $199, 979 S249, 2000 $399, 8800 $799 
SINGER FM17 $149, 5825 $179, 5808 $189, 117 $192, 9432 $199, 
5830 $229, 9020T & 5430 $239, 9410 $249, 140244 $299, 2623 $349, 
14U285 $399, IZEK $689, 14U557 & DSXII $799, XL50.& EUT $999, 150 
$1899, 1000 $2299 BROTHER 3025 & 1000$199, 929D $279, 3000 
$799, 6000 $999, PE200 $1199, 6500 $1899, 8500 $2299, 2001 $3999 
EURO PRO 6130 $248, 9025$299, 9101 $589 NECCHI 3832 $229 
NEWHOME 2003 $129, 372FA & 373FB $139, 2018 $229, 534D $399, 
WWC4000 5549 JUKI 6440 S389, 654DE 489, 655 & 8500 S649, T.98ES849 
MAIL: 9789 Florida Blvd., Baton Rouge, Louisiana USA 70815 
Phone: 725-923-1785 Fax: 225-923-1261 « email: sewserg@ool.com 
VISA/Mastercard/Discover/JCB/Home Source /Check/ Money Order 
INDEPENDENT DEALER NOT ASSOCIATED WITH MANUFACTURER 
No Refunds. Exchanges only with 15% Restocking Charge 


READER SERVICE NO. 79 


The RainShed Ine. 


OUTDOOR FABRICS AND SUPPLIES 


www.ritdye.com 
Bestfoods Specialty Products 
2000 





More 


See What’s NEW! 
Tapestry Fabrics & Trims (over 40 styles) 
WindPro® Fleece 
Corduroy Fabrics (several colors & styles) 


Stretch Velvets & Slinky Knits 
PrimaLoft® Sport | Insulation 
100% Polyester Lycras® more chlorine resistant) 
Lots of New Patterns 
.. And All Our Standard Favorites 
Call today for your New Catalog! 
541/753-8900 voice * 541/757-1887 fax 
707 NW 11th, Corvallis, OR 97330 + Mon-Sat 9:30-5:30 (pst) 
READER SERVICE NO. 26 


(650) 948-3426 

























Get $1,329 in free gifts when you buy a new Ellagéo. 


In case you thought there was nothing more beautiful than a rainbow, 
we'd like to introduce you to the gold at the end of one. Buy a new 


Ellagéo and not only can you finance it for 12 months same-as-cash, you 





get a treasure trove of gifts, free. Included are 35 spools of The Finishing 
Touch thread, Firm Hold Stabilizer, embroidery needles, sewing magazines, 
a coupon for 2 free Amazing Designs 20 packs and a CD-ROM with 400 
embroidery designs. Total retail value of the gift pack, $1,329! And you 


don’t even have to wait for a rainy day. 


12 months same-as-cash, offer valid at participating Baby Lock retailers March 1, 2001 
through May 31, 2001 with approved credit. To find o Baby Lock Retailer please call 
800.422.2952 or visit www.babylock.com. In Canada 800.663.5964. 








hahy lock tHe covor of THINGS TO come 


READER SERVICE NO. 199 


Tools of the Trade 


Here’s a look 

at some of the 
sewing, quilting, 
and embellishing 
products now 

on the market. 








84 THREADS 


TIPTRONIC 2040 


by Gloria Kirchhoff 


The Tiptronic 2040 represents the 
top of Pfaff’s Tiptronic line of four 
sewing machines, priced from 
$999 to $1,799, that escalate in 
sewing options and functions. These 
computerized sewing machines 
have utility and decorative capa- 
bilities for all sewing skill levels. 
Right out of the box, the 2040 is 
a sleek-looking machine with the 
threading gear encased and out of 
sight. Even the thread itself is under 
a dust-free lid. An accessory com- 
partment attached to the sewing 
deck provides a large work space, is 
slightly sloped for comfortable 
sewing, swings out to allow access 
to the bobbin case, and detaches to 
reveal the machine’s free-arm. 
Special features include the op- 
tion of winding the bobbin through 
the needle; automatically tapering 
satin stitches to 90-degree angles; a 
beginning and ending tie-off key; 


tptronic 2040 
Pp i neon 





13 needle positions, a needle thread- 
er; and pattern mirroring. Option- 
al accessories include a circular 
embroidery guide and a fringe foot. 

The instruction manual has you 
up and running in minutes, guid- 
ing you through the most complex 
functions smoothly and effortless- 
ly. The manual’s front cover un- 
folds to display the machine with 
parts numbered and identified so 
you can refer to them while pag- 
ing through the manual. It also 
contains a list of all the stitches on 
a chart with descriptions, applica- 
tions, and widths. 

The exclusive, integrated dual 
feed (IDF System) moves the top 
and bottom fabrics through the 
machine at the same rate to elimi- 
nate shifting layers (perfect for 
sewing multi-layered quilts or vel- 
vet). The system engages manually 
by lowering a black lever located 
behind the presser foot. 

The 2040 features 22 utility 
stitches, 43 embroidery stitches, 
four buttonhole styles, one eyelet, 
two alphabets, and a darning pro- 

gram. A quick reference guide in- 
side the top lid shows each stitch 
identified by number with the 
appropriate presser-foot to use. 
Utility stitches include straight, 
basting, zigzag, stretch, triple, 
elastic, honeycomb, blind-hem, 
decorative-elastic, various over- 
locking stitches (open and closed), 
and cross-stitch. 
The decorative stitches in- 
clude scrollwork designs 
and a variety of graphic mo- 
tifs, like cubes, diamonds, 
and triangles. Both the 
scrolling selection knob 
and the equally convenient 
direct selection keys give you ac- 
cess to the stitches. 


The darning program allows you 
to establish and save a desired 
length of stitching, which will then 
repeat as often as required to darn 
an area. Another stitch option re- 
sembles a hand-sewn quilting stitch. 
The optimum setting forevery stitch 
is preprogrammed but can be al- 
tered by pressing a button. 

The memory functions require 
practice to master, but once you 
embroider a pattern, it is automat- 
ically stored in the memory, even 
after you switch off the machine. 
There are six memories, and each 
has a capacity to store 20 patterns 
or letters. Designs can be altered by 
using the mirror function and by 
changing stitch length, width, and 
number of repeats. To stitch out a 
design, you must push the func- 
tion buttons in the right sequence. 

Buttonholes can be done manu- 
ally, semiautomatically, or auto- 
matically. Sewing a manual but- 
tonhole establishes the settings for 
the automatic buttonhole, and 
stores the dimensions into the 
memory to be consistently repro- 
duced. Choose from regular, stretch, 
keyhole, and rounded buttonhole 
styles to make and reliably repeat 
buttonholes. 


Gloria Kirchhoff |s a textile studio de- 
signer/consultant for Hallmark Cards 
in Kansas City, Mo. 


SEWING 


I thought my ideal ironing-board 
cover was the tightly woven, cotton- 
duck of my mother’s day. But since 
discovering the Miracle Ironing 
Board Cover (MeasureMatic, 995 
West K St., Benicia, CA 94510; 707- 
745-1138; standard size, $28.95, 


“WE IMPORT DIRECT” 
INCREDIBLE COLOR SELECTION 


Jacquard Crepe 36" 
YaKiang Tussah 54" Heavy 
Pear! Crepe Jacquard 45° 


Silk Georgette Chiffon 44°/45" 
China Silk 45° 

Silk Noil 35'/36" 
Spun 35'/36" 

Taffeta 

Silk Satin 45" . 
Palace Brocade 
100% Linen 32'/36" . 


.. 915.95 yd. 
$19.95 yd. 
$15.95 yd. 
$ 9.95 yd. 


48" $19.95 yd/36" $16.95 yd. 
$13.95 yd. 

36" $9.95 yd./45" $12.95 yd. 
... .§10.95 yd. 

Silk Peau de Soie . . .30" $15.95 yd./45"$22.95 yd. 


913.95 yd. 
. $16.95 yd. 
$18.95 yd. 
$19.95 yd. 
$17.95 yd. 
$18.95 yd. 
$19.95 yd. 
$19.95 yd. 


Crepe de Chine 45" 

Crepe de Chine Prints 45" .. 
Satin Stripes 45" . . 

Metallic Stripe Chiffon 45" 
Charmeuse 19%mm 45" 
Jacquard Charmeuse 45" 
Silk/Rayon Velvet 45° 

Silk Knit Jersey, Tubular 
100% Wool Crepe 58" $19.95 yd. 
100% Wool Gabardine 58" .. $22.95 yd. 
Dupionni 48"(Hand Woven/Dyed) . . .$18.95 yd. 
Silk Crepe, 4Ply, 45" $29.95 yd. 


54" SQ. HAND EMBROIDERED SILK SHAWLS IN BLACK OR WHITE AND MUCH MORE 
SAMPLE DEPOSIT $1 PER TYPE 
Prices Subject to Change Without Notice 


8377 BEVERLY BLVD., LOS ANGELES, CA 90048 


Winaelsiatir tic maete) ht 


(323) 651-2323 
VISITORS WELCOME 
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VHS & PAL VIDEOS 


Sergers for Everyone, Part One 
2 hours of essential skills for all makes & models 


Put Your Best Foot Forward for Viking machines 
2 1/2 hours of every Viking accessory foot 
up close & directly in front of the needle 


..also fun patterns & great tips! 


www.eureka-marijka.com 
PO Box 204 © Nolensville IN 371235 
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GOLDBLATT DISTRIBUTORS 


Sr Ss 
NEW AND IMPROVED 


PRESS LIME THE PROS 
CM-600 


mith (the Professional 
Portable Blindstitch 


SILWERSTAR 
(RONING SYSTEM 
Retail: $799 Special: $596 


Retail: $329 
Special: $188 


WE A FULL LINE OF INDUSTRIAL SEWING EQUIPMENT 


1511 Milwaukee Avenue *Chicago*iL*60622 


Toll Free: 888-505-4565 E-mail: SEWMACHINE@MSN.COM | 
All Credit Cards Accepied ¢ Telephione orders 7 Days A Week 
* Established 1935 « 
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2002 Conference Dates April 8-14 
Festa en Santa Fe 
Wearable Art Conference 


Classes, Exhibitions, Lectures, 
Fashion Show and Competition 


For Brochure Send $2.00 (US cash only) 
to Rosemary P. Ponte 1662 1/2 Cerro Gordo 
Santa Fe. NM 87501 or 


Email: roseal@thuntek.net 


www.wearableart-conference.com 
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Computer fun.. 


Garment Designer 

- for pattern design 

* easy to use 

» click/drag pattern lines 
»= men/women(/children 


- Stitch Painter 
- for gridded crafts 








| ‘Windows «Macintosh starting at $85.00 


gn Software 









Cochenille Design Studio 
P.O. Box 234276 - T 
Encinitas, CA 92023-4276 
(858) 259-1698 www.cochenille.com 
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nce UTICA 1952 
THREAD 


240 MERRICK RD. LYNBROOK NY. 11563 


THE LARGEST DISTRIBUTER OF SILK THREADS IN 
SPOOLS AND WAXED SKEINS TO MANUFACTURERS 
AND QUILTERS, IS NOW MAKING ITS INVENTORY 
AVAILABLE, IN OVER 300 COLORS, SIZES ‘00’ 
THROUGH ‘F’, TO THE RETAIL SEWING MARKET. 











MERCERIZED COTTON, POLYCORE THREADS 
AND NYLON THREADS ARE ALSO IN STOCK. 


TEL: 888-UTICA-CO FAX: 516-887-3974 
www.uticathread.com 










READER SERVICE NO. 133 


VINTAGE APPAREL 
& ACCESSORIES 
To Buy Or To Make 
GENERAL CATALOG. $4.” post-paid. 
Corsets, bonnets, hoopskirts, fans & snoods, 

paper dolls, flags, books, toys...and more! 

ERE SRE - PATTERN CATALOG. $7.% postpaid. Over 

. 1000 patterns available for Victorian & 

. _ Edwardian clothing, plus Medieval, Civil 
tee War Military, 1920's, 30's & 40’s...and more! 

af SHOES & BOOTS CATALOG. $5. 

postpaid. You've probably seen our footwear in 

the movies or on stage! Victorian, Edwardian, 

Medieval & Renaissance eras...plus more! 

Sizes available for men, women & children. 


AMAZON DRYGOODS, DEPT. TM 

411 Brady Street, Davenport, [A 52801 
Phone: 800-798-7979 © Fax 319-322-4003 

— CREDIT CARDS ACCEPTED — 


www.amazondrygoods.com 
























FABULOUS FIT® 
LEARN THE SECRETS 
OF FITTING CLOTHES 

PATENTED 





a>) 
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www .fabulousfit.com 
READER SERVICE NO. 23 
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Tools of the Trade 


prices vary for custom covers), my 
idea of perfection has shifted a bit. 
Made of high-tech fiberglass, this 
smooth, thick, natural-colored cov- 
er is even better than the sturdy 
cotton ones | fondly remember. 

If you've attended one of the ma- 
jor regional sewing conferences in 
the past few years, you’ve proba- 
bly seen a booth with these covers 
for sale. The woman demonstrating 
them makes some outrageous 
claims: You can iron through two 
layers at once (true). You can iron 
face down over buttons, zippers, 
and embroidery without making 
weird-looking bumps in the fabric 
(true). You can save energy, pro- 
long the life of garments by lower- 
ing the heat on your iron, and still 
get the same smooth results (true). 

The fabric is woven of Owens- 
Corning Fiberglass yarn, a fiber 
used to make protective clothing 
for firefighters, racecar drivers, and 
astronauts. It reflects about 95 per- 
cent of the heat placed on it and is 
guaranteed not to burn. What this 

reflective quality means for 
ironing is that you can 
lower your iron’s heat 


oe t tae 


MeasureMatic’s 
Miracle Ironing Board Cover 
and foam caddy 








to a medium setting, either with 
steam or dry, and use this temper- 
ature to iron just about everything, 
from linen, cotton, silk, and wool to 
synthetics. 

The hand-washable, reversible 
cover comes with a nonslip foam 
caddy to rest the iron on while youre 
working. If you buy the standard- 
size cover at a sewing show, you can 
choose the edge-binding color; oth- 
erwise, let them choose for you (it 
doesn’t show on the covered board 
anyway, unless you're lying on the 
floor!). The company also sells a 
useful pressing mitt made from the 
same fabric. 

—Karen Morris 


QUILTING 


Sew Precise! ($29.95, Electric Quilt 
Company, 800-356-4219; www. 
electricquilt.com; also available at 
many local quilt stores) is an easy- 
to-use software program contain- 
ing over 1,100 foundation-piecing 
patterns with excellent how-to in- 
structions. Although you cannot 
alter, rearrange, or add new blocks, 
you can print out block patterns 
from the considerable library in a 
size to fit your needs. In addition to 
setting block size, you can set the 
size of the seam allowances, add 
pattern labels, and mirror-image 
the patterns. For beginners, Sew 





Stash ($24.95, Electric Quilt, see 
previous address) is a software pro- 
gram offering sewers and quilters a 
virtual fabric shop at home. This 
software has more than 3,600 new 
quilt fabrics from 22 different fab- 
ric manufacturers. Since most quilt 
shops display fabric by color, cus- 
tomers rarely see the whole fabric 
design line displayed together. It’s 
convenient to be able to see the 
family of designs all at once in a va- 
riety of colors. 

It is said that 46 percent of sew- 
ers don’t live near a fabric store, 
so Stash provides a way to pick 
fabric and shop online from home. 
You can view up to 25 swatches at 
once, and organize, print, save, and 
export them. Place your selected 
swatches in a “shopping bag,” 
which you can save, print, or re- 
view; and save as many bags as you 
like for future ordering. 

You can use the fabrics as a back- 
ground pattern for your Web page, 
e-mail them to a friend, or print 
swatches to take to the fabric store. 
Or choose a theme and then search 
for fabrics by color. If you have 
EQ4 (another Electric Quilt design 
software), you can import the im- 
age of fabrics you choose into your 
pattern on screen to see how they'll 
look in the quilt as you design. 

—Sara Hochhauser 





Electric Quilt ee ; 
Company’s Precise! includes detailed instruc- | Sara Hochhauser, of Hinsdale, Ill., 
a oe tions for foundation piecing. And __ travels the show circuit for Golden 


noted quilter Shirley Liby provides 


Threads when she isn't teaching and 
design advice and ideas with sam- _—_ quilting. Karen Morris, of Boston, 


Mass., is a Threads contributing editor. 


ple quilts. 
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THE NEW PFAFF CREATIVE” 2140. COMING 2001. 


PFAFF 


Aha prhrmnme omar | 


For more information or to find your local dealer, call 1-800-99-PPAPP (1-800-997-3233) or visit www.plaf]-us-cda.com 
READER SERVICE NO. 153 





s} Everything 
® For Sewers 

— | And much, much more! 
0% Amazing Selection 
n Amazing Way To 
Sus Shop Online 


4. www.shoppersrule.com 


2. At Shoppers Rule you pick the a 
© _ item and then pick the price. < 


‘= Visit us online for details and =™ 
Register for our weekly Drawing! @ 


‘ae 






* BUTTONS 
* CLASPS 
* CLOSURES 


* Fresh 
* Original 
* Handmade 


NEW 
| CATALOGUE 

Send $6 to: 

Counterpoint 

321 South Main Street #40 

Sebastopol, CA 95472 

















707 * 829 * 3529 
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Fabulous! New! Mailorder Catalog - Retail Only 


300 plus pages * Fabrics - cottons, silks, linens, & 
more Threads * Elegant trims & ribbons * 29 pattern 
lines * Books & magazines 


It’s more than a catalogue, It’s an education. 


Full Catalog - $15.00 — For Dolls Only - $10.00 
Add $5 for priority mail 


Create something wonderful from Someplace 
Wonderful-- Doll costumes, career fashions, 
Christening gowns, and more! 


11 Annapolis St. - Annapolis, MD 21401 

410-280-1942 Fax: 410-280-2793 

Walk in retail hours Sat 10 am- 4 pm Only 

Credit Cards: MC VISA AMEX 

www .kiyoinc.com/fabric.html 
email:kiyosew@ATTGlobal.net 


READER SERVICE NO. 98 





| Shop America’s biggest catalog 
selection, save up to 80%! 

@ Choose from thousands of titles, hun- 
i dreds of new arrivals monthly. Quality 
§| hardcover books, starting at $3.95. 


@ Needlework, Arts & Crafts, Gardening, Ai 


Biography, Cookbooks, much more. 


Free Catalog: 800-677-3483 


i Edward R. Hamilton, Bookseller 
i 6367 Oak, Falls Village CT 06031-5005 


bos es WWW.erhbooks.com/bnd ums um all 
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If FASHION Is Your PASSION 


You i LOVE These Fabric Stores! 


COUTURE FABRICS 
Scottsdale, Arizona 
(480) 949-8238 


BUTTONS ‘N’ BOLTS 
Tucson, Arizona 
(520) 795-1533 


JANE’S FABRIQUE 

LaJolla (San Diego area), California 
(858) 459-5828 

email at janesfab@earthlink.net 


D’LEAS FABRIC and BUTTON STUDIO 


Denver, Colorado 
(303) 388-5665 
email at dleasfabric@aol.com 


FABRIC COLLECTIONS 
Winter Park (Orlando area), Florida 
(407) 740-7737 
www.fabriccollections.com 


LONDA’S SEWING ETC. 
Champaign, Illinois 

(217) 352-2378 
www.londas-sewing.com 


THREADWEAR 
Topeka, Kansas 
(800) 466-1599 


FABRIC GALLERY 

Williamston (Lansing area), Michigan 
(517) 655-4573 
www.fabricgallery.net 


GINNY’S FINE FABRICS 
Rochester, Minnesota 

(507) 285-9134 

www. ginnysfinefabrics.com 


TREADLE YARD GOODS 
St. Paul, Minnesota 
(651) 698-9690 


EUNICE FARMER FABRICS 
st. Louis, Missouri 
(314) 997- 1531 


KAPLAN’S FABRICS 
Kansas City, Missouri 

(816) 531-4818 

www. kaplansfinefabrics.com 


Santa Fe, New Mexico 
(505) 982-8389 


WAECHTER’S SILK SHOP 
Asheville, North Carolina 
(828) 252-2131 


MULBERRY SILKS 


Carrboro (Chapel Hill area), North Carolina 


(919) 942-7455 


BANASCH’S FABRICS 
Cincinnati, Ohio 
(513) 731-5757 


THREADS AT GINGERBREAD HILL 


Aurora (Cleveland area), Ohio 
(330) 562-7100 


LINDA’S SEWING CENTER 
Corvallis, Oregon 
(541) 757-1317 


27th STREET FABRICS 
Eugene, Oregon 

(541) 345-7221 
www.2/streetfabrics.com 


JOSEPHINE’S DRY GOODS 
Portland, Oregon 
(503) 224-4202 


MARYANNE’S FABRICS, ETC. 
Beaumont (Houston area), Texas 
(409) 838-3965 
www.maryannesfabrics.com 


THE GRAPEVINE COLLECTION 
Colleyville (Dallas-Ft. Worth area), Texas 
(817) 514-6061 


FASHION AFFAIR 
Salt Lake City, Utah 
(801) 486-7600 


FABRICS UNLIMITED 
Arlington, Virginia 
(703) 671-0324 


SATIN ROSE-FINE FABRICS 
Kirkland (Seattle area), Washington 
(425) 822-7507 

email at satinrose129@hotmail.com 


Sew 





Fashion! 


SEW NATURAL’S CREATIVE TEXTILES 


CALL or 
Travel Now! 


; otores listed are independent fashion fabric ¢ 
retailers unitedto promote Fashion Sewing. Please , 
e support those who support your Fashion Passion! 
@#eee0000000000088@eOee8e8888 88 @ 
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www.fabricsandbuttons.com 


Marketplace 


| Fine & interesting fabrics, patterns, sewing supplies. 
Madison, Wisconsin 
608 294-7436 www.gayfeatherfabrics.com 





EREABLEART ... 


For All Your Sewing, Embroidery and Quilting Needs 












*Fabric ‘Sewing Machines 
“Rooks «Machine Accessories 
‘Patterns Quilting Notions 


Classes eMail Order (Lomita 


VISIT OUR WEBSITE! 
www.treadieart.com 













SOUTHERN CALIF. 
25834 Narbonne Ave. 
Lomita, CA. 90717 
310-534-5122 


MY TWIN’ 


dressforms & pantsforms 


Achieve the perfect fit with a form that 
duplicates your body and posture, 


NORTHERN CALIF. 
1965 Mendocino Ave. 
Santa Rosa, CA. 95401 
707-523-2122 





is sturdy & pinnable. 


Custom-Made or Make-Your-Own 
Kits & Videos * Seminars & Workshops 


Custom contractors available in many states 
www.mytwindressforms.com * 1-866-4MYTWIN 


a f AEs: Ulustrated Catalog oe 
of Over 500 Books lor Needleworkers | 
4 Instructions, patterns, designs for quilting, crochet, 


embroidery, knitting, sewing, lace making, 
charted designs, more. Most $2.75 to $3.95. 


f Write DOVER PUBLICATIONS, (— 







Dept. THRO1, 31 East 2nd Street, 
Mineola, NY 11501 


Grainline Gear 


A Division of Lorraine Torrence Designs 
Graintine Gear patterns are = 

classic, flattering shapes that 
are easy to wear. Simple 
piecing options make these 
garments perfect for quilters or 





beginning wearable art 
makers. All patterns are multi 
sized and most are reversible 
Create unique wearables 
quickly and easily 


Send for free brochure: 


www.grainline-gearcom 
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Backporch Dyeworks Company 


High quality HAND DYED cotton arid BATIK fabric for 
quilts or garments - unique quilting PATTERNS - Quilter’s 
Dream BATTING —quilting BOOKS - Easy online shopping 
Bright Bold Color Wheels of fabric 


www. backporehdyeworks.com 
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Pattern Co. 









-) patterns 
.com 
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Straw Hat Making Video 


Easy Step-by-Step Instructions 
$39.95 + s/h $4.50 
P.O. Box 711836 T 
San Diego, CA 92171 - [836 


aheadinc@home.com 


PRODUCTIONS™ www.aheadproductions.com 


Our own Line of Luxurious designer YARNS 
for knitting and weaving. 

FREE YARN SAMPLE & COLOR CATALOG 
Wholesale to Production Knitters, Weavers and Retail Stores. 
ERDAL YARNS, LTD 
303 FIFTH AVE. SUITE 1104, NEW YORK, NY 10016 
1-800-237-6594 + 212-725-0162 + Fax 212-252-0082 
http://www.erdal.com e-mail at erdal@idt.net 


Colfax Cloth & Quilt Company 
Original 


Buttons 


beads, rubber stamps and fabric 


colfaxcloth.com — 530-637-4515 


OH, | Woven and printed, sew-on or iron- 
i : 
t i | on; also size, care and content labels. 
smh” | Low minimums, fast service. 
Information kit with samples and 
order forms. Use e-mail and save on 
custom label set-up fees. 


e-mail: postman@sterlingtape.com. 


1-888-312-0113 


Sterling Name Tape Co. 
Dept TM3 / P.O. Box 939, Winsted CT 06098 
www.sterlingtape.com 


* . = * * » «4 = *» «8 





See ad index on pages 96-97 for reader service numbers. 


Better Quality 








Blocks — Crowns & Brims, Sectional, Custom 
Books and Patterns 
Petersham Ribbon (Millinery Belting) 
For a Catalog Call or Write: 


104 S. Detroit Ste LaGrange, IN 46761-1806 


toll free 877-499-4407 
www. judithm.com e-mail: judithm@judithm.com 


The Batik Butik 


m."-*« Exclusive Rayon & Cotton Fabric 
Handmade in Bali 
+ Designer Patterns 


2 953 Kentwood Tc, Victoria, BC Canada V8Y IAS 
Be > TEL(250)658-2612 www.batikbutik.com 


— 
A 
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= Oregon Tailor Supply 


A complete line of tailoring and 
dressmaking supplies 


Call for free catalog 1-800-678-2457 
Toll free fax 1-877-233-9621 
e-mail oregontailor @earthlink.net 


web www.oregontailor.com 


CO 
— 
——$—-> 


A wonderful 
new wall 
hanging! 


eO" Xe?" 
Bek-en)- 


& UR: 
- es ~ . 495! Thunder Rd. 
A~Funics . Dallas. Tx 75244 


www .stitchemup.com 


Free Catalog 


ai Bice Historical Clothing 
Patterns and Books 
19" Century 


al 
Medieval Scottish 


Smoke and Fire Co. 


P.O. Box 166 
Grand Rapids, OH 43522 
800-766-5334 www.smoke-fire.com 
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Professional Teachers 
ONoae then 
Dormitory housing 
ala fal 8) 


SEWING 
QUILTING 
BASKETRY 
KNITTING 


SURFACE DESIGN 


WEAVING 
; SCHOOL OF FIBER ARTS 
SPINNING Dept. 7 


DYEING Wi shinagt m island. WI 54746 
{ ere (SU) 847-2764 
% FELTING E-mail 

& MORE 
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Fabrics.ne| 


http://www.fabrics.net 
(800) 483-5598 


























The Secret Workshop 


Quality Quilting Fabrics, Notions, Books, 
and so much more! 
Sign up for FREE on-line monthly newsletter! 


www.secretworkshop.com 









(? s< Corset Fabrics, Bones & Busks 
s< Hoop Steel, Crinoline, Net 
ke» _- Dyeable Silks & Cottons 


Lethe in 
a. 
Fateron Lily . Maret 


309 Lorne Ave. East R.R. #3 
Stratford, Ont., Canada NSA 654 


Large Detailed Catalogue $6 














| 


http://www.farthingales.on.ca | 
FAX 1-519-275-2376 | 





PHONE 519-275-2374 


Woven Labels 


Exclusive Stock Designs Personalized Just For You 
| Your Name Is Woyen NOT Printed 
Quantities From 36 Labels 
A Wide Selection of Background and Lettering Colors 


Enhance Your Garments or Crafts 
With Your Own High Quality 





Woven Label 


Also available....Personalized Woven Ribbon 
Personalized Luggage Straps * Woven Name Tags 
Printed Name Tags * Woven Custom Labels 
For o Full information Pock Plus Samples cantact 
ABLE LABELS of Sarasota 
PMB 116, 4025 Cattlemen Road, Sarasota, F] 34233 
Tel: 941-921-3293 Fax: 941-926-7896 
E-Mail: wovelab@home.com 
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See ad index on pages 96-97 for reader service numbers. 


Handmade glass beads & buttons 
www.dancingrabbitdesigns.com 


Della Armstrong 
916-922-0860 
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Visa/ MC/Discover 
Cotton & Rayon Batiks 





Unique Fabrics by Mail 
Hoffman Bali Handpaints 
Princess Mirah Batiks Great Service 
Indonesian Batiks Best Selection 
$5/set batik swatches or $20 swatch subscription 
Come visit us at our new location. 
800.228.4573 Fax 540.228.9597 
200.B West Main Street, Wytheville, VA 24382 


INTERNATIONAL FABRIC COLLECTION 


Cottons 
HOLLAND, JAPAN, AFRICA, 
AUSTRALIA, 
LIBERTY OF LONDON 





“hay ¥. > Osense EX 
Cw sensibility 


, Y ry) at 2& PATTERNS YS 


/ f | \ winsome clothing with an 


_ old-fashioned appeal 
| } { | | 
| | : j } | ' \ 


2 ee f\ 


For catalog please send $3.00 to: 

1FC, Dept. T, 3445 West Lake Road, Erie, PA 16505, USA | 
Shop open Thursdays, by appointment or chance 
(814) 838-0740 | 


























email: info@intfab.com 
website - on-line catalog: http://www.intfab.com 












www.sensibility.com 
PO. Box 95 
Jack, AL 36346 
Catalogue $3 
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BLUEPRINTS-PRINTABLES | | 4 
Natural fiber yardage: cotton sheeting, silks, white | | a ee 

& black viscose rayon challis. 

Accessory blanks: ruanas, silk covered earrings, - — 
silk scarf clips, flat & folded silk bias. 

Custom Orders: cut & pearl edge your ruanas & 
scarves, make up your buttons, scarf clips & bias. 
Blueprint yardage, squares & watercolor paper: 
prepared for printing, washable, non-toxic. 

Book: BLUEPRINTS on FABRIC, innovative 


uses for cyanotype by B. Hewitt Free catalog. 
www.blueprintables.com Ph 1-800-356-0445 
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MAKE IT SOUTHWEST STYLE! 


® Quilt Patterns & Kits 
© Applique Patterns & Kits 
® Cross-stitch Charts, Kits 
® Craft Patterns, Much More! 
28 pq Catalog, $300 
SOUTHWEST DECORATIVES 


191 Bighorn Ridge NE Dept T 
Albuquerque, NM 87122 


‘lots of Southwest fabrics on-line! 
http://www.swdecoratives.com 

















as lnaseoiaitica coc 


00 Mottman Rd. SW, Dept TH Olympia ak 99512 
360.754.2323 Info 800.950.4232 Orders 


A unique selection of designer 
cuts, bridal fabrics, casual cottons and 
linens and unique home décor. 


1-888-201-5400 


OCTOBER 19-20-21-22, 2001 


METRO TORONTO 
CONVENTION CENTRE 


Sew, Kuit, 
Quilt, Embroider, 
Craft & More! 


© Over 200 Conference Classes * 500 Exhibits * Fashion Shows 
* Editors, Authors & TV Hosts * Half & Full Day Workshops 
¢ How-to Demos ¢ Extra-ordinary Shopping * Sewww Much More! 


gigs “ Details available ans 2001 
Cae: 1 1-7 | or Visit NC Snit C0 Lt aa 









Finest Belgian Linen Yardage 
From ThreadPRO 
Samples & Price List $5 







(applied to first purchase) 
Digitized Classic Christian Embroidery Designs 
At www.threadpro.com 
888-355-7646 POBox 487, Mabank TX 75147 


















Marketplace 


Vintage Kimono Fabrics 
See us on Ebay—unique vintage 
Fabrics auctioned every week! 
Find us through a link at our website: 
www katiesvintagekimono.com 
katienwalt@earthlink.net 


New Vintage Fabric Photos Weekly — Shop Oniine — 


Katie’s Vintage Kimono 
P.O. Box 1813 + Belfair, WA 98528 * (360) 275-2815 








Michael’s Fabrics 


FINE FABRICS 
MATTE JERSEY 


FROM DONNA KARAN 


ret om, nat et et 


WHITE COTTON PIQUE 
FROM SWITZERLAND 


Toll Free: 877-266-8918 
www. michaelsfabrics.com 
Couture Quality - Great Prices! 


5 aa a} Designed to 
> & | ali Your Needs 
SEW ON STICK ON IRON ON 


’) Small or Large Orders Welcome 
~ Eveellent Prices * 6-Day Service 


FREE Introduction Package 
@ 1-800-944-4696 


includes Samples & Order Forms for Custom Name 
Labels, Clothing I.D. Labels and Care/Content & Sizes 
www.generallabel.com 










yPO Box 64037 leMiami, Fl 33164¢Fax 305-949-2662 


The Original and Only Complete Source _ i 
The largest selection of snap 

styles and colors for Shirts, 

Jeans, Jackets, Sportswear, Infants 
Wear & Leather. Free Catalog. 


The Bee oe Company 


P.O. Box 36108-TH 
Dallas, Texas 75235 -1108 * 1-800-527-5271 


Need Sewing Notions? 
All the names you trustat discount prices: 


www.docs100.com 


Tel (610) 558-0860 docs!00@msn.com 
toll free (866) 362-7100 





Patterns, fabrics, and notions 
for clothing, baby gifts and 
toys. SewBaby Fabric Club! 
5 swatch mailings/yr for $15 
Free catalog! 

Call 1-800-249-1907! 

Box 11683-T Champaign, IL 61826 

www.sewhaby.com Over 100 swatches! 





























= 0. 


3 
= 


pe L ra, 


Celebrating. 
Friendship — 


Easy-to-make wallhanging 


| Finished size 17" x 22" 
MC, VISA & Discover 


Mino 
PO Box 495637 | 
Garland, TX 75049 


ges! ) Toll Free 877-884-2787 J 
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Vator VW Louise, re Mer CVS 


Your source for millinery patterns & supplies, vintage and 
modern trims, fancy ribbons, English cotton netting & silk tulle, 

| orange blossoms, and other necessary items. Visit our web site to 
find out more about our guipure lace collars, millinery braids, 

embroidered organdies, patterns, and more. 
Our online catalogue is available at www.victorialouise.com. 
Or send $5 check or money order to Dept. I5 
PO Box 266,Jefferson,MD 21755 for our catalogue. 











The Exsonce Of Provence aren 
| Nov..28 - Dec. 10,2001 co. A 
| Needlework show, Provencal costumes, fabrics & 1) 

Quilts, Renoirs home, Atelier de Cezanne, Arles ‘) 
_ Street Market, Perfume Factory, Monaco & more... 

- Send LSASE to: Marie Yolande, T Tel. 203-972-3871 


| 173 Park Street, New Canaan, Ct. 06840-5705 
E-mail: myolande@snet.net - www.marieyolande.com 


Are your interests in the outdoors, hiking, 
Skiing, backpacking, need special gear or 
clothing that is expensive, unusual or you 
can't find, design it and make your own. 


Design It Yourself 





Specializing in Nylon Fabrics, Neoprene 
Fabrics By Malden Mills Inc., Patterns, 
YKK Zippers, Hardware, Webbing, Etc.. 


The Cloth Spot, Inc. 


4828 Warrior Rd 


a 


Salem VA 24153 WWw.THECLOTHSPOT.COM 


1-800-734-0062 Fax 540-380-2409 


Free Price Liataampies avattableupon request “see 


Monday-Thursday 7:06-6:00 Friday 7:00-42:60 EST 





Sew Fancy * 
-*Heirloom***Smocking*** Embroidery * 


Browse our NEW on-line Catalogue or 


Send $5for The Millennium Catalogue 


5-480 Hood Road Markhan ON L3R 9Z3 
www.sewfancy.com email@sewfancy.com 
1-905-470-0433 or 1-800-SEW-FNCY 9 





REPRODEPOT FABRICS | 


vintage reproduction fabrics | 


| 

als. heating trams, buttons and, assorted novelties 
; http://reprodepotfabrics.com | 
i all 





See ad index on pages 96-97 for reader service numbers. 


Used Embroidery Machines 
$ 6,995.00 


Barudan Prosperity 
Barudan Prosperity Plus 
Brother BAS415 

Meico EMC/6 
Melco EMC10/T..............c06 $ 8,995.00 
Tajima TMEXC1201 $ 13,995.00 
Tajima TMFXC 1204 $ 29,950.00 | 
Toyota Expert 820 


800-456-3727 
www.mesadist.com 


VVarranty Service Training 

















Esssssstssts; wars ' 50 Hazelton Lane 
(The pexieny oe REY j RR#I, Box#l 
fora Sewing & Design north Bay, Ontario 

_OWDEE RY SATE STeRE. Canada PIB 8G2 

Leather Workshop + Sept. 20-23, 2001 | 705.494.8529 


Riwitig notions iiitetas int érfacing: 
plies embroidery supplies<t 


> www.sewingsupplies ‘com 


for all your basic sewing needs 


877-SEW-7400 (toll free) 
ay 630-5274 -0386 


plies aS 
ittons: feisccets: relastic’ trims: ba 
Ewing notions G8 eof etnies Anvertscigx2 


Fitting Tips! 
www. fittingtips.com 


Click & Sew Custom Patterns 


Fitting Tips! Newsletter 


The Resource for users of Patternmaking 


P.O. Bex 290651 
Nashville, TN 37229 


info@fittingtips.com 
1-800-213-0673 pin 1212 





Silkpaint Corp. 


The : CVV ® 
pu. ber-Etch” 


Fabric Remover 
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a: H e ° 

| : | Beautiful Fabrics by Mail European Designer Fabrics 
is DiCarlo FABRICS " Free Shipping Offer - 

zi BEST CLOTHING FABRIC SINCE 1962 in An exquisite collection of the finest “lex tyler 40 years of sourcing 

| 400% LINEN SOLIDS 60” WIDE ~$9.95/YD ity i 

| MANY COLORS - $5 SWATCH FEE (REF. W/ORDER) a __ the latest European markets makes 

s! more bargains: www.gis.net/~dicarlo a ' synthetics and more! To receive a it possible to offer a superb collection of 


si. hal 617) 426-5749 15 TEMPLE PL. BOSTON, MA.02111 


selection of fabric swatches 4 times a 
year send a $12.00 check or money 
B®) order to: THREADS 

(Ar GincerBREAD ATILL 
356 E. Garfield, Aurora, Ohio 44202 Phone: 330-562-7100 


ni 


fabrics at surprisingly moderate prices. 





1-800-771-7599 - U.S. or CANADA 


Call to receive over 100 samples of silks - 








mohairs - cashméres - tweeds - tencel - 




















Be avin Mail Order : : boiled wool - knits - stretch - fur, etc. 
ryt Fabrics Gh »% Carol Lane - Saber Designs | www.tex-styles.com 
$ aoe Unique Clothing Patterns fabrics @tex-styles.com 
Quality Casual Fabrics c 7 Ohara Jacket #2509 $10 | 
Large Collection of Knit Coordinates & Novelty Knits WA 
100% Cotton Fleece, Interlocks, Ribbing with Lycra fat } Mompe Pants #2005 $8 
Sweater Knits, Tence!, Moleskin, Rayon Prints, Sizes S through XXL Trish Wa xed i inen Thread 
Unique Cotton Prints, Swim Lycras ; Tf ny Pattern Brochure $1 or FREE with 4 ply - 34 ae 7 sige 2 3.7.&12 pl 
Neen | By Poe een Waxed Linen Necklace Kits & Patterns 
7 | ' Washington residents add 8.25% tax to order. | | Beadina Wi Mizuhiki. & Embellish t Cord 
1-800-688-9324 Visit our Web Site: Japanese textiles & dolls * Tours to Japan | beading ve setwenuina eipoies Mee SOs 
7125 E. Trent mise w ngstude.com Send check or money order to: 
Spokane, WA 99212 E-Mail: oyalwood Ltd. f catalog $2.00 
Fax 509-926-3766 sewingst@ieway.com Carol Lane-Saber Designs th Woodville Rd. gE: z 800-526-1630 
. =" #* — P.O. Box 65487, Port Ludlow WA 98365 | Mansfield, Oh. 44907 - _ Fax: 888-526-1618 
/ ._ Phone: 360-437-0576 Fax: 360-437-2859 
“ E-mail: saber@olympus.net 
www. saber designs.cc 





Patterny for haty & gloves 











EARTH GUILD) __ 


Tools, Materials & Books for Handcrafts Cs FREE Suippinc! 
Internet orders only. See site for details. 

33 Haywood Street « dept TH 

Asheville NC 28801] 

1-800-327-8448 arpagon 

inform@earthquild.com j 


Multi-size hat & glove patterns, 
Glovemaking supplies, 
Millinery supplies, needles, 
Fabrics, books, blocks & more 


Pattern % Stadio 


For Distinctive Hats & Gloves 


P.O Box 15874 
Cincinnati, OH 45215-0874 
(513) 821-HATS 








The Catatog for Creative Brides 


« Free Starter Catalog 
‘ Complete Mail Order Catalog $3. BRIDAL SEWING AND CRAFT BOOKS AND SUPPLIES [ES SUR BEI aD 


' . EO) eo 0D 80 RRIDAL VEILS 


harpagonbride. com $19.95 64.50 seh 


www. patternstudio.com 
pstudio@patternstudio.com 











We Teach aSKILL... NOT Just A Project! 
me ADVANCE YOUR SEWING SKILLS 
By Video or FromaTeacher Near You 
® 


WE MAKE IT EASY TO BUILD 
YOUR NEEDLEWORK LIBRARY 


SAF-T-POCKETS PATTERNS 


» Be Safe & Stylish 9 
| with Le Pockets ¢ 


nm 


TEACH OTHERS TO SEW 
Everything Is Supplied 
FREE Info: 1-888-LRN-2-SEW or 610-760-1908 
You Can Make It Inc. Box 247TH Wainutport, PA 18088 
http://www.youcanmakeit.com 


| Catalog $1.00-Free Search Service | 
Hard-to-Find Needlework Books 
1 96 Roundwood, Newton, MA 02464 
617-969-0942 


http://www.needileworkbooks.com 





Als sizes induded ides cach 






8566N Main St 


scekwtes Peau eginings let ere 


Western New York's most complete sewing 


and pattern fit center. 716-992-4364 
PFAFF Dealer Fine Fashion 


j tL Me taal ait 










VISIT OUR WEBSITE TMU 


E] Blane 


De { & Quilt Fabrics 
SEWING MACHINE f OS cae Palmer/Pletsch 
SALES AND SERVICE (since 1952) O./ Impressions Sewing School 
by Zatolynn “..the fabric lovers’ Mecca."betrort News 





* FACTORY TRAINED CONSULTANTS ON: http://best4you.buffinet.net/ 





- BERNINA: BABY LOCK HABERMAN 
ELNA - NEW HOME: JANOME ~ OTT-LITE LAMPS FABRICS, 
SEWING MACHINES AND SERGERS ~ TRUE COLOR _ for bridal, apparel, & home décor. 
sewingmachinedealers.com/biainesewing Dy AX Of O) Gia'id Bi PRICES yall nn a cane arnLige —— 
1235 OAKLAWN AVE. 401 463-8824 www.lumenlight.com 117 W. 4"* St., Royal Oak, MI 48067 ; 
CRANSTON, R.1.02920 FAX:(401)463-8140 | 800-742-4289 Phone: 248.541.0010, Fax: 248.541.3437 | 
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Marketplace 


EYC SPECIALTY FABRICS DIVISION 
EXCLUSIVELY YOURS CREATIONS 
RETAIL/ WHOLESALE 


The ; . 
SOZ-7 as 


eos 70 


Speciakty Knits - Helenca,Jersey/Nylon Heather, Etc! 
Used in swimwear, acti vewear & costuming Worldwide! 
Thousands of colors -- Dyedto YOUR swatch —! 


Call 1-570-743-7612 
www.exclusivecreations.com 


www. snapsource.com 
P.O. Box 99733, Troy, MI 48099 * 800/725-4600 


Your web site and mail order source 


for “Tire” Silk Thread 


9805 N.E. 116th Street e PMB 7160 
Kirkland, WA 98034-4248 
7 email: thingsjapanese@ seanet.com 


Phone: (425) 821-2287 « Fax: (425) 821-3554 














genuine 


tec & 
Polartleece 


fabrics direct from the source 


year round! 





Pola 
IAN 


Malden Mills 


i 


store 


www maldenmillsstore com 


Blue? 


Sad about not finding 
gorgeous fabric at great 
prices? Call us. 


Shop on-line or call toll free 877-289-7652 for a $5 swatch pack. 


ultrasuede: 


ULTRASUEDE SOFT®, LIGHT®, 
ANIMAL PRINTS, ULTRALEATHER™ 
We caity over 90 colors! Cut squares or yardage. Special 
Price on 5" x 5", 20 ea. Just $15.95 + $4.50 s/h. We also 
have 6 x 9’s & 9 x 12’s Call for pkg. Prices. Swatches 
$10 includes s/h. Send SASE for brochure. 


Apple Annie Fabrics 
566 Wilbur Av.. (Rt. 103) 
Swansea. MA 02777 
508/678-5187 
aafabrics@aol.com 


UltraScraps, 813 Moffat Court, Castle Rock, CO 80104 
Toll Free 866-733-8949 or 720-733-8949 
www.ultrascraps.com 


N.Y. THEATRICAL SUPPLY, INC. 


*. Stretch Fabrics & Feathers 
Mail Order Welcome 
FREE SAMPLE ON REQUEST 
Phone (212) 840-3120 
Fax: (212) 840-3159 





Thea trical 


SUPFLILS TA 


263 West 38th St. Store #3, 
New York, NY 10018 


WWW.ZOODADS.COM 


bColUl ame) abd al=M a4leh-4 atl 0) dlomey ce) a= 


Large selection of Childrens Fabrics 
Patterns, Books, 
Notions & More! 





ll xa | fee — 
Sewing patterns made for your curves 
Patterns www.sewgrand.com 






Zoodads Kidz ¢ 401-437-2470 


| 1-800-252-8872 toll free in the US and Canada 


VVVVV VV VV VV VV VV VV VV VV VV VV VV VV VV VV 
Foxfibre® Colorganic® Cotton 
* Colored by nature in the cotton boll itself. 


"© Yarn & Sliver samples $4.00 FOX FIBRE® 
Fabric samples $6.00 


a. 

> VRESEIS LTD. PO Box 69 
Guinda, CA 95637 or www.vreseis.com 
Dii atin a Ce ee 


Come visit us on line. See 
what's new at our store!!! 
Rayon; animal, African, 
“rustratian and INDIA 
cottons; puppets; ethnic 
patterns and much more. 


Wwww.uniquespool.com 


Y gWlQUE 


LX (107) 448-1538 2 


C 


Send $2.00 (refundable with first 
purchase) for a catalog to: 


407 Corte Majorca, 
Vacaville, CA 95688 


VVUAS TV VYTTTTTT 





PeAAAAAAAAAAAAAAAAA 


See ad index on pages 96-97 for reader service numbers. 









* Beads * Rhinestones & Sequins 
+ Beadwork Supplies * Bead Embroidery Kits 


i 
7 


? gt = 


4 f * Austrian & Czechoslovakian Crystals 
a ’ Instruction Booklets 
( *%,. y¥ “Beaded Earrings’.......sscssesssecsssessseeens $5.25 
“hea “P” “Beaded Clothing Techniques” .......ss.00 $7.25 
“Contemporary Loomed Beadwork”’..........000. $8.25 


), “Flash Jewelry Making & Repair Techniques” 
"$3.00 for Catalog (refundable with first order from catalog) 


Dealer Inquiries Invited for Publications 
Promenade + P.O, Box 2092 + Boulder, CO 80306 +(303) 440-4807 


Shop from your home from our on-line ae 


BUTT SN PEDDLE 





* Pearl * Horn = 

* Mother of Peart * Glass 

* Rhinestone ® And Several Othe T 
, » Buttons to 

| www.buttonped com Choose from : 
dler fad Clin eioutiorgeccer oom 











op, Full & Sassy Pattern Boutique 
Patterns for ALL sizes specializing in Plus sizes 
Your favorite pattern designers in one place 
10% off ALL patterns everyday! 
We also carry Wild Ginger’s pattern making software 






(lick & Sew - Pattern Master Boutique 2.0 
Tailor Made 2.0 - Child's Play 2.0 


PO Box 274 - Holden, MA 01520 
www tullfab.com 


877-852-6044 - 












Designs Fit ror 


| | Send $2 for 
newts Plus Gam 


in sizes 14-24 | PO Box 81140 





Button Front |$ Bby PO 
Blouse | Burnaby, BC 
Style 103 |CANADA VS5H 4K2 
Tuck itin or f 
Wear it out ), 
= petite lus) 
View A_ patterns 
Simple and versatile, ~ View B Perfect Fit Guide 


easy to dress up or down. ’ 
www. petitepluspatterns.com F 


= COUTURE SEWING SCHOOL wm + 
ee 


| Seminars * Classes * Books 

| 4600 Breidenbaugh Lane/ Glenarm, MD 21057 
(410) 592-5711 * Fax (410) 592-6913 

http://www.SusanKhalje.com 


é._ 


| Roserts Mfg. 


Fine Sewing Furniture 
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Marketplace 


Wide Fan 


Send $2 for Planning 
Kit $ Fabric samples: 














HOMESPUN 10 foot Wide Cotton! | 
ee ee Jpg My Woshoble. Non-Toxic. Factory 
91 359- 131 5 a Pricing, Free Estimotes. 
Or ad Custom-Made or Do-It-Yours 
MC/V Toll F 
1 ah. ick onan For: @ SeamlessDraperies 
TN ®Upholster 
sis Jui an e Slipcovers 
ma gaat ® Bedspreads 
por ® Tablecloths 
@Wall-Covering | 
®@Clothing 


® Banners, etc. 


SEW SASSY FABRICS 


a | 
eTricot, Sheer, Lace & Elastic : 
eBra Supplies Patterns A 
eStretch Velvet eLycra® Hl 

i 


WWW.sewsassy.com 


810 Wellman Ave, Dept. T-14, Huntsville, AL 35801 
(256)}536-4405 Catalog and Samples $2.00 
mH HE EZ EE 


ikworks 

ry Silkworks 4. 

iy “New! Sit-Down Quilting Machine ~~ 

J by Design-A-Quilt 

“The Pro Free Hander’” call for information @ On sale now! 
Fiber Art Supplies @ Books and Australian magazines 

Send inquiries to 6001 Providence Rd., Va. Beach, VA 23464 
www.hesilkworks.com @ (757) 523-0953 











MAKE YOUROWN 


() * DALAL, hi 
Made from scratch. Use regular sewing machine. 

$19 95 plus $350p&h www.marywalesloomis.com 
MARY WALES LOOMIS 


1487 T Parrott Or, San Mateo, CA 54402 


Caitorna orders add $1 60 sales tax (65 0) 345-8012 


BOOK OF 
INSTRUCTION 


ViSA 
i Pie 


e 


North Jersey’s largest fabric/quilt shop. 
BERNINA? EJ] SEWING MACHINE 
Fabrics-Yarn-Machine Embroidery 


Located 25 minutes from New York City 
between Rts. 287 & 80-just off Rt. 23. 


Acme Country Fabrics 
24 Turnpike, Pequannock, N.J. 07440 
973-696-1784 


Sewing Workshop + Textile Studio 


Designer patterns 
e Fashion fabrics 
e Notions 
e Beautiful buttons 


™ Sewing Place 


secure online oraering 
www. thesewingplace.com 
1-800-587-3937 


Design & Sew « Paw Prints « ReVisions 


| Your favorite: 


e pai4e] « subisags « 


¢ Park Bench « Loes Hines ° 
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Swing into Summer! 


Encore Designs #108, 
the Santa Fe Skirt. Mid- 
: calf length; coordinates with 

j Victorian Vest and Town and 
Country Vest. Three varia- 
tions; curved border with 
button placket, flounce, or 
panel border. Back zipper, 
side seam pockets, narrow 
waistband. Unlined. Multisized 
6-24. $14.25 postpaid. 


Mention this ad and save $2.00! 
Now through July 31. 2001 
Not valid with any other offer 


PH: 425/868-3077 FAX: 425/895-0673 
www.encoredesigns.com 


Sammamish, WA 98074 


fh | 


Bi 








fi 


= 
oe 
vid vd i 
Li i _Aiyns 
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Encore Designs 2527 225th Pl. NE 


NEEDLE SPECIAL 
VARIETY OF HOME MACHINE NEEDLES 
10 Universal, 5 Stretch, 5 Microtex, 

5 Embroidery, and 5 Metallica 
($26.75 Value)- $19.99 inc shipping USA 


Visit our web site 


www.beaconfabric.com 
for our on-line catalog 
and sewing articles. 


Beacon 800-713-8157 
Fabric Ay Notions 


6801 Gulfport Blvd So. #10 offer expires 7/31/01 
So.Pasadena, FL 33707 





VVVVVVV VV OV OV 


1 
4 





‘> < 
., ™= FABRIC STUDIO — 
8 ; 
> Ma ee < 
toy SEWING MACHINES AND ACCESSORIES < 
FABRIC - NOTIONS * BUTTONS 
SEWING INSTRUCTION <=, 


> 1211 G.A.R. Highway, Swansea, MA 
= 508-675-5065 
mA ALAA NAA A AAAS 





The 6" Annual 
fx Northeast Quilt Festival she 


sero July 26-29, 2001 
L Waterbury Sheraton Waterbury, CT 
TOP QUALITY EXHIBITION-DOLLS, 
WEARABLES AND QUILTS-VENDOR MALL 
Workshops-Elien Anne EddyePamela Hastings 
Maurine NobieeJoen WolfromeJudy Murrah 
Karen Stone And More. 
Corporate Sponsors-Fairfield Processing 
Bernina of America-Husqvarna Viking 
$1.00 FOR BROCHURE - NEQA, 2717 MAIN ST. 
GLASTONBURY, CT 06033 
(860) 633-0721 
www.northeastquiltfestival. com 





Glass Buttons and Beads 
Custom Designs Available 


Jardine 
Art Glass and Neon 
209-835-1627 wwwijardineartglass.com 


See ad index on pages 96-97 for reader service numbers. 


Pavelka Design| 

ty —_|_ __- Jinnovative patterns 

_* funky to fabulous 

| © * up to plus size! 

catalog $2- Dept.T95, 

Box 561, Gibsons, BC 
Canada VON 1V0 


| www.pavelkadesign.com 





potccccccccccc-- 


, A Tho * NEW! Customer Referral Service. 


PROFESSIONA L 7 ASSOCIATION 


* Connect with sewing professionals, 
via chapter meetings and oy | 





“ , \— ®&Newsletter, business services. 
I (uSfom 7 | 
aed (ed ‘ = Educational Conferences; 
| ies Quality Standards 
° Full, Intern and Resource 
| Memberships. | 
f Members include dressmakers, designers, tailors, i 


alterationists, patternmakers, educators and more. 


i For information, write to PACC, Dept. T, 1350 oaivay | 
[ Suite 1601, New York, NY 10018 or call (212) 714-6673. 
Visit the PACC website at www.paccprofessionals.org 


ST THERESA TEXTILE TROVE 
1329 Main Street, Cincinnati, OH 45210 
800-236-2450 


http://www. sttheresatextile 





‘OM 


Fine silks, wools, African Prints, Guatemalan, 
Japanese, Bali, Tie-Dye fabrics. Mudcloths. 
Beads, buttons and other embellishments. 
Mention this ad for 10% off all Phone, 

mail or internet orders. 








Slipcases for your Threads back issues. 


Store more than a year’s worth of copies in dark green 
cases embossed in gold. Only $8.95 each plus postage 
and handling. Quantity discount available. 


To order, call 1-800-888-8286. Taunton Direct, Inc., 
P.O. Box 5507, Newtown, CT 06470-5507 





www.e-sewing.com 


Seasonal Swatch 
Collection 
& Newsletter 


LYCRA blend fabrics 
Designing, fit, technical 
stuff and lots more... 


www.cjpatterns.com 
phone 248 547 1080 


Pritt, Qorren 


ANITLVSAHLO TD 





Marketplace 


Shop on-line 
Wholesale Only 


www.durangobutton.com 


A Boutique line of buttons... | 
































fabricdotcom 
www.fabricdotcom.com 
Bright Contemporary Cottons 


Hoffman ~ Bali ~ Timeless Treasures 
Aiexander Henry ~ RJR and MORE! 


Discounted Pricing 
Secure Internet Shopping 
Personal Service 
505-466-1686 


free shipping on your first order if you mention this ad 


Classitied 


The CLASSIFIED rate is $5.50/word, minimum 15 
words. Payment must accompany order. Send to 
Threads, Classifieds, PO Box 5506, Newtown, CT 
06470-5506, or fax to 203-426-3434. The deadline for 
the August/September issue is May 10, 2001. 


BUSINESS OPPORTUNITIES 


$400 WEEKLY ASSEMBLING beaded jewelry/prod- 
ucts from home. Rush SASE: Home Assembly—TH, 
Box 216, New Britain, CT 06050-0216. 


$456.25 WEEKLY SEWING BABY BIBS! For infor- 
mation send SASE to: Stuff-4-Kids, P.O. Box 1060, 
El Toro, CA 92630. 


EASY WORK! EXCELLENT PAY! Assemble craft 
items at home. Call toll free 1-800-467-5566, 
ext. 4046. 


FABRICS 


THE BEST OF FABRICS FOR THE BEST OF KIDS! 
Home-décor to outerwear fabrics including licensed 
cartoon prints at wholesale prices. 

Visit: www.kidsfabrics.com 


SHIBORI, INDIGO SUNDYES, AUSTRALIAN, 
JAPANESE high quality imported cottons, wearable 
and wonderful! www.tflfabrics.com 


LUXURIOUS IMPORTED FAUX FUR FABRICS 
perfect for all your creative needs. LSASE brochure, 
“?M STUFFED”, P.O. Box 432, Richboro, PA 18954. 
Phone (215) 322-8946. www.imstuffedfur.com 


PURE SILKS—dyed/woven to order and airmailed 
worldwide. Ideal for weddings, specials, etc! 
Write/phone/fax us for swatches containing over 
160 silks costing just $10 airmailed by return’ Angus 
International™, 19/F, 8 Soares Avenue, Kowloon 
City, HONG KONG. Tel 011-852-2718-2748. 

Fax 011-852-2718-4565. We accept all major credit 
cards/personal checks etc. Personal callers welcome! 
www.angelfire.com/biz2/angussilkshongkong 
E-Mail: angushk@netvigator.com 


WORLD OF 
FASHION 


ourd MAGAZINE 


Monthly magazine. 50 to 60 patterns in each issue. 
Each pattern in five sizes. 

Send $15 for 3 issue trial subscription to GLP 
INTERNATIONAL, POB 9868, Englewood, NJ 07631-6868, 
call 201/871-1010, e-mail: info@glpnews.com 
Visit us at: www.glpnews.com/Crafts.html 








“VhveadPRO 


* Finest Belgian Linen Yardage 
For Table & Bed, Up to 120” wide 
* ThreadPRO products 
For Machine Embroidery 
We can custom digitize your designs. 


Order Line: 903-887-2322 
P.O. Box 487 Seeourweb site 
Mabank TX 75147 www.threadpro.com 


LYCRAS*NOTIONS*LACES*PATTERNS*Fabrics 
and patterns for swimsuits, lingerie, skating, drill 
team and dance costumes. A fantastic selection of 
lycras, powernets, glistenets, tricots, lingerie laces, 
notions, underwires, bra cups, etc. Quantity dis- 
counts available. Catalog—$2.00. Color swatches— 
$2.00. FABRIC DEPOT, PO Box 411, Garwood, TX 
77442-0411. Phone or Fax (979) 758-3100. 
www.FabricDepotCo.com 


ULTRASUEDE® $29.97 - $39.97 YD., 75 Swatches, 
$10.00. Field’s Fabrics, 1695-44th SE, Grand Rapids, 
MI 49508-5001. 1-800-67ULTRA. 


CANADIANS! 70+ Ultrasuede® colours. Yardage, 
squares, scraps. Swatches $5.00. Linda’s, Norwich, 
Ontario NOJ 1P0. 1-877-212-6586 
www.oxford.net/~lindas. 


ERRREEEERERE rr laceland.com’®* ******** FFF 
Visit our website to shop for bridal laces, lycra, other 
fabrics, notions and patterns. 


INSTRUCTION 


LEARN SEWING/DRESSMAKING AT HOME! Fac- 
tory shortcuts, professional methods for beginners 
and old timers. Free Brochure! Call 1-800-326-9221 
or write Lifetime Career Schools, Dept. TIO3Y8, 

101 Harrison Street, Archbald, PA 18403. 


SEMINARS 


INTERESTED IN WHOLESALING YOUR CRE- 
ATIONS? Extensive seminars (2-3 days, NYC) for 
hands-on learning the wholesale garment/access. 
business. Actual visits to fabric/trim houses, sewing 
contractors and trade referrals. For information call 
(518) 861-8775 or visit www.hubajackets.com. 


PATTERNS 


AUTHENTIC VINTAGE WESTERN CLOTHING 
sewing patterns. Catalog $2.00. Buckaroo Bobbins, 
Dept. TH, P. O. Box 1168, Chino Valley, AZ 86323- 
1168. www.buckaroobobbins.com 


See ad index on pages 96-97 for reader service numbers. 
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TOLL FREE 877-255-4899 
1422 Seminole Trail 
Chariottsville, VA 22901 
email: Lfabriques @ aol.com 
wwwilesfabriques.com alng 


ma J, New Store 


9673 West Broad St 
Richmond, VA 23060 
(804) 290-8844 


‘www.zoelees.com 


Exclusive Fashion Fabrics 
and Notions. 


¢ Large Selection of Knits * Swimwear 
¢ Lingerie Fabrics & Accessories 


¢ Children’s Prints ° 
OSJEES 


Fabrics & Sewing School 


4. Ph, 816-524-7217 E-mail zoelees@aol.com 


GREEN FLORAL PRINT FABRIC, SCARLETT 
O’Hara’s Barbecue Party Dress, Hoop Skirt, a Bur- 
gundy Dress, a Green Portieres Dress Patterns and 
more. Brochure $2.50. Pegee® of Williamsburg, 
Patterns from Historie, Department T, P.O. Box ] 27, 
Williamsburg, VA 23187-0127. 


VICTORIAN PATTERNS. Reproductions of authen- 
tic Victorian patterns 1868-1898. 200 patterns and 
growing. Kindly visit www.agelesspatterns.com. 


VIDEOS 


HOW TO MAKE ADRESSFORM VIDEO. Write for 
free information, Jean Haas, 17025 W. Roseland, Joliet, 
IL 60432. www.Dressformdesigning bigstep.com. 


MISCELLANEOUS 


EMBROIDERY MACHINES- Disney and Winnie the 
Pooh. Embroidery cards with Disney designs also 
available. Bernice Anderson, 738 Tarpon Street, 

Port Aransas, TX 78373 Phone (361) 749-0110. 
www.disneyembroidery.homestead.com 
<http://www.disneyembroidery.homestead.com> 
Email: pamc@the-i-net, <mailto:pamc@the-i-net> 


KEEP YOUR THREADS back issues looking brand 
new. Store your treasured copies of Threads in slip- 
cases for easy reference again and again! Bound in 
dark green and embossed in gold, each case holds 
more than a year’s worth of Threads. Only $8.95 
each. Add $1.50 per case for PH. outside the U.S., 
add $3.50 each, (U.S. funds only). CT residents add 
6% sales tax. To place an order using your credit 
card, call 1-800-888-8286. 


NEW! ACID-FREE storage boxes and tissues for 
dolls, quilts, needleart, wedding/christening dresses, 
collectibles. Museum-quality. Free info: Craftgard 
Company. Phone: 888-878-1212. www.craftgard.com 


HAVE A FEW VERY NICE Portable Singer 


Featherweights. (221). Cases included. Toll free 
877-449-8625. 
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Have comments 

you want to share 
about sewing or 
needlework? A 
funny or interesting 
story about your 
embellishing or 
quilting adventures? 
A page from your 
sketchbook we ought 
to see? Send it to: 
Threads Closures, 
63 S. Main St., 

PO Box 5506, 
Newtown, CT 
06470-5506. 
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OH,NO. IT’S A BOY 
by Sylvia Weir 


“A boy,” my mother repeated. 
Twelve-hundred miles of telephone 
wire could not hide her obvious 
disappointment. I leaned back on 
the hospital bed and eyed my hours- 
old, absolutely perfect son. I pro- 
ceeded to fill her in on every detail. 

Finally she could contain herself 
no longer. “Just think of all the cute 
little dresses you could have made,” 
she wailed. 

My son stirred in my arms, and I 
adjusted his blanket. My mother had 
sewn all my clothes until I learned 
to sew. As her only daughter, I had 
been the recipient of frilly dresses 
with bows and ruffles in her favorite 
pastel colors. She and her sister 
each tried to outdo the other in 
complexity and number of outfits 
for their daughters. My cousin liked 
the frills, but I preferred a more ca- 
sual style and vibrant colors. 

“Even a girl in my house would 


wear blue jeans and T-shirts. Just a 


dress or two for church,” I replied. 

“Yes, well, it would have been 
fun.” I could tell she had planned a 
multitude of little dresses, main- 
taining the sibling rivalry with 
my aunt who had two grand- 
daughters. 

Two more equally perfect sons 
completed my family. My sewing 
machine hardly stayed lonely. | 
sewed nightshirts, Halloween cos- 
tumes destined for pajamas, cos- 
tumes for school plays, T-shirts, 
and quilts. My boys became con- 
noisseurs of fabric shops, and 
chose fabric, thread and buttons 
for First-Day-of-School shirts. I 
wore out two motors and finally 
traded in the old machine for a 
state-of-the-art machine. 

One afternoon, I looked about 
my sewing room stuffed with care- 
fully collected treasures and felt a 
brief surge of panic. What would 
happen when I was gone? What 
would happen to my fabric stash? 
My half-done projects? My quilts? 
My books? Who would take care of 
my sewing machine? I had no 

daughters. A daughter-in- 
Y law? Out of the question. 
was 


No. girl good 


enough for my fine boys. 

My oldest son interrupted my 
moment of midlife crisis and sug- 
gested a trip to a nearby shopping 
mall. | immediately brightened. 
The mall had a large fabric store, 
and an hour among fabrics and 
notions and a purchase or two 
would surely cure my doldrums. 

Upon arriving at the shop, we 
agreed to go our separate ways and 
meet up later. After an hour of pick- 
ing out fabrics, some unique but- 
tons, and a few spools of thread, I 
spied my 20-year-old son standing 
by the cash register. I hurried to 
the elderly cashier and waited for 
her to ring up my purchase. 

“Do you have your Super Saver 
card?” she asked. 

I must have looked confused. 

“After 10 purchases, you get $10 
off your next one.” She glanced 
pleasantly at my son. 

He turned toward me, smiling 
indulgently. 

“You can use mine.” He pulled 
out his wallet, selected a card, and 
presented it to the cashier. I see 
that it is nearly full. He catches my 
eye, nods, and winks. 


Sylvia Weir, of Beaumont, Tex., is the 


proud mother of three sons. 





Dane! Blaster 


husiraieon 


———/s—s 
Sha WT Td | Nie 


=CIAL 


= yours for $149.95 - includes 5 
“Super Strength® Rayon Mini § 
— 4 FREE designs from Husav: 






“/ 
9.95. 


al Otfer is good through June 30, 2001 < 
iking Store. 







2 =_- -_= <_ -_ 
+100 Yrd Mini-King (22ees- o> 
spools, solid | 
+ 700 Yard aioe 
spool tweeds and 
variegated colors 











a I ee 


e 
aly » 4 ioe "a 







4 Special Offer includes 


these 4 FREE designs 
from Husqvarna Viking 
and a wood display rack. 


A special ROBISON-ANTON 
50 COLOR 
Mini-King Spool Kit 


READER SERVICE NO. 14 


Photo: Sloan Howard; scarf from the collection of Sally Cohen 









IN DETAIL subtte biossoms embeltish 


one end of a 1920s silk-chiffon scarf, echoed by a sprig 
of posies at the other end. Worked in cotton floss with 
a silken sheen, the Madeira embroidery on this sheer 
fabric includes individual embroidery stitches, shadow 
work, and pin-stitched appliqués. For details on shadow- 
work embroidery, which is worked on the wrong side of 


the fabric and shows through to the right side, see p. 36. 


